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THE MUSICA 


L COURIER. 








New Y ork, 


Mp. FRANCIS ‘ST UART,. 


Teacuge oF Sincinc. Puri or Lamperti tue 
cLDER 





(Ten years in California.) 

“Being in full possession of my method of sing: 
ing, he has the ability to form great artists.”— 
Francesco Lamperti. 

Studios: 1103-4 Carnegie Hall, New York 


INTERNATIONAL MUSICAL AND 


EDUCATIONAL EXCHANGE. 
Church, Concert and Scheo! Positions Secured 
MRS. BABCOCK, 


Carnecie Hatt, New York 
Telephone: 2634 Columbus 
MAX KNITEL-TREUMANN 
BAKITONE 
Voice Culture Art of Singing 
Carnegie Hall, Room * 
Mail address: 15 Washington Terrace. New 


HUBERT ARNOLD, 
VIOLINIST—INSTRUCTION 
286 West Seventieth Street, New York 
Telephone: 1345 Columbus 


C. WHITNEY COOMBS, 
COMPOSER-ORGANIST. 
Address: 49 West Twentieth Street, New Vork 


PAUL SAVAGE 
VOICE CULTURE 


803 Cones Hall, 
York 


Miss MARY FIDELIA BURT, 
Author of Original Mrthods in Sight Singing, 

Ear Training, Musical S'enoeraphy All materials 

copyrighted. No authorized teachers in Greater 

New York. 

New York School, 

ss Carnegie Hall 


LEOPOLD WOLFSOHN, 
PIANO INSTRUCTION. 


Studios: 1771 Madison ave., cor. 116th st New 
York. 986 Bergen st., Brooklyn 


DUDLEY BUCK, Jr., 
VOCAL INSTRUCTION. 
S10 Carnegie Hall, New York City 


Mrs. KURTH-SIEBER, 
VOCAL INSTRUCTION. 
Residence-Studio: 34 Plaza Street, ; 
Telephone 3310 Prospect Brooklyn, N. Y 


WALTER HENRY HALL, 


Organist and Choirmaster of St. James’ Parish, 
New York; conductor of the Rrockiyn Oratorio 
Socie and the Musurgia, New Yor 
ante 78: Park Avenue, New York City 


Brooklyn, 
48 Lefferts Place. 


MISS DORA DUTY JONES, 
DICTION 


English, German, French and Italian, Phonetics 
“The Raymond,” 42 East 28th Street, 


DOUGLAS LANE, BASSO 
Management Stephen Arnold 
L. 14th St., Room 7. . 
Vocal Instruction, Tone Specialist. Studias, 13? 
gth Ave., New York: 558 Broad St., Newark: N 


Miss AVICE BOXALL, 
HARPIST 
Management Henry Wolfsohn. 
8 East 47th Street. 


MRS. DYAS-STANDISH, 
SOPRANO. 


CORNELIA DYAS, PIANISTE. 
LOUISE DYAS, VIOLINISTE. 


gis E. x7th St. Telephone, 5393 Gramercy. 


Miss JOSEPHINE MILDENBERG 
DRAMATIC SOPRANO. 
Voice Culture. 
Address 836 Carnegie Hall. 


RICHARD ARNOLD, 
Consertenaates Peibamea Society. 
208 Fast Sixty: first Street, New York. 


EFFIE STEWART, 
DRAMATIC SOPRANO. 
Vocal Instruction. 
Concert and Oratorio. 
35 West Eleventh St.. New York. 


LUDWIG MARUM, 
VIOLIN AND ENSEMBLE INSTRUCTION. 
Studio: 51 E. 83d St. The Marum Quartet. 


Mr. ARTHUR PHILIPS, 


BARITONE. VOCAL INSTRUCTION. 
Carnegie Hall Studios. 


EUGENE C. HEFFLEY, 
PIANIST AND TEACHER. 
Studio: 707-708 Carnegie Hall. 


ZILPHA BARNES WOOD, 


VOCAL AND OPERATIC SCHOOL. 
Carnegie Hall, New York City. : 
ak »ils prepared for Church, Concert, Oratorio 
pera. Send for Booklet. 


Miss CAROLL BADHAM, 
Teacher of Voice Placing, Style and Diction. 
Italian a Voices tried 12 to 1, Monday 

and Thursd 
"2 West o8th Street. 


BRUNO HUHN, 
58 West Fifty-seventh Street, New York. 
Piano and Organ Lessons. 
To Vocaliste—Style, Diction and Répertoire. 


Miss LAURA D. MOORE, 


VOCAL INSTRUCTION 
Studio: 507 Madison Ave., corner 53d St., 
ew York 


JOSEPH PIZZARELLO, 


VOCAL INSTRUCTOR. 


Voice Developed—Style, Opera. 
851-852 Carnegie Hall, New York. 


MME. C. pe RIGAUD. 

Vocal Instruction and Repertoire. Training for 
Concert and Opera. Assistant Teachers for Act 
ing, Piano and Languages. Address The Lin 
laugh, 2647 Broadway. ‘Phone 1152 River 


Mr. CHARLES LEE TRACY, 
PIANOFORTE INSTRUCTION. 


Certificated Teacher of the Lescmetizxky Metwop. 
Studio: Carnegie Hall, New York City. 


PAUL TIDDEN, 
Pianist and Teacher of Piano and Theory, 


161 West trosth St.. New York 


HUGH WILLIAMS, 
BARITONE 
Concert and Oratorio. Song Recitals. Vocal In 
struction. The Aberdeen, 17 and 19 W. 32d st. 
Phone: 7400 Madison 
GUSTAV L. BECKER. 
CONCERT VLIANIST and TEACHER of 
PIANO and COMPOSITION 


Address: 1 West 1o4th Street. New York 


JANET BULLOCK WILLIAMS, 
TEACHER OF SINGING, 
Carnegie Hall, Wednesday and Saturday 
Address “The Emerson,” 510 West 121st St 


Signor FILOTEO GRECO, 
Tue Art oF SINGING. 


Studio: 62 East Thirty--fourth Street, New York. 
Telephone: 3747 Madison Square 


PERRY AVERILL—Barirone, 
OPERA—ORATORIO—CONCERT 
ano VOCAL INSTRUCTION. 


22e Central Park South, New York. 


J. ARMOUR GALLOWAY, 


Voice Culture and the Art of Singing. 
Studios: 1 and 2 “The Lester Studio Building,” 
53 East 56th St. (corner Madison Ave.) 


Mme. NOEMI FORNIER, 
PIANIST AND ACCOMPANIST. 
Recitals, Piano Teaching. Lessons at studio or 


residence. 
138 Fifth Ave., New York 


JOHN KING ROOSA, 
VIOLINIST—INSTRUCTION 
Concerts and Recitals. 
Contiicntng by Sevcik, of Prague. 
167 W. 57th St. 


MR. SAMUEL BOWDEN MOYLE 


Voice Culture, Style’and Artistic Singing, Per- 
fect Tone, Perfect Diction in English, German, 
French and Italian. Residence-Studio: 

No. 39 West Twentieth St., New York City. 


MARGARET G( A Saba 


MEZZO CONTRALT( 
CONCERTS, RECITALS. 


1003-6 Carnegie Hall. 








Vocal Instruction. 


ALICE. BREEN, SOPRANO. 
Teacher of Singing. Sutcessful pupils in Europe 
and America. Opera, Oratorio, Concert repertoire. 
Tonal beauty, refined style and perfect method. 
Endorsed by Patti, Calvé, De Reszké. eceives 
Wednesday afternoons, 843 Carnegie Hall. 


J. W. PARSON PRICE, 
VOICE CULTURE and ART of SINGING. 
46 West aist St.. New York. 

“I can confidently state that Mr. Parson Price’s 
knowledge of the voice, both male and female, 
and his style of singing entitle him to a high 
rank among teachers. MANUEL GaRClIA, 


FLORENCE E. GALE, 
SOLO PIANIST. 
Recitals and Concerts. 
Instruction, Leschetizky Method 
151 W. oth St. 


FREDERICK E. BRISTOL, 
TEACHER OF SINGING. 


Ryan Building, Room 111. 
No. 140 West 42d St., New York. 














ENRICO DUZENSI, opera TENOR. 


Teaches Old Italian Method. Teacher of Paula 
oehning, soloist in All Souls’ Church, and 
Mary ‘ryder, teacher, Washington, D. C. 

Good voices cultivated by contract. 
145 East Eighty-third Street, New York. 


ARTHUR CLAASSEN, 


Conductor German Liederkranz, New York. 

Conductor Arion Singing Society, Brooklyn. 
341 gotpseen Avenue, 

rooklyn, New York. 








Mrs. LAURA E. MORRILL, 
SCIENTIFIC VOICE CULTURE. 
The Chelsea, 222 West 23d Street, New York. 





HUGO STEINBRUCH, 


Conductor of Brooklyn Saengerbund. 
New York Studio: Steinway Hall. 
Brooklyn Studio and Residence: 450 Fifth Street. 


Mme. LUISA CAPPIANI, 
VOICE CULTURE, SKILL OF SINGING. 


“The Gosford,” 236 West Fifty-fifth Street, 
Near Rroadway. New York 


CARL M. ROEDER, 


PIANIST—INSTRUCTION, 
1104 Carnegie Hall. 
Residence: 697 East 141st Street, New York. 


FRANK HEMSTREET, 


Baritone. Teacher of Singing. The Sixty- -seventh 
St. Studios, 27 W. 67th St. Phone ¢ 1123 Columbus. 


LILLIAN MILLER, 


Teacher of Piano, Harmony and Composition 
Song Interpretation. Accompanying. Studio: 27 
W. 67th St. ’Phone 1123 Columbus 


KATE STELLA BURR, 


Organist-Director Grace M. E. Church. 
‘ocal Culture 
Recital Programs Arranged—Concert Engage- 
ments Secured. Private ’Phone 
Residence-Studio: 














76 West Eighty-second street. 


| 

loerronr , ’ a . 

-|GUSTAV HINRICHS, 

Conductor Metropolitan Opera and Columbia 
University. 

| Studio for Voice Culture and Repertory, 


_138 Fifth \venue, New York 


POWERS-HOECK STUDIOS. 
"O-OP ERATIVE. 

Theodor A. Hoeck. 
oice. Piano 
Studio (and invariable address) Carnegie Hal! 
New York, 


JULIA C. ALLEN, 
VioLin SoLoist ano TEacuer. 
CORDELIA FREEMAN, 
Voice Cutture anv Conpuctine. 


Studios: Carnegie Hall, New York; Y. M. C. A. 
Bldg., Scranton; Wilkesbarre and Carbondale, Pa 


MME. CORNELIE MEYSENHEYM, 
VOICE CULTURE. 
Metropolitan School of Opera. 
161 West Ninety- third St. 


FLORI ORENCE MOSHER, 
PIANIST—INSTRUCTION. 


Certificated by Theordor Leschetizk 

0 y in 18 
The Mosher--Burbank Lecture Rec itals. ” 
Address: 100 East Seventy-third street, New York. 


HENRY SCHRADIECK’S 
Viele? VIOLIN SCHOOL, 
iolin, Piano, Theo dE b "layi 
Residence and beudio:” “ue ot 
535 Washington Ave.. 


AMY FAY, 
CONCERT PIANIST AND TEACHER. 
60 W. o4th St. 
SERGIUS I. MANDELL, 
SOLO VIOLINIST—INSTRUCTION 


Studio: 151 East 81st St., New York. 
Pho me: 2934—7 goth St. 


Francis Fischer Powers, 











Brooklyn, N. Y. 








EDWIN H. LOCKHART, passo 
VOCAL CULTURE, VOICE BUILDING 
STYLE, TONE EMISSION, SOLIDITY OF 
TONE, REPERTOIRE, FINISH. 


__ Studio, 816 Carnegie Hall, New York. 


MAURICE KAUFMAN, 


VIOLIN VIRTUOSO 
Instruction Ensemble Classes. 


Holbein Studios: 139 W. ssth St., Room 2, N. Y. 


LEO SCHULZ, 
"CELLO VIRTUOSO 
Private Pupils for "Cello and Ensemble. 
N. Y. 


Studio, 562 Park Ave., } 
Mondays and Thursdays, 1 to 3 o'clock. 


HOPKINSON, BarirTone. 
ORATORIO—RECITAL—CONCERT 
aan 8S ANDERSON MUSICAL BUREAL 
W_42d Street. Phone, 2514 Bryant® 


MISS MARTHA WALTHER 


SOLO PIANIST, TE ACHER AND 
ACCOMPANIST 
Classes or private instruction ‘for solo or_en- 
semble playing Studio: Steinway Hall, 109 East 
Fourteenth street, New York City. 


HARRIET WARE, 
COMPOSER. PIANO INSTRUCTION. 
Ardsley Hall, 320 Central Park West. 


. W. RIESBERG, 
INSTRUCTION—PIANO, ORGAN, HAR- 
MONY. ACCOMPANIST. 


Residence-Studio: 954 Eighth Ave., corner 56th 
St., New_York. ‘Phone: 452 Columbus. 


EMILY WINANT, 
VOCAL INSTRUCTION. 
Room 505, Carnegie Hall. New York. 


A. HERZOG, 


VOCAL TEACHER. 
503 Carnegie Hall. 
Tuesdays and Fridays, 1 to 4 P. M. 
Residence-Studio, Hotel St. George, prestive. 
Monday and Thursday, 10 to 12 A. 


SERRANO VOCAL AND PIANO 
INSTITUTE, 


323 East Fourteenth street, New York. Con- 
ducted by Mr. and Mrs. Cartos A. De Serrano, 
teachers of Charlotte Maconda, Mrs. C. Mihr 
Hardy, Leo Rovenger and Joseph Maerz. 





























MME. 








ALICE GARRIGUE MOTT, 
VOCAL CULTURE. 
172 West 79th St., New Yora 


Mr. anv Mrs. THEO. J. TOEDT, 
VOCAL INSTRUCTION. 
Home Studio: 163 East 62d Street, New Yoru 


J. WARREN ANDREWS, 

CHURCH MUSIC SCHOOL. 

Organist Church of the Divine Paternity 

76th St. and Central Park West. 

DANIEL VISANSKA, 
VIOLINIST, 

Just returned from Berlin after nine gene of sue 
cessful concertizing and teaching, will accept en 


gagements and a limited n jumber of pupils. 
Address: 488 | St N holas ave., New York. 


HEINRICH MEYN, 
rENOR 

Concerts, Oratorios and Recitals 
Studio: 302 Carnegie Hall 


Residence: 167 West Sixty-fourth Street. 
CARL VENTH. 
VIOLIN SCHOOL. 


43 Seventh Avenue, 


Bro ooklyn, New Yors 











CHARLES HE RBERT CLARKE 
TENOR 
Vocal Instruction 


Carnegie Hall, New York 


MRS. WILLIAM S. NELSON, 
VOCAL INSTRUCTION AND ACCOMPANIST 
Concerts and Musicales Arranged. Mon. and 
Thur., 589 Main St., East Or: i Be E 
40th St., New York i 


SALLY FROT HING H AM AKERS 
SOPRANO 

Vocal Instruction 201 West 87th Street 

"Phone: 13790R Riverside. 


ISIDORE LUCKSTONE, 
VOCAL CULTURE, TONE EMISSION, 
VOICE BUILDING, STYLE, 
REPERTOIRE, FINISH. 
or address Musica, Court 








128 East 64th St., 





FAELTEN SYSTEM IN NEW YORK. 
Miss Mabel A. French, graduate of the Faeltes 
Pianoforte School, Boston, class of ’98. Personal 
interview, 11 to 1 every day except Tuesday and 
Friday 
Studio 116 Carnegie Hall, New York. 


Miss G ENEV - Hé E BISBEE, 


NIST. 

PIANO INSTRUCTION. 
Leschetizky Method. 
Sixty-seventh Street Studios, 

23 West 67th Street, New York City. 


DR. FRANKLIN LAWSON, 
TENOR 
Studio: 7 West 42d St., New York. 
Residence: Greenwich, Conn. 


JOSEPH JOACHIM SCHOOL, 
STRINGED INSTRUMENTS. 
Geraldine Morgan, Director. 
Orchestral and ‘Cello Department, Paul M 
914 Carnegie Hall, New Yo 


LILLIE MACHIN, 
VOCAL INSTRUCTION. 
Certificated pupil of Vannuccini. 
1203 Carnegie Hall, New York. 


PLATON BROUNOFF, 
VOCAL INSTRUCTION. 
Concert, Church. and Opera. 


Mondays and Thursdays, 10 a. m. 6 p. m.; other 
days, 10 a. m. 2:30 p. m. 
32 East Twenty-third street, New York 


DR. CARL E. DUFFT, 


Studio. 30 East Twenty-third st., 


FLORENCE AUSTIN, 
VIOLIN SOLOIST. 


Recitals. Management M. E. Rogera 
155 East 18th Street, New York. 


Telephone, 6223 Gramercy. 
Mrs. EDWARD H. CANFIELD, 
VOICE CULTURE. 

504 Carnegie Hall, 




















New York City. 





Concerts. 





New York 





Mr. H. HOWARD BROWN, 

Mrs. DORA TOPPING BROWN, 
Vocat INstrucTion. 

251 West 71st St. Telephone 483 Columbus 


J. JEROME HAYES, 
VOCAL INSTRUCTION. 


At the Van Dyck Studios, Eighth ave. and Fifty- 
sixth st., Room 207. 


FREDERICK W. SCHALSCHA, 


VIOLINIST. 


Instruction and Ensemble Classes. 
Studio: 1189 Madison Ave., near 87th St. 











WESLEY WEYMAN, 
PIANIST. 


Teacher at the Institute of Musical Art, 
53 Fifth Avenue 





\ddress: 80 Washington Square, New York City 


Mr. ano Mrs. WALTER H. ROBINSON, 
TENOR AND CONTRALTO. 


Oratorio, Concerts and Musicales. 
Voice. Production and R toire. 


MISS EMMA THURSBY, 


SOPRANO, 





Studio: 709 Carnegie Hall, New Yor 
Telephone: :2s0 Columbus. 


Will receive a limited number of ils. 
Studio-Residence, 34 romerey, Park 
w Y 


Phone 364 Gramercy. ork ity. 


rm ii 
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| 


THE MUSICAL COURIER. 








NEW YORK. 


NEW YORK. 


BOSTON. 











EUGENIE PAPPENHEIM, 


THE CELEBRATED PRIMA DONNA. 
Voice Culture =. All Its Branches. 
The Evelyn, 101 W. 78th St., New York City. 
_Cengaeme, me Eno Riverside. 


WALTER S. YOUNG, 
VOCAL INSTRUCTION. 


Voice te my Diction, sq. f egpte 
801-802 C varnegie Hall 


EVA B. DEMING, 
SIGHT ae EAR TRAINING, 
HORAL MUSIC. 
en by Assistant Teachers. 
Carnegie Hall, Mon. and Thurs., P. M. Ad- 
dress: Residence Studio, Hotel Walton, goth St. 
and Col. Ave., New York. ‘Phone 2934 Col. 


GEORGE F. GRANBERRY. 
The Faelten System of Pianoforte Instruction. 


Normal Course for Music Teachers. Booklet. 
negie Hall. 


| Teacher of Artistic Singing in 
Italian, French, German and 

lish. Pure Italian method of volee 
i amdtone building. Perfect 

| thing. Opera, Oratorios, Songs 


STUDIOS: 
fee) 817-818 Carnegie Hall, New York 


Juue RIVE-KING 


Studio: Carnegie Hall, New York. 
MAY BE SEEN MONDAYS AT 4 P. M. 


M. ELFERT-FLORIO 


212 West 44th Street. 


Renowned Italian O tic Tenor, poeey Se LEADING 
VOCAL INSTRUCTOR of BERLIN, teaches true 


ARTISTIC SINGING 


and correct ba method of tone production. Pro- 
tessionals coach 


MAX DECSI 


VOICE SPECIALIST 


American Branch for Opera Students in connec- 
tion with European Engagements. 


For information call at Room 1211, CARWEGIE HALL 


S, C. BENNETT 


VOCAL INSTRUCTION. 
Suite 401, Carnegie Halil, New York. 
































THE SEW YORK INSTITUTE FOR VIOLIN PLAYING, 
PIANO AND VOCAL CULTURE. 
230 East 62d Street. 


— 


CLARA E. MUNGER, 


TEACHER OF SINGING, 
177 Hun Ave., Boston. 





P Complete musical the eh given a an 
irom the beginning to the Manes eo 
CAR Directors. 


Mug. MARIE CROSS-NEWHAUS, 
Diescror. 
VOCAL AND OPERATIC SCHOOL. 
Voice Building, Tradition and Diction. 
St. Mare Building, 434 Fifth Avenue, New York. 


HUBERT ZUR NIEDEN, 
INSTRUCTOR OF PIANO AND VIOLIN. 
a and conscientious method. 207 West 

1334 St. Y. Tel. 2093 L Morningside. Down- 

town 9 care of fotuer & Co., Sohmer Bidg., 

Fifth Ave.. cor. 22d S 





JACK MUNDY, BARITONE. 
VOCAL INSTRUCTION. 
Studios: 138 Fifth Avenue. 


THE GHURCH CHOIR EXCHANGE 
Positions secured for organists and singers. 
CHAS. WADE WALKER, 

10 Carnegie Hall, 839 Hudson Avenue, 

New York City. Albany, N. Y. 


WILLIAM J, FALK, 


Accompanist. 
INTERPRETATION AND ARTISTIC FINISH 
1425 Madison Ave. 
*Phone 2076 R—79th. 

Has’ coached Mrs. Josephine Ja- 
coby, Miss Carrie Bridewell, Mr. 
Emilio de Gogorza, Mr. Edward 
Johnson, Mr, John Young, Mrs. 
Marie Rappold. Robert Blass and 

Mme. Camille Seygard. 


A. J. GOODRICH. 


Author of a foe Harmony,” “Theory of 
Interpr: Musical Anal pal 
“Synthetic Counterpoint,” “New Method of 


orizi: 
» «* or Correspondence Lessons. 
Eeterase Stet io: 80 St. Nicholas Ave., New 


“Wednesdays and Saturdays, 136 Fifth Ave. 


H. R. KNOPF, 


Fine Old Violins, Violas and Celles. 


Also Bows. Best Italian and German Strings, 
Cases and Trimmings. 


Maker of the celebrated H.R. Knopf Violins and Cellos 


Sole Agent oer the celebrated Sartory. Paris, 
Violin and Cello Bows. 


ARTISTIC REPAIRING. 
119 East 23d Street, New York. 


Hill’s 
Piano 
Schoo open_ait_the Veer, | Si 


JAMESTO WN-ON-CHAUTAUQDA, N. ¥. 

















EARL H. HILL, Director. 
Strictly a Piane School. 





asemble 
twelve at six pianos. 
Splendid equipment. 











‘STARR PIANO COMPANY 


Richmond, Imd.... 


MANUFACTURERS OF ARTISTIC 


Upright and Grand Pianos 








Particular attention paid to tone quality and touch adjustment. 








MEIC STITUTE. OF APPLIED MUSIC 


Felix Boucher, Margaret 
The ad ges are 


Ep@arR O. SILVER, President. 
The Faculty and Examiners: Willliam Mason, Albert Ross 4 1 


e ue o liey, Paul Sa 
nd ' te &. Chittenden ‘William F. Sherman, Geo. Coleman 


sre ~ + Fidelia Burt, Adrienne Remenyi von Ende, Fannie 


(THE METROPOLITAN COLLEGE OF MUSIC). 


212 West 69th St., NEW YORK CITY. 
Paul Ambrose, H. Rawlins Baker, von 
liam F. Sb Se = se 


tz and others. 
led in America. 








Send for Circulars and Catalogues. 


KATE S$. CHITTENDEN, Dean of the Faculty. 





T0 Musical People and to Professional Musicians 


INVESTIGATE THE 


Krell Auto-Grand 


(COMPLETE CLASSICAL REPERTORY.) 


o——_—_—_ CATALOGUE. 


AUTO-GRAND PIANO CO., 





NEW CASTLE, IND. 











ARTHUR J. HUBBARD, 
VOCAL TEACHER, 

1§9 Tremont Street, 

Boston, Mass 





JESSIE DAVIS, 
PIANIST. 
Concerte—Recitals—Lessons 
Studio: Steinert Hall. 
Residence: 5 West Cedar St., 


Mr. FRANK MORSE, 


And Acsiating Teachers. 
Vocal Training for Soloists and Teachers. 
30 and 3a Steinert Hall, 162 Boylston st., Boston. 


MME. GERTRUDE FRANKLIN, 


VOCAL INSTRUCTION. 
246 Huntington Avenue, Boston 
Opposite Symphony Hall 


FLETCHER MUSIC METHOD. 
EVELYN A. FLETCHER-COPP. 
Hom. address: 107 Thorndike street, Brookline, 
Mass. 


Boston 








Mr. EVERETT E, TRUETTE, 
Recitals me—«€ = = 
Studio: 218 Tremont St. — 


MME. BIRDSALL-STRONG, 


VOCAL INSTRUCTION. 
Studio: Symphony Chambers, 246 Huntington Ave 
Residence: Hotel Westminster. 











WILLARD 


FLINT 


Basso Cantante 
Studio: 149* TREMONT STREET 


Management 
GEO. W. STEWART 
120 Tremont St., - - BOSTON 

















BOSTON. 


Mme. FRANCES VARS, 
THE ART OF SINGING. 
173 St. Botolph St., Boston, Mass. 
Send Postal for Brochure 


Mr. ALVAH GLOVER SALMON, 


Piano Recitale—Lectures (Russian Music)—In 
struction 


Huntington Chambers, Boston 


RICHARD PLATT, 


PIANIST. 
Steinert Hall, Boston. 


FAELTEN 
PIANOFORTE 


SCHOOL. 


CARL FAELTEN, Director 


Professional Training for 
Pianis's and Music Teachers. 


30 Huntington Ave., BOSTON, 














SUNDAY CHAMBER CONCERTS 


Chickering Hall, Huntington Ave., Boston 
Under the direction of Mr. H. G. Tucker 
Nov. 5, 1905, and every Sunday to and including 

p March 25, 1906 
Organizations and Assisting Artists: Kneise! 
uartet, Boston Symphony Quartet, Adamowski 
uartet, Longy Club, Margulies Trio, of New 
ork, and other leading artists 


THE GOTTLIEB CONSERVATORY OF 
MUSIC, 





oo East 116th St.. New York. A special clase for 
connate music and orchestra. Director, HERR 

D. GOTTLIEB, formerly the Conductor of the 
Tmaperial Band of Russia. 


THE BERTA GROSSE. THOMASON 
CHOOL FOR PIANO, 
359 Degraw se Brooklyn. 
R h ue, Fulton St., "Brooklyn. 
Stadic ; ; oer Hall, Room 16, New York 
Studios 98 Maple Ave., Morristown, N. J 
Tel. Call: 4207 J Main 


WILLIAM E. PHILP, Tenor 


Recital, Concert and Oratorio 

Former Leading Tenor, The 

Bostonians Pupil of Garcia 
Medalist R. A. M., London 

| Specialties: Coaching in Opera 

and Voice Production 

Studie: 814 CARNEGIE HALL 

Residence: Hote! Endicott 











DITH SOPRANO 
Address 
& 116 West 85th St. 
NEW YORK 
Phone, 3005K Riverside 





CONTRALTO 





omt Sprine Tov 
puses D> oan THomas Onc umerna 


a 
Address 179 West 78th Street, HEW YORK 
Phone 1151 River 





CONCERTS, ORATORIOS, RECITALS. 


INSTRUCTION. 


CUMMING: 


Studio Address: 54 St. Paul's Place, Brooklyn, N 





Peabody Conservatory of Music of Baltimore 





Staff of Thirty Eminent Euro 


John E. Barkworth, 


HAROLD RANDOLPH, Director. 


The Great Musical Centre of the South. 


n and American 
Masters, including 


Alfred C. Goodwin, Ernest Hutcheson, 
W. Ed. Heimendahi, Pietro Minetti, 


Otis 8. Boise, 
Howard Brockway, J.C. Van Hulsteyn, Emmanuel Wad. 
CIRCULARS MAILED ON APPLICATION 





FALL TERM 
BEGAN 
SEPT. (Sth. 


Special courses for training teachers. 
Valuable literature free. Results tell. 
Method,” “ Melodious Studies and Short Pieces” 





PIANO 
SCHOOL. 


Gl 


Special advantages for acquiring @ broad and artistic repertoire 
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In other words: Short but not too short. 


EMERSON PIANO CO,, Shicrco 


| KRANCH & BACH 


Produce P ] A N OS 
Of the Highest Musical Type. 


FACTORIES and WAREROOMS: 
233 to 245 East 23d Street, 


PIANO-PLAYER. 
One quality only—the best. 25 ns 
ONE PRICE ONLY ‘ 
AVEA MINIATURE, 4ft. Gin. 
Smallest Grand Piano in the World. 


94, Regent St., London, W. 




















Bw YORK. 






















ALOIS BURGSTALLER, 


the greatest living German tenor, to the Conover Piano: 
“The Conover Piano which I used for my recitals in Studebaker Theatre 

esterday wasexcellent. I greatly admired its tonal qualities and the per- 

ection of the mechanism. is a pleasure to me to note the remarkable 
sustaining and blending qualities of the tone, which certainly are a great 
aid and benefit to the singer.” 


Conover Pianos 


THEY POSSESS AN EXQUISITE TONE 
QUALITY THAT DISTINGUISHES 
THEM FROM ALL OTHER MAKES. 


THe GasLe Company, 


Manafactaurers of 


CONOVER GRAND AND UPRIGHT PIANOS, 
CABLE BUILDING, CHICAGO. 
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SOLE MAKERS, 


DURABILITY Wew Haven, Conn. 


( WEBER PIANOS. ji 


Heinrich Conried, Director of the 
Conried Metropolitan Opera Company, 
writes as follows: 

‘*NEw YORE, May 1”, $04, 

‘* From time to time during the past operatic 
season I have been impressed with the wonder- 
ful resources of the Weber Pianos which we 
have been using at the Metropolitan 

** Subjected to immense usage by reason of our 
numerous rehearsals, these instruments never- 
theless retain their exquisite tone quality. 

‘I know of no piano that would give us better 
satisfaction, and it is my desire that the Weber 
piano shall continue to be used at the Metropoli- 














tan Opera House.’’ HEINRICH CONRIED. 
The Weber Piano Company 

Copyright by Amié Dupont. Aocolian Hall, 362 Fifth Ave., near 34th St ,N. Y, 
HEINRICH CONRIED Catalog upon request. Agents in all principal cities. 
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Dr. N. J. ELSENHEIMER Annual Spring Tour 1905. 
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SMITH & NIXON PIANOS 
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EETHOVEN’S “Missa Solemnis,” considered 
by many the master’s chef d’ouvre, is enjoy 
able only when given in a performance of the 
highest perfection There are choral works, 
especially those of Haydn and Mendelssohn, 


which are easily made effective. Their beauty 





lies along such facile lines of expression that a fair per 





formance makes them palatable. Not so with the “Missa 
Solemnis”; it will brook no mediocrity. So exacting 1s 
it in its demands upon the performers, especially upon the 
singers, and of these the sopranos in particular, that it 
may become unbearable even in a fairly good performance 
Given a great rendition, however, its effect is tremendous 

On Monday evening Siegfried Ochs and his Philhar 
ave a production of the “Missa Solemnis’ 





monic Chorus g: 


that will not soon be forgotten. It was a rendition of the 
hat it put in the shade any in 


In fact, I know of 


great work so tremendous t 

terpretation it has ever had in Berlin 
no mixed chorus anywhere in the world, much less any 
other choral conductor, capable of bringing out such ef 
fects Anyone familiar with the score knows how enor 
difficult the work is, for the chorus 
a hard time of it; they have to linger 
Gloria” ) 


m< usly especially 
The sopranos have 
on high A and B flat, and in one instance (in the 


Notwithstanding, 


they are compelled to take B natural 
the Philharmonic Chorus overcame all difficulties with 
rousing verve and aplomb. They sang with astounding 
perfection. Prof. Siegfried Ochs and his 300 singers had 
rehearsed the work for two years. Moreover, it is the 
most vigorous kind of practice that Ochs demands at re 
hearsals. He is most exacting and unrelenting, and that 
tells the story 

It was not only the magnificent work of the chorus, 
however, that called forth such admiration; it was the 
performance of the work as a whole. Under Siegfried 
Ochs’ magnetic baton the Philharmonic Orchestra played 
as if inspired. Every man did his best. and the orchestra 
was worthy of the singing of the chorus. The effect en 
masse was tremendous, and yet every little detail of the 
score was brought out with the greatest clearness. Noth 
ing was too small to escape the attention of Siegfried 
Ochs. He has the rare combi 
enables him to pay the minutest attention to the slightest 
details, and at the same time to bring out grandiose and 
pompous effects. The greatest effect was made by the 


tion of faculties which 





renderings of the “Gloria” and the “Credo.” 

The soloists. Emilie Hertzog, soprano; Frau Choinanus, 
alto; Paul Reimers, tenor, and Anton Sistermans, bass, 
naturally had not had two years of rehearsing, and though 
first class and experienced singers, they found it difficult 
to maintain themselves against the powerful choral per 
Siegfried Ochs received an ovation 
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formance 


Two important American debuts were made here this 
week—one hy Charles W. Clark, the eminent concert 
baritone, of whose success I informed you by cable. and 
the other by Mrs. Charles Cahier. the operatic contralto 
Both artists appeared under the most auspicious circum 
stances, and both achieved flattering successes 

Mr. Clark sang before 2,500 people in the Philharmonie, 
at the third Elite concert, and in company with such artists 
as Henri Marteau, Lula Mysz-Gmeiner, Irene Triesch, and 
the Berlin Vocal Quartet. The distinguished baritone, 
is well known, is a native of Chicago, and has lived in 
His first public appearance 


as 


Paris for the past three years 
in the German capital was not made easy, for he had to 
compete not only with artists of the first rank, but also 





LUITPOLD STR. 24, BERLIN, W., t 
DECEMBER 9. 1905. ' 


with those who have long since been prime favorites in this 
city. Clark came as a stranger, but he did not suffer in the 
proximity of the other well known performers; onthe con 
trary, he carried the lion’s share of the honors. He sang 
Massenet’s “Vision Fugitive,” “Verrat,” and Schu- 
mann’s “Ich Grolle Nicht.” Mr. Clark’s organ is at once 


powerful and mellow, and remarkably even throughout all 


srahms’ 


the registers. He also has it under perfect control, so that 


one is at a loss which most to admire, his ravishing pianis 
simos or the tremendous fortissimos with which he works 
up his wonderful climaxes. He has a superb vocal technic, 
he sings with great warmth and intelligence, and his dik 
tion, in both French and German, is excellent. In fact 
universal comment was made upon his distinct pronuncia 
tion of the German texts. The delight of the audience at 
Mr. Clark’s magnificent voice and noble renderings was 
expressed in no uncertain terms. He was recalled no less 


than nine times, but could not respond, as no encores wer« 














allowed that evening. His recital in Bechstein Hall on the 
17th will be an event of importance 

Of the other artists who appeared at this concert there is 
little new to be said. Marteau was in splendid form, and 
made a big hit with his masterly playing of Corelli's “La 
a romance by Sinding, and Sauret’s “Farfolla,” a 
Vocal Quartet, of 


which the members are Frau Grumbacher de Jong, Frau 


Folia,” 
charming, sprightly composition Phe 


Schnabel-Behr, and Herren Reimers and Van Eweyk, was 
thoroughly enjoyable in Brahms’ “Liebeslieder” and Schu 
bert’s “Gebet.” Lula 
the Berlin public, and it goes without saying that her sing 


Mysz-Gmeiner is a “Liebling” with 
ing was applauded to the echo. She took the place of 
Erika Wedekind, of the Dresden Royal Opera, who at the 
last moment was unable to come, on account of sudden ill 


ness. The Concert Direction Sachs could have found no 


better compensation than Mysz-Gmeiner 
eS = 


Madame Charles Cahier, the contralto re 


American 





ferred to above, is a native of Indianapolis, and her maiden 
name was Walker. She scored a big success at the Royal 
Opera this week, singing the role of Delilah to Ernst 
Kraus’ Samson, in Saint-Saéns’ well knowt Mr 

Cahier has a beautiful voice, of sympathetic re and 
penetrating power It is well trained, and in the upper 
register quite brillant She ing with int gence and 
verve Especially praiseworthy are her histrionic ability 


} 


She is a born actress, and she knows to invest the 


- 


role of the wily Philistine with seductive charm The 
effect of her graceful allurements was much heightened 
vy her gorgeous costuming. She sang the role in German 


ind her pronunciation was very good and distinct 
On Monday evening Mrs. Cahier ng at the 
William Memorial Church by special request of the Em 


She wil 


| ripe ror 


press, and Her Majesty was present in persor 
again appear at the Royal Opera in “Aida,” on the 13th 
=: 2s 
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Mischa Elman is today one of the greatest living violin 


ists lo be sure, he is only fourteen years old, but that 
has nothing to do with it. We have to do with his playing 
only, and his playing is that of a great artist. He is a 
marvelous instance of early maturity There have always 
been plenty of prodigies, and at the present time there cer 
tainly is no lack of them, but Elman is not in their class 
With all their heaven born talent m« W underkinder” 
have woeful deficiencies, especially on the interpretative 


side. Elman has everything. He has a technic that would 


compare favorably with that of the greatest living violin 
ists. His bow arm is no less remarkable than his left hand 
He has ndividuality, he 


has a ripe, broad conception of the pieces he plays—a con 
I I I I 


“Vortrag,” he has style, he has 


ception flavored with a strong personal note, and the ex 
pression of his ideas is made vivid by his glowing tempera 


ment 


rhe most wonderful thing about Elman’s playing is his 


musical individuality I do not know whether this is con- 


scious or unconscious with him, but such individuality of 


conception could not have been pounded into the boy 


Hardly less wonderful is his style He has a style broad 
and virile, and absolutely his own Moreover, Elman is 
a musician through and through He knows what a for 
midable ally the virtuoso has in stress, and his marked 
sense of rhythm is emphasized by strong accents He has 


grown immeasurably in the year that he has been absent 


from us. His tone is larger, his techine is bigger, and he 


now has the sweep of bow that indicates the great master 


lemperamentally and musically his growth has been even 
greater This mental grasp of the deeper meaning of mu 


c, so strong in a child who has had no opportunity for 


mental growth in other directions, who | practically no 
duecation at all, and can barely write his own name, as it 
s said, is most extraordinary If he keeps on growing 


is bound to eclipse the entire violin playing world 


Elman’s very musical independence, however, the quality 


this boy 


in him which most astonishes one, may prove to be his 
Already certain exaggerations and man 


nerisms have crept into his playing, and unless checked 


greatest danger 


they will, of course, grow just as his other qualities. Hi 
treatment of some of the cantabile parts of Lalo’s “Spanish 
Symphony” was not satisfactory. It is to be hoped that his 
father and his manager will have him return every summer 
to his master, Leopold Auer, with whom he can have a 
period of serious work 

Notwithstanding the fabulous reports of Elman’s London 
successes, the hall of Kroll’s Theatre, in which the concert 
iudience on Thurs 


took place, presented only a fair sized 


day evening. Flman played three movements of the Lalo 
Spanish Symphony” the Handel E major sonata, the Bee 


thoven romance in F major, and Auer’s effective arrange 
ment of the twenty-fourth Paganini caprice He was as 
sisted by R. J. Forbes, a very dry, academic pianist. How 
anyone associated with a genius like Flman can play 
Brahms and Beethoven so tediously and with such utter 


lack of soul and appreciation is a mystery to me At 


any rate, the contrast made Elman’s spontaneity all the 


more effective 


eS & 


Mark Hambourg was very tired at his se 1 recital on 


Monday evening He had been traveling r x 





pr ictically without sleep tor twenty-tot 
vitality is so great that he was able to pull 
nd play with his accustomed force and abandon He 
gave a long program, including the Beethoven A _ flat 
sonata, op. 26, the Schubert “Wanderer” fantasy, the Cl 


pin B flat major sonata, and ten smaller pieces by tl 

composer, the Rubinstein staccato study and folk song 
of his own composition, and finally the Mendel hn-] t 
“Midsummer Night’s Dream” musi Fr ! il 
standpoint his best work was done in the Beet}! en ta 
and the Chopin F major ballad Techr he wa 
wonderful, as always At times he was ir ned to hurry 
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the tempi; the Chopin funeral march, for instance, was 
taken much too fast, as also the same composer's 
prelude in F major. With all his physical strength Ham 
hourg can produce the most ethereal tones when he cares 


to. The delicacy of the elfin dance in the “Midsummer 
Night's Dream” music called forth more spontaneous ap 
plause than his greatest tour de force 
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At Bechstein Hall, on Tuesday evening, Etelka Gerster’s 
most advanced pupils gave a recital which was well at- 
tended and warmly applauded. Eleven young ladies—Dora 
Moran, Fermin Hoffmann, Maria Clemm, Sophie Molinaar, 
Kathe Henne, Signe von Rappe, Leontine de Ahna, Eva 
Reinhold, Bertha Blochjahr, Brigit Engel and Mara Fried- 
feldt—most of them budding artists, were heard. 

rhe first part of the program was devoted to concert 
numbers and consisted of “Lieder” by Schumann, Brahms, 
Gernsheim, Liszt and Kaun, two arias by Handel, and as 
Berlioz’'s “Beatrice and 


ensemble pieces, the. trio from 
Benedict” and Brahms’ vocal quartet, “Ave Maria.” As 
Lieder Dora Moran and Bertha Blochjahr 
distinguished themselves, particularly the latter. She is a 
singer of much individuality and warmth of expression 
The Brahms “Ave Maria” was beautifully sung by Kathe 
Henne, Signe von Rappe, Leontine de Ahna and Eva Rein 
hold 

Che second part of the program was made up of operatic 
from the first act of Verdi's 


interpreters 


selections The quartet 
Falstaff” was wel! rendered by Brigit Engel, Kathe Henne, 
Maria Clemm and Eva Reinhold. Signe von Rappe, a 
young Swede, sang the aria from “Don Juan,” “Crudele, 
ano mio bene”; Brigit Engel gave the “Styrienne,” from 
“Mignon,” and Mara Friedfeldt was heard in the polonaise 
The young ladies did great credit 
Mme Gerster 


from the same opera 
to themselves and to their illustrious teacher 
will sail for New York next week, accompanied by the 
good wishes of her host of friends on this side. 
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Irma Sanger-Sethe and Moritz Mayer-Mahr gave a joint 
at Beethoven Hall on Wednesday evening. The 
two artists have a good following here, and the hall was 
well filled. They played sonatas in E flat by Beethoven 
ind F major by Haydn, and the Schubert rondo brillante 
(heir interpretations of both sonatas were delightful, and 


oncert 


Haydn sonata especially the charming, naive sim- 
plicity of the vork was As for the 
Schubert number, | am a great admirer of the genial Franz, 
but I do not understand why his rondo brillante is ever 
performed. In the first place, it is not at all “brillante”; 
I wager that 


ma othe 


admirably brought out 


t is most ungrateful, and it is very difficult 
if it had been written by Schultz or Muller, or Smith or 
Jones, nobody would play it. Such as it is, it was admirably 
performed by the two artists 

Madame Sanger-Sethe grows from year to year. All of 
her work shows earnest endeavor. She has a richly en- 
dowed nature, she is a serious artist who aims at the high- 
est and best, and she labors to attain the ideal regardless 
of material success. She has the soul of the true artist, and 
her technical equipment is such that she can give free rein 


to her fancy. In Moritz Meyer-Mahr she has a worthy 


partner. On Wednesday evening he again revealed him- 
elf the ensemble player par excellence. He, too, is 
above all a serious musician, and enters heart and soul into 


He has a bril 
Both ar- 


she interpretation of the numbers in hand 
ant technic, and all his work is tastefully done 
tists were loudly applauded 

Between the instrumental offerings Sussane Dessoir sang 
Cornelius’ “ Weihnachtslieder,” a song cycle of six numbers 


rhe lady has a sweet, pure, well schooled voice, fine techni 
cal mastery, and a soulful delivery. Her efforts were thor 
uighly eppreciated 


Two Russian artists, Eugene Malmgren, ’cellist, and his 
wife, Marie Barinowa-Malmgren, pianist, of St. Peters- 
burg, gave a concert together in Beethoven Hall on Thurs- 
day. The ’cellist was heard in the Volkmann concerto and 
in the Tschaikowsky rococo variations, while his wife 
played the Rubinstein D minor concerto. They were ac- 
companied by the Philharmonic Orchestra under Scharrer 

Both artists made a successful debut here in recital last 
The ’cellist is a performer of more than average 
His technic is well developed, and his bowing is 
He is musical, 


winter 
ability. 
free. His strongest point is his cantilena 
and, while he does not attempt to startle his hearers by 
originality of conception, his readings reveal taste and in 
His instrument, however, did not seem to be 
Madame Malmgren is an exceptional artist, both 
She has breadth and spon- 


telligence 
first class 
instrumentally and musically 
taneity, broad style, and a virtuoso technic, and she gave 
a rousing performance of the Rubinstein concerto 


At his second recital (on Friday evening) Conrad An- 
sorge played a Beethoven program. His selections were the 
sonatas in E major, op. 90, in E flat, op. 81, and in C minor, 
op. 111; further, the “Eroica” variations and the C major 
rondo. Ansorge is a great favorite in Berlin. The hal) 
was filled to the last seat, a great enthusiasm prevailed 
throughout the evening, and at the close he was called out 
a dozen times. He was in one of his happiest moods, and 
gave readings characterized by depth and beauty of con 
ception and notable tonal charm. Ansorge knows how to 
sing on the piano. He produces a tone rich, full, and of 
soft, velvety quality. He understands “Klang” as well as 
he understands the meaning of the works which he inter 
He never goes in for technical display—one forgets 
and yet 


prets 
all about technic when Ansorge sits at the piano 
his ten fingers are so thoroughly trained that they are 
equal to anything he attempts. There is no more serious 
or truer artist among all the piano playing fraternity than 
Ansorge 

fe & 

Alessandro Bonci, the famous tenor, Caruso’s country 
man, has been giving a series of performances at the 
West Side Opera with his own Italian troupe. The 
company made its entrée with Donizetti’s half forgotten 
“Don Pasquale”; then followed renditions of “Rigoletto” 
and “The Love Potion.’ 

Bonci has not the volume and not the sheer beauty of 
voice with which Caruso is endowed, but he is a good 
singer, and above all a good artist. Small of stature 
lithe and graceful as a panther. he is a splendid actor, and 
all of his interpretations are characterized by refinement 
Technically he is magnificent. and although fond of spin- 
ning out high notes and of lingering in diminuendi, yet he 
never tries to show off ostentatiously, never puts himself 
forward, and always has an eye to the perfection of the 
ensemble. Indeed, the ensemble of his company is a thing 
of joy. Bonci never sings to the gallery, and when one 
considers the means for display which he has at his com- 
mand that fact is most praiseworthy. It is a pity his voice 
is not larger 

The great tenor’s associates were Signors Pini-Corsi, 
Corredetto and Mattoni and Mlle. Alexandrowitsch, all fine 
artists. Bonci’s best role was that of the Duke in “Rigo 
letto.” Bonci was introduced to Berlin some five or six 
years ago by Marcella Sembrich, when she was giving a 
series of performances at Kroll’s Theatre, also with her 
own Italian company. 
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The third concert of the Philharmonic Trio brought a 
mixed program consisting of two chamber music works and 
three solo numbers. First, the three performers, Vita Ger- 
hart (piano), Anton Witek (violin) and Joseph Malkin 
(‘cello), were heard in the Mendelssohn D minor trio; then 


came the chaconne, of which Witek gave a masterly per 
formance; the Chopin G minor ballade, well rendered by 
Vita Gerhart, and Boccherini’s A major sonata, admirably 
performed by Malkin. The program was brought to a close 
Schubert’s beautiful A major quintet, in which the 
F. Klingler, viola, and 


with 
three artists had the assistance of 
Paul Pingel, contrebass« 

J <S 
the famous baritone, was heard on 


George Fergusso: 
He appeared 


Wednesday in the hall of the Hotel de Rome 
as assisting artist to Conrad Nies, a poet, who recited his 
Mr. Nies is a native of Germany, but he 


years in America. His selections were 


own creations 

has spent twenty 
taken from “Funken,” 
“Aus westliche Weiten.” The last named work depicts 
mostly his own, in the Far West 


“Americas deutsche Dichter” and 


scenes and experic Ices 
Nies’ inclinations are toward the lyric and romantic. His 
offerings were well received 
Fergusson sang Alexis 
Wagner's “Blick ich umher,” 
songs by Hugo Kaun, namely, “Jetzt und Immer,” “Der 


Hollaender’s “Die Ablésung,” 
from ‘“Tannhauser,” and three 


Gast” and “Lenz.” He was in splendid voice, and gave 
great pleasure to his listeners. Few baritones can equal 
Fergusson in sheer beauty of tone production. On Wednes 
day his voice was firm as a rock, and never once wavered, 
neither on the lowest nor highest notes. He is past master 


of breathing, his conceptions of his various numbers was 


healthy and tasteful, and his delivery was vivid. He is very 


popular here, especially among the members of the Ameri 


can colony, which was largely represented, and he was 
overwhelmed with applause 
Ss & 

My assistant, Miss Allen, writes of the three following 
concerts : 

“Weingartner and his men of the Royal Orchestra gave 
a Brahms program on Friday, playing throughout with the 
finish and loveliness of tone for which they are so justly 
famous. The serenade for orchestra was given with ex 
quisite lightness and grace, and the big C minor symphony 
with the just, resolute breadth and power requisite for an 


adequate performance of the splendid work. Perhaps the 
most interesting number of the program, however, was 
the double concerto for violin and ’cello, as rendered by 
\lexander Sebald, concertmeister of the orchestra, and 
Hugo Dechert, the well known ‘cellist It is true that 


Dechert’s tone sounded a little small, a fact due probably 
to the size and the acoustics of the Opera House; but his 


refined musicianship and finished technic were revealed in 


every measure \s to Sebald, he was just the one to 
undertake the performance of the leading violin part. His 
bigness of technic, style and feeling were displayed to ex 


1roughout the long and somewhat un 


cellent advantage t 


wieldy work, and won | onged applause 
. 
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“Adequate technic and tremendous temperament mad 


Gisella Grosz’s piano recital of November 30 far above the 
rdinary recital in interest and success. Fraulein Grosz 
played the sonatas in G minor by Schumann, and B flat 
minor by Chopin, the Schubert C major fantasy, and “Feux 
Follets” and a rhapsody by Liszt, and all of them to the 
satisfaction of her hearers. It is true that she revealed 


the usual faults of the unchecked temperamentalist—tend 
ency to disregard tempi, to produce hard tone, and to neg 


lect the finer details in enthusiastic straining after tre 


mendous climaxes. None the less, her fiery interpreta 
tions were always interesting, and the genuine depth and 
intensity of her musical feeling could not fail of their 
effect.” 


it 


4 

“Eight year old Daphne Hilmers, the American piano 
prodigy, played in a concert at the Motivsaal on Tuesday 
one of 


evening. She appeared both as ensemble player in 
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the simpler Haydn trios and in two movements of a Weber in this direction. The sympathetic artist was honored with Francis Hendricks, of Denver, Col, who tor the pa 

sonata for violin and piano; and as soloist in short pieces much and well earned applause year has been studying with L 1G wsky, is an u 

by the two Bachs, Mozart, Schumann, Heller, and Grieg eS = ally 4 mising young planis tH play very clearly 
Her playing of the classics was unusually clean, accurate At a sacred concert recently given in the Luisen nd with much refinement. By nature he inclines to the 
and rhythmic; and that she has real musieal taste as well Church Kirk Towns was one of the principal soloists. H¢ vric, and in his playing he has already acquired something 
as manual dexterity was shown in her dainty playing of sang “Gott sei mir gnadig” from the oratorio of “St f the spirit of his great master. He intends to stay here 
a solfeggio by Philip Emanuel Bach, and an elfin dance by Paul,” and “Herr Gott Abrahams, Isaacs, und Israels for three or four years longer id before returning to 


America he will appear in concert 


Grieg.” from “Elijah.” Towns, who is a busy vocal instructor 
a: =e having many private pupils, besides his work as Fergu Mr Hendricks also shows decided ee tor composition 
son’s chief assistant, with all his teaching finds time for his!" style he leans toward the romantic. He played me three 
You will soon have the opportunity of seeing and hear own work. He has been studying hard with Fergussot preludes, two of a dreamy character and one full of tech 
ing Fritz Steinbach couduct a Philharmonic Concert in and his endeavors have rot been in vain His voice ical display, which show that his gifts in this direction 
New York. He is one of Germany’s leading conductors, fuller, richer and mellower, and he has also improved very y later well attract the attention of the world. These 
having made himself felt as an orchestra leader twenty-five much in his powers of expression,-and in artistic intel three preludes will be played by Frank La Forge on his 
years ago, while he was occupying his first post in the gence At this concert of Mondav koth of his number ican tour w Gadski 
opera at Mainz, and having steadily grown since then vere very well rendered. The other soloists were Eva = = 
In 1886 he succeeded Hans von Bulow as conductor of the [essmann, soprano, and Mariana Scharwenka, wife of Ihe e Adolf Henselt was a stickler for big stretches 
Meiningen Orchestra [his was no easy position to fh Philipp Scharwenka, violin th excellent artists n the piano. He himself used to practice stretching for 
for Von Bilow, with his iron will and tireless industry, Ze & ours every day, and some of his compositions are the 
had brought that organization to a poimt of perfection : ; ; a ee te ae eee la solide 
hitherto unknown in the Fatherland. In Mainz Steinbacl . new orchestral society has been founded in Ber — , " ea perenne oem ra ‘ Peep ee 
: ; errs ; ; ither, in that part of Berlin called Charlottenberg s Siloti and Sieveking are said to have the biggest stretches 
became acquainted with brahms rom rer time on lled “Musikgesellschaft Charlottenberg,” and its concerts [he former can reach a major eleventh, as C-F sharp, 
poeta ; hee “en . . oe . ; Se ee ke place in the hall 2 the liergarten Hof Lhe first 7 - » Pa tts 7 y tretc¢ * 4 a : i 
SiR ne Diateeady concert was conducted by Dr. Carl Muck, and the com . se otner — a a ca a : e just for th — ¢ ve 
: : iy Jai yositions rendered were the *Meistersinger overture, nowing me His cnorm me His nam Uheodore 
Prone: see wicans p tango , f Mei ran se 7 I “s Schumas as D ee Re: Se SHO Seen 2 Che | : s c re . . ihe ; ae “- a id 
the title of “General” in another sense would be very ap istration of Milton’s Paradise Lost 1 Ww rk whose di rm aie: ‘ “ a * — Be he rie : A, : — ane 
propriate for Steinbac for he has indeed many of the | nguishing characteristic wa parts On this opening esac est sa ye oe 
‘ , * : ning the orchestra was y no meal periect, th rass C to A whole tone mot han Sieveking, and that both 
qualities dolla orem sae His command over the or eing much too heavy for the strings right al eft hand He p octave tri in either 
' — eM sapetciias ‘ He is — ie. — energy The new society wi have star conductors after the ind wit! I gI cast ind also octave double thirds 
ind holds his men with a grip of ir I shall never for tanner of the New York Philharmonic. One of the next By profession Mr. Sau an organist and has done very 





get the effect his conducting pr 1 r few years : - ; : ai ae a a ae an ; ’ 
‘ . F mecerts will be led by Carl Gille, first conductor of the piano playing or the past few n is he has 


20 l ore chin iwtiet tibilec \ ore str 
L ago at the great J — a ; - est nb Herr G ™ — oe been studying th Xaver Scharwenka His hand is cer 














ee 7 1 urg Opera e, W S$ an opera conductor 
of two hundred picwe rtists had bee brought together . aye . nly 
hicl ar f long experience and great ability, has resigned his pi _ 
in which there were one undred and twenty string players — pik = ee 
sgt : | on, and will leave Hamburg at the end of the present _ 
all of the Joachim: schoo Joachi imself said that never . : , , 
Wt : had . ; season Blanche March W give ng recitals here in Bee 
in all his lite had he heard such an orchestra; and it was e , 
; ‘ : ; Nepis eS & hoven Ha n February &, 11 and 18. SI lever sung 
the magnificent conducting ot Fritz Stemmbach, as well as ' , , 
‘ 1 pi : n the (ser capit ind her appearat waited with 
the size and excellence ot the vane that produced sucl Che Japane se are considered an unmu al people y 
m + , it re 
inparalleled results ertainly have done nothing of importance in musik d an 
bacl - until tl I ] I had I l J eee 
Steinbach later resign from the Meimingen Orchestra ntil the other day had never heard a jap p ( 2 
nd took the place of Franz Wiillner as conductor of the last Tuesday a full blooded Japanese young lady med The ft wing answers t 1 i tion were 
famous Gurzet concerts in Colog1 it the same tim Ko Matsuda and a pupil of Frank La Forge, played for made ina rit ess by beginners in theor d harmony 
coming director of the Cologne Conset t S SV] ’ She left her native Japan six years ago, going first at a leading Ber conservatory l am sorry t ay that 
ecoming direct f logn vat i i . 
phony concerts are among the best in Germany \ccom San Francisco, later to Boston, where she studied half the perpetrator the answers were German-Americans 
panying this skete one of Steinbach’s most recent year with Stasny at the New England Conservatory rhey serve as a vivid illustration f the regrettable fact 
photographs ind then to Philadelphia. She stayed in America three that many v us nger nd | ‘ e over here 
as we irs in all For the past three years she has been here to study with t the ghtest now ge irmony, and 
> . 
Berlin At first she wa i pupil of the late Ernst what is worse, without seeming i i very necessary 
As I have already informed you y cable, William A ledlizcka. and since last May he has been working with part Of a musical education | \ t (\merican singers 
Becker won a brilliant success at his first concert | Forge f reputation who did not kr tl liments of 
Vienna. M. Karpath, the leading critic of the Au Miss Matsuda played Leschetizky’s fantasy on the sextei harmony, and w di note on the piano. Ne 
capital, writes 1 the Neues Wiener ie tt e of the from “Lucia” (for the left hand on nd the Chopin D student re pr { p port , f a 
most important Vic i rnals, as tollows it major prelude Che Leschetizky rrangement by knowledge f t 1 of tl 
“In the American, William A ker, we made the ac no meats easy, and Miss Matsuda’s rendering of it was _ tec ‘ I thor rican Happily th 
quaintance of ail uncommonly refined pianist, who has u very credital We must not lige a Jap by Europea ot true of all, and some the t promising composit 
usual warmth of expression In his interpretations of tandards the young lady evidently has musical talent tudents here are Americar \ he ans 
yin especially he has much t say In the ¢ sharp she has worked hard and inte gently, and it 1s a great \ soumn I ! ging jnovement 
minor impromptu his beautiful singing tone was displayed deal that a full blooded scion of an Asiatic people should which goes through the ai r eat 
to the greatest advantage He has thoroughly mastered e able to play such a difficult work as the Leschetizky Syncopat ragti 
technic, as was best shown in his playing of thirds, sixths piece at all. She showed co lerable dexterity, her rhythm \ triad g p of three posed of 
and octaves \ ry pretty barcarolle t Ss own compo was good, and she produ ed ce tone S] mie to ive and 
sition and the well known C major study of Rubinstein’ go back to her native country 1 be a mu iry A ton t ! t de by either 
gave Becker ample opporiunity to exploit h pabilities irely a most commenda tl to dk instrumental or voca 





WM. A. WALTER MEYROWITZ, 
BECKER | 2° 
an omposition... 


° ° ° Special Two Months’ Course for Teachers. 
The Great American Pianist COACHING OF OPERATIC ROLES 


THIRD EUROPEAN TOUR BEGAN NOVEMBER, 1905 IN ENGLISH. 


BERLIN W . BARBAROSSA ST, 22, 





‘He played Chopin with entrancing beauty of tone and tenderness of 
>xpression.’’—Dresdea Neuste Nachrichten, Nevember 8, 1904. 
“How wonderfully beautiful the nocturne sounded; also the scherzo 


in C sharp minor was the performance of a master.’’— Leipzig Geseral 


Anzelger, Bctober 27, 1904. PIANO SCHOOL ror THe 
































q “Mr. Becker sings beautifully on his instrument and ww , Fan 
oetic spirit of his reproductions contagious.'’— Dresdea Deuts: ‘arte, LE E Zz y tg, oD 
November 8, 1904 HETIZK ETH 
— > Pa Al ADORESS CARE 
1H SCR0S ATTER HERMANN WOLFF MUSICAL BUREAU | 4*9 SCHOOL OF INTERPRETATION. 
TOUR . Ud a 
NOVEMBER tst. SERL! 0 _ Wp CLOTIWELL ST. | Pupils received in th - house and practice supervised 
a | In chargeof MRS POTTER-FRISSELL, pupil of Stepanoff 
muse. , Prentner certificated: and Leschetizky Highly indorsed by 
*Emil Sauer and leading Dresden musicians. Dunning Sys 
tem of Improved Music Study for beginners also represented 
> = Vv o ‘ Cc E Cc U L. T WU bard | —-—--— —@ | Instructor in Ebrlich’s School of Music and Franklin Col- 
lege. Dresden. Apply Nurnbergerstr, 54, Pt. r. DRESDEN 
SYSTEM BASED ON NATURAL AND PHYSIOLOGICALLY CORRECT METHODS OF TONE PRODUCTION 
BERLIN. wo. Potedamer St. 10S A. 
THE HUGO HEERMANN VIOLIN SCHOOL, MAX GA K R ISON 
i CONDUCTED BY PROFESSOR HUGO HEERMANN AND AN ABLE BODY OF ASSISTANTS, WITH HUGO GORTSCHAK tion 
{ AS DIRECTOR OF THE PREPARATORY DEPARTMENT , Veons sneirue R O 
’ . . - * 4 eaci oO b OF ma yal per 
: All advanced pu _ils receive personal instructi yn from Professor Herrmann Pupilscan enter at any time ow ” ~y ens ; “ 4 “ “ ae 
2 : TICU : 77 IRM oO i TONES A SPECIALTY 
z FOR PARTICULARS ADDRESS PORMIY AD 
BERLIN W., Helibronner S* 30 





Se 216-217 Fuerstenberger Strasse, Frankfort-a-M., Germany. 
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“The pitch of a tone depends upon the regular arrange- 
ment of tones.” 

“Higher and lower tones are used in a scale and in a 
chord, and in pieces, or in Chopin’s No. 3 polonaise.” 

“A staff is composed of whole and half notes.” 

“The octave sign means place below and above. (A very 
large violated noise means extra emphasis on the note.)” 

“Derived tones generally lie on the staff.” 

“The signature places the scale on the piano.” 

“An interval is a short pause in music.” 
“The quarter note is a whole minus a quarter.” 
Melody is sweet music.” 


eS se 


Che complete concert and opera list of the week is as 


follows: 

SUNDAY, DECEMBER 3 
Bechstein Hall—Matinee, Concert of Compositions by Arthur 
Perleberg; evening, Sven Scholander, vocal 
Philharmonie—Philharmonic ‘Pop.’ 
Singakademie—New Orchestral Union of Berlin Music Lovers, 


Gustav Hollaender directing 


Royal Opera—*‘Bajazzi,” “Coppelia 
West Side Opera—‘Opernball.” 
MONDAY, DECEMBER 4 
Beethoven Hall—Richard Kennecke, vocal. 
Philharmonie—Philharmonic Chorus, Siegfried Ochs directing 
Singakademie—Elly Ney, piano. 
Emperor William Memorial Church—Benefit Concert 
Royal Opera—“‘Das Rheingold.” 
West Side Opera—‘Rigoletto.” 
TUESDAY, DECEMBER 5 
techstein Hall—Etelka Gerster’s Singing School 
Beethoven Hall—Mark Hambourg, piano 
Philharmonie—Philharmonic “Pop.” 
Singakademie—Waldemar Meyer Quartet, Weingartner assisting 
Royal Opera—“The Valkyrie.” 
West Side Opera—*Schlaraffenland.” 
WEDNESDAY, DECEMBER 6 
Beethoven Hall—Irma Sanger-Sethe, violin; Moritz Mayer-Mabhr, 
piano 
Philharmonie—Philharmonic “Pop.” 
Royal Opera—‘Der Evangelimann.” 
West Side Opera—‘Don Pasquale.” 
PHURSDAY, DECEMBER 7 
techstein Hall—Eugenie Stoltz, ‘cello 
Beethoven Hall—Eugene Malmgren, ‘cello; Marie Barinowa 
Malmgren, piano, with Philharmonic Orchestra 
Philharmonie—Small hall, Maria Leval, vocal 
Singakademie—Elisabeth Schumann, vocal 
Dom-—-Dom Choral Concert 
Kroll’s Theatre—Mischa Elman, violin. 
Royal Opera—“Samson and Delilah.” 
West Side Opera—‘Opernball.” 
FRIDAY, DECEMBER 8 


Bechstein Hall-——-Richard Goldschmied, piano. 


Beethoven Hall—Conrad Ansorge, piano. 

Philharmonie—Large hall, Elite Concert, Marteau, violin; Chas 
W. Clark and Lula Mysz-Gmeiner, vocal; Irene Triesch; Berlin 
Vocal Quartet; smal! hall, Philharmonic Trio 

Singakademie—Paula Stebel, piano, with Philharmonic Orchestra 

Royal- Opera—Matince and evening, Weingartner Symphony Con 
cert 

West Side Opera—‘‘Der Liebestrank.” 

SATURDAY, DECEMBER 9 

Bechstein Hall—Vocal Trio, Fri. Worill, Graziani and Eberlin 

Beethoven Hall—Therese and Artur Schnabel, vocal and piano 

Philharmonie—Small hall, Martha Hohlfeld, vocal; Albert Hu 


feld 


Singakademie 


piano, 
Orchestral Concert of the compositions of Hjalmar 
Bergstrom 

Royal “Sie efri ed.” 
“Der 


Opera 
Liebestrank.”’ 


Paris has been playing in Paris. 

The Parisian La Gazette has this to say of Paris Cham- 
bers: “M. Francis Thomé has complimented Paris Cham- 
bers, the well known American cornet virtuoso, in no uncer- 
tain terms. The artist played marvelously two of M. 
rhomeé’s compositions—Simple Aveu’ and ‘Andante Re- 
The two original manuscripts of these composi- 
Thomé himself.” 


ligioso.’ 
tions were given Mr. Chambers by M. 


Se = 


I'he coming week the violinist will again be much in evi- 
dence. In the centre of interest as well as in the centre of 
the week will come Ysaye, with his concert at the Philhar- 
monie on Wednesday evening. On Sunday and Monday 
Halir will appear as soloist of the fifth Philharmonic. Fri- 
Mischa Elman will give his second concert, while 
Achron, Elman’s gifted young countryman, also a 
pupil of Auer, will play with the Philharmonic Orchestra 
at Beethoven Hall on Thursday. On the night of the 
Ysaye concert, Alessandro Certani, an Italian violinist, will 
be heard at the Singakademie, and on Saturday evening 
Michael Press, an Ysaye pupil, will make his Berlin debut 
in Bechstein Hall. ArTHUR M. ABELL, 


day 
Joseph 


Mrs. Speet’s Methods in Enunciation. 


ADAME SPEET, the eminent vocal teacher of Ber 

lin, enunciation, that frequent stumbling 

block in the path to artistic singing, by a method as ra- 
tional it is unusual. The essential feature of her. sys- 
tem in this branch of vocalism is that she teaches enuncia- 
tion by the easy plan of showing her class how to talk. 
She does not get her pupil to singing some difficult aria, 
and then after the voice is waveringly poised upon some 
high and treacherous note, object to indistinct or faulty 
She does not strain the throat by giving it 


teaches 


as 


word emission. 
enunciatory exercises upon some pitch which in itself is 
difficult to maintain. On the contrary, before even a note 
of song as been wrung from the pupil, Madame Speet takes 
the direct path to her end, and simply teaches her disciple 
how to speak distinctly and with force. At the beginning 
of a series of lessons she goes thoroughly into the physio- 
logical principles of speech. She teaches the action of the 
palates, hard and the methods of forming con- 
sonants and vowels so as to produce effects as distinctive 
as the different tone qualities of a musical instrument. All 
these ground principles she emphasizes by practical vocal 
exercises. When the pupil begins to sing she has no 
trouble with enunciation. Already she has gained perfect 
control her speaking apparatus, themselves her 
lips frame the words so distinctly that her hearers have no 
need of printed text. In listening of Madame 
Speet’s pupils, instead of a gurgled muttering, one hears an 
artistic unity of notes and words—both alike beautiful and 


and soit, 


and 


to one 


comprehensible. 


Amy Fay in Washington. 


A MY FAY, president of the Women’s Philharmonic 
Society, is passing the Christmas holidays in Wash- 
ington, D. C. Miss Fay expects to return to New York 


the end of this week. 


NATIONAL CONSERVATORY CONCERT. 


CONCERT by students is not entitled to serious con 


sideration unless the program and its performance 
approach the professional standard. The musicians who 
assembled in Mendelssohn Hall Wednesday night of last 


week for the orchestral concert by students of the National 
Conservatory of Music, the 
excellence of each number. These discriminating listeners 
did not voice conventional pleasantries because members 


Honestly 


were deeply impressed with 


of the faculty happen to be their friends con 
vinced of the high quality of the music and its dignified 
presentation, no one hesitated to bestow praise on all con 
cerned in the delightful evening. The lion’s share of this 
praise belong to Leo Schulz, the musical director of the 
occasion. Nothing new remains to be said of Mr. Schulz’s 
solid attainments as a musician and virtuoso. As a con 
ductor he demonstrated more than a knowledge of rou 
tine. His leading was magnetic and convincing in every 
pose. Under such a man it is possible for soloists to dis 
tinguish themselves, and all four who participated in the 
program did distinguish themselves, by their playing and 
singing. 
The array of composers was another cause for con 
gratulation. Here is the list: 
Symphony, E flat major (Three Movement M 
National Conservatory Orchestra 
Concerto, for Organ, oy 77 (First Movement) Rheinberger 
Carl Borgwald 
Violin Concerto, E major (Fi: Move nt) \ xte s 
Nic as Garagusi 
Aria, Ah! Perfid Be ¢ 
Agnes Wainwr t 
Piano Concert E minor (Fir Moveme ( il 
Dora Frie 
Overture, Anacreor Cherubir 
National (¢ ervat Orchestra 
Dora Friedsell is a pupil of Adele Margulies. Nicholas 
Garagusi is Leopold Lichtenberg’s pupil. Carl Borgwald is 
a Heinroth pupil and Miss Wainwright fully sustained the 
standard of the vocal department To individualize the 
playing and singing of these young artists is unnecessar 
In each case the requirements of the composers were fully 
met and the names of their instructors is a guarantee of the 
technical and musical proficiency that public performance 
demands 
The playing of the orchestra in the three movements 
from the Mozart symphony in E major and in the Cher 
ubini overture disclosed good tone throughout and com 


mendable smoothness. The bowing of the young violinists 


was especially graceful. In accompanying the soloists there 
was not a hitch to mar the ensemble 

The January term of the National Conservatory of 
Music, 47 and 49 West Twenty-fifth street, will begin 
hursday, January 4. Semi-annual entrance examinations 
will be held on that date from 8 to 9 in the evening and on 
Saturday, January 6, from 2 to 4 p. m. and from8togp. m. 


Hrens Vocal Studio 


Send 12 cents for booklet, ««MY VOCAL METHOD,” 
giving rates of tuition, etc 


STUDIO: 805 FIFTH AVENUE, NEW YORK CITY 
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By CHARLES EMERSON COOK 
ano LUCIUS HOSMER 





Mme. BIRDIGE BLYE 


PIANIST 
Address 5328 Washington Avenue, CHICAGO 





BERTHA HARMON, Dramatic Soprano 


Soloist with Walter Damrosch and N. Y. Symphony Orchestra at 40 Concerts — Spring Tour, 1904 


Also 58 West 47th St. 


Sole Management, H. M. Hirschberg, 1267 Broadway, New York. 





AGNES PETRING 


SOPRANO. 


Pupil of Catenhusen, M. Lehmann, 
Schroeder - Hanfstaengl and Stock- 
hausen. 

Concerta, Oratorioa, Recitals. 


4425 West Pine Boulevard, 
St. Louis, Mo. 


MEYN.: 


Mme. von KLENNER 


Voice Culture, Style and Repertoire. 

SOME OF HER PUPILS—Frances Travers, Katharine S. Bonn 
Lillian Watt, Lulu Potter Rich, Florence Mulford, Sarah Evans, 
Adah Benzing, Eleanor Creden, Kathleen Howard, Bessie A, 
Knapp, Grace Ames, Katharine N. Fique, Aimee Michel, Pauli 
Schrader and Mme. Rudolph Lesch. 

THE VON KLENNER QUARTET: 
Miss LILLIE MAY WELKER, ist Soprano Miss SUSAN S. BROOKE, 1st Alte 
“ HELENE WADE, © 2" “ JULE LAYTON, 20d * 


230 West 52d Street, New York. 





Address: 








Bass - Baritone, 
Recitals and 
Oratorio. 


44 Fifth Ave., 
NEW YORK. 
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HOTEL CECIL 


HOTEL CECIL, LONDON, } 

December 13, 1905. { 

T is a distinct disappointment to London musicians 

that the performance of Max Reger’s much dis 

cussed “Sinfonietta” is not to take place at to 

morrow’s concert of the London Symphony Or- 

chestra under Steinbach. The reason for its 

abandonment is that the publishers asked a rather 

excessive sum as a performing right. They demanded 15 

guineas (about $75), which certainly is far too large a sum 

for a small work by a new composer, considering that the 

fee for performing works by well known composers is often 

only a quarter (or even less than that) of the amount de 

manded for Reger’s “Sinfonietta.” Every one will, of 

course, agree to the fact that composers must live and that 

valties ought to be paid on performances of their works, 

but in the case of a new man it certainly seems unwise to 

try and charge too much. It will certainly hinder a wide 
hearing of Reger’s work in England 

Max Bruch’s G minor concerto has been substituted in 

the program, with M. Rivarde as soloist. It is a pity the 

directors could not have thought of some less hackneyed 


work, for concert goers are about as tired of that concerto 


ce 


Edgar Speyer, the chairman of the Queen’s Hall Orches 
tra, who has just returned from Dresden, where he and his 
wife (to whom “Salomé” is dedicated) heard the perform 
ince of Strauss’ new work, has asked Edvard Grieg to pay 
1S a visit next season, and appear at a concert with the 
Queen’s Hall Orchestra. It is understood that Grieg has 
accepted and will come over next summer. 

[he composer, who has been in indifferent health for some 
vears, has recovered somewhat, and I hear he is at work 
omposing again. He has, of course, published nothing for 
several years. It is possible that he may produce a new 


work during his London visit 
—é << 
Ss 
There are some interesting rumors concerning changes 


in various quarters 
It is said that there will be a change in the conductorship 


ey Londo 








with a large adverse balance. The directors of that insti 
tution are said to favor the idea adopted by the London 
Symphony Orchestra, that of asking various eminent con 
ductors each to conduct a concert This would be revert 
ing to the policy of the earlier days of the society, when 
they invited Spohr, Wagner, Mendelssohn, Dvorak, Tschai 
kowsky and other great musicians of the day to conduct 
their concerts 


= <= 


Another rumor says that the London Choral Society, 
which was only founded in 1903, will cease to exist after 
this season. It would be a great pity of this were so, for 
it is the only London chorus which introduces modern 
choral works to the metropolis. But the concerts attract 
very little support, for, frankly speaking, Londoners do not 
care for choral music, and it will be purely on financial 
grounds that the society will cease to exist 

Last nighf they gave their second concert of the season, 
singing Brahms’ “Requiem” and Frederick Cliffe’s new 
“Ode to the Northeast Wind,” which was produced recently 
at Sheffield. Mr. Fagge, the conductor of the society, has 
trained the choir to a high degree of excellence, and if he 
were only as good a conductor as he is a choir trainer the 
performances would be superlatively good. But he is not 
He drags the tempi a good deal, and has no idea of big 
climaxes. Still, it was a very good rendering of the aus 
tere beauties of Brahms’ great work that they gave. The 
beautiful chorus, “Behold, All Flesh is as Grass,” was very 
finely sung (and played), and the choir also did good work 
in “How Lovely is Thy Dwelling Place.” Miss Gleeson 
White and Kennerley Rumford were the soloists—neither 
of them ideal interpreters of Brahms’ extremely difficult 
(from the point of view of effect) solo music. Mr. Cliffe’s 
ode, which received its first London performance on this 





9 


occasion, 1s essentially of the “made to order” type ol 
music. It is old fashioned in design (although the scoring is 
tairly modern) and shows little or no inspiration lhe 
music 1s of a pretentious type, effective in places, but lack 
ing continued interest. In the middle of the work, which 
is set as one long chorus, there is an orchestral intermezzo 
which 1s very weak in feeling and destroys what little dyna 
mic impulse there is in the work. The only thing worth 
admiring 1s a vigorous and effective finale 

Kennerley Rumford sang the “Four Serious Songs” of 
Brahms between the two choral works 

Che society will give two more concerts this season, 
Gerontius” on February 19, and Parry's “Pied Piper of 
Hamelin” and Saint-Saéns’ “Samson et Dalila” on March 


eS & 

Walter Hedgcock, who gave a concert with the London 
Symphony Orchestra last Saturday afternoon at the Crys 
tal Palace, must be ranked as one of the best English con 
ductors, after Mr. Wood. Mr. Hedgecock gets remarkably 

lant playing from an orchestra; he has an incisive, in 
spiring beat, and generally takes everything fully up to the 
metronomic tempo. He obtained a very fine performance 
of Dvorak’s “Spectre’s Ride” from the orchestra and the 
Crystal Palace Choir. The work is an unsatisfactory one 
because Dvorak cramped his genius within what he con 


ceived to be oratorio form. But it contains some beautiful 


music, especially the mystic opening chorus, which was 
magnificently sung and played 
= & 


Next Saturday Landon Ronald will conduct at the Pal 
ice, and a new symphonic poem, “St. Georges,” by Georges 
Dorlay, will be performed 


=e & 
It is said that the King will go to Paris and be present 
it one of the two concerts which the London Symphony 
Orchestra and the Leeds Chorus will give there, the par 


ticulars of which I have already announced. His Majesty 


as officially given his patronage to the concert and for 
some time past it has been known that he intends to visit 
Paris early in the year 

eS & 

Elgar's third University lecture at Birmingham dealt with 
critics and criticism, and the composer had some very con 
mon sense remarks to make on the matter But, as usual 

s statements have called forth controversy and more criti 


cism It may interest Americans to know that Elgar re 
ferred to Bernard Shaw as one of the ablest musical critics 
n England 


eS = 


There is an amusing little anecdote being told of Elgar's 
recent English tour with the London Symphony Orchestra 
At one of the big railway stations he told a porter that a 


carriage was reserved for him and then began to walk to 
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one end of the train where the members of the orchestra 
were standing on the platform. “I wouldn’t go up there, if 
! were you, sir,” said the porter; “that end of the train 
some kind of a band.” 


= = 


One of the most interesting concerts this week has been 
Karl Klein’s recital on Monday afternoon. His father, Bruno 
Oscar Klein, the American composer, himself took part in 
the concert, playing with his son his sonata in B minor 
for violin and piano, which proved to be a work full of 
graceful melody and clever workmanship. It was given a 
Karl Klein also figured as 
The former, 


eems to be reserved for 


most delightful performance. 
composer of three songs and a violin piece. 
ung by Hilda Angelis, who possesses a fine soprano voice, 
‘If Only Thou Wert True,” “Unter Blihenden 
Baumen” and “Versteckt.” ‘The first remark- 
able in any way, but the other two are melodious and most 
effectively written for voice. The violin solo “Dialogue” 
Klein before. It has a fine melody 
treated in a broad style. Altogether the concert was a most 
enjoyable one, and Mr. Klein’s playing fully confirmed the 
excellent impression of his recent debut 
eo = 

Saturday's symphony concert of the Queen’s Hall Or 
major symphony of Schubert and 
Dvorak’s ‘“Stabat 


are entitled 


one 1s not 


has been played by Mr 


chestra contains the C 
the beautiful “Inflammatus,” 
Mater.” 


irom 


=e = 


Tomorrow, at the Aeolian Hall, one of the patron’s con 
certs of the Royal College of Music is to take place, and 
some thirteen items of chamber music are to be performed 
by students, two lady composers figuring on the list 


ee 
. 


the Coronet Theatre 
have been discontinued, only the 
having been given. They failed to attract any audiences, 
only £13 being taken at the two performances held 
S = 
Nicholas Gatty has just finished an opera entitled “Grey 
Steel,” which is to be produced at Sheffield next February 
by the Moody-Manners Company 
Ss = 


concert tomorrow evening at Aeolian 


Ihe Sunday afternoon concerts at 


two concerts of series 


At the Broadwood 
Hall a new piano quintet by Vaughan Williams is to be 
produced. 


J & 

Among forthcoming concerts are a piano recital by Miss 
Littman on Thursday at Bechstein Hall; a vocal recital by 
Plunkett Aeolian Hall; Mr. Abbiate’s ‘cello 
recital on the same day; on Saturday Esther Palliser gives 


Greene at 


a recital, and so does Lawrence Kellie 
se & 
At Katherine Goodson’s recital last Thursday after 


noon Martha Beines, a delightful singer, made her appear 
Fraulein Beines has a beautiful mezzo soprano voice, 


ince 


which she uses in a most artistic fashion. She sang songs 


by Schuman and Schubert most delightfully. The singer, 
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I understand, has made successful appearances at the 
Girzenich concerts at Cologne, her native city. 
Ss & 

lhe Guildhall School of Music sends me the program 
f a Students’ Orchestral Concert which will take place 
this afternoon at the City of London School. The pro- 
gram includes the overtures “Friihling” (Goetz) and “Le 
Médécin Malgré Lui” (Gounod), piano concerto D minor 
(Rubinstein), played by Gertrude Meller; scena “Divinités 
du Styx” (Gluck) sung by Eva M. Colton, &c. Dr. Cum 
mings will conduct 

J & 

Karl Klein, the young American violinist, who has made 
such a success here, is playing tonight at the Queen’s Hall 
for the Royal Amateur Orchestral Society, and on Satur- 
day at the Albert Hall, in the concert given in aid of the 
Queen’s Fund for the Unemployed 

eS & 

At the meeting of the Concert Goer’s Club on Saturday 
next Alfred Kalisch will read a paper on “Salomé” and 
the other operas of Richard Strauss 

eH <= 

“Music, unlike the other arts, is an image of the move- 
ment of will not yet objectified; and in its elements and 
harmonies we have a parallel to the stages and complexities 
of the actual world. Hence the explanation of music would 
be a philosophy of the world.” (Schopenhauer, “The 
World as Will and Idea,” Book iii.) 3 


PROVIDENCE. 

Provipence, R. [., 

UCY H. MILLER, manager of the Providence Musica] 
Association, entertained Marie Nichols, the violinist, 
Among the local musi- 


December 22, 1905 


at her home last Sunday evening. 
cians present were Avis Bliven, Edith Nichols, William 
Harkness Arnold, A. H. Ryder, George Freeman, Albert 
T. Foster and Franklin Wood. 
eH = 
The next concert of the Kneisel Quartet will*be given in 
the Eloise Friday evening, January 12. 
J <= 
The Drury Grand Opera Company, composed of colored 
artists, will present “Carmen” at Infantry Hall on January 
29. 
Se = 
Sousa’s Band will appear at Infantry Hall on Friday 
afternoon and evening, January 12. 





Municipal Music. 

HE English Municipal Journal publishes an interesting 
review of this seldom exploited field of municipal ac 
tivity. It points out that much is being done in various 
English centres of populations to give the masses music, 
and that there has been a generally favorable result in the 
recreation, education and good of the communities. A sug 
gestion is made that musical works should form a section 
of every public library, and that municipal authorities, un 
der proper conditions, could very well aid musical education 

by subsidizing local societies. 


COLUMBUS. 


Ohio, t 


Cou December 20, 19 
of the year will bring many changes in the 

church choirs of Columbus. In King Avenue M. FE 
Church the quartet for 1906 will be Miss Hedwig Theo 
bald, soprano; Mrs. Edward G. Fisher, contralto; William 
Reed, tenor, and Ray Lovell, bass. Thomas S. Callis is to 
be the new organist 


MBUS 


HE first 


_-* e 1 
v= vv 


Bertha Algower, soprano, will sing in Broad Street M 
E. Church next Sunday. 
eS & 
Elizabeth Thompson Wilson has a fine girls’ chorus i 
Miss Phelps’ school. 
eS & 
Cecil R. Fanning, baritone, has 
cago, where he gave a charmingly successful concert 


just returned from Chi 


Se = 
Kubelik will give a concert in the new Memorial Hall 
January 18 
Ss & 


There is a well directed movement being made to estab 
lish a Columbus Symphony Orchestra. A number 
of guarantors has been secured, so the prospect seems al 


the beginning there will 


large 


together favorably received. In 


probably not be over forty members, which will be in 


creased in time to fifty or over. Franc Ziegler will be 
director. 
Ss & 


Elizabeth Rindsfoos, of Circleville, who was a piano stu 
dent of Francis Houser Mooney for many years, and was 


a member of the Columbus Women’s Music Club, has been 


} 


Teresa Carrefio’s assistant in Berlin for the past three 
years. Miss Rindsfoos is at home for a short vacatior 
os ae 


The Humboldt Verein gave an interesting program Su 
day evening in which the following music folk participated 
Emma Velaska Prejava, Hulda Drobisch, John Gooall, Ray 
Lovell, Miss Pfaff, Ernestine Holtermann and Frank Mur 
The lecture was given by Anton Leibold 

= = 

Mary Eckhardt Born has arranged a 

February meeting of the Women’s Music Club which has 


phy. 


program for the 


the merit of novelty, the entire “Peer Gynt” suite. The 
numbers will be given in the following order: “Peer 
Gynt” and “Ingrid,” ‘Troll Dance,” “Death of Ase,” 
“Aragian Dance,” “Anitra’s Dance,” ‘Solveig’s Song 


(Sunshine Song), “Morning,” “Storm,” ‘“Solveig’s Cradle 


Song.” The notes on program will be prepared from the 
Ibsen drama, for which Grieg made the illustrative musi¢ 
originally. The suite will be given with first and second 


violin, viola, cello, flute, piano and organ 
Etta May 
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BurFraLo, December 23, 1905 

HE following Christmas program came too late for last 
week’s edition of THe Musica Courter: Church of 

the Holy Angels, H. Collier Grounds, organist: Aria on G 
string (Bach), Eveleen Burns, violinist; sacred song, “O 
Holy Night” (Adam), boys’ sanctuary choir; violin solo, 
‘Religious Thoughts” (Thomé), Edith Elliott; offertory, 
‘Adeste Fideles,” solo, Mrs. Grounds. Music of the Mass, 
xy Perosi: “Missa Benedicamus Domino” (first rendering 
n Buffalo, arranged by Collier Grounds for sanctuary 
hoir, gallery choir and strings); violins, Misses Burns 
1 Elliott; ‘cello, G. Koerber; Miss M. Devlin at organ 


pupil of Mr. Grounds 
Mr. Grounds is an agreeable young Englishman, for 
nerly a Westminster Abbey chorister. He is a nephew of 
e organist of the famous church. Mrs. Grounds pos 


sesses a lovely and both are musical enthu 
as talented musicians 

oe <= 
new singers from out of town have been engaged by 
Presbyterian Church Alfred 
soloist; Harriet Jones, soprano 


Ada M 
(a Saenger pupil), 


soprano voice, 


as well 


Pwo 
Avenue 

of Scranton, tenor 
William Wylie, 


good contralto 


I ifayett 
Wooler, 


basso Gates, an excep 


having resigned 


ol illy 
ler position in the First Congregational Church, is now a 
member of this new quartet. George B. Carter, formerly 
of Olean, is the accomplished organist 
eS <= 
[wo of our gressive musicians who go abroad ever 


summer to gather new ideas and fresh inspiration have re 
irned home—William Waith, of the First Presbyterian 
Church, and Evelyn Choate, of North Pearl street. Mrs 
Choate has been in Europe over six months, studying. She 
n earnest student, an excellent teacher and pianist 
eH = 
\n East Side singing society represents about 900 active 
nd passive members, under the direction of Dr. Carl 
Hoffmann, a pupil of Rheinberger. Dr. Hoffmann is proud 
f his Teutonia Liederkranz and he has reason to be 
ey give good concerts 
J & 
\rthur Plagge, director of the Saengerbund, has opened 


studio at 232 Norwood avenue for voice culture in opera, 


( oratorio and concert 
J 
Four of Harry J. Fellows’ pupils have formed a quartet 
and will sing Harry B. Vincent’s song cycle, “The Garden 


of Kama,” 
Mr 


at a complimentary recital, to be given in Janu 

Fellows sang at a Jamestown concert last week 
eS <= 

Engelbert Humperdinck made a flying trip to Buffalo 
last week to visit his old friend, Victor Schwarz, the new 
leader of the Orpheus. They went to Niagara Falls as 
guests of Mr. and Mrs. Joseph Muetter, of New York, the 
Aeolian Company. Afterward 
3alcom in an automobile 


Schwartz 


ary 


former representative of the 

they were all guests of Tracy 

tour of Buffalo, dining later with Mr 
J &S 


Last Saturday evening Mrs. J. S. Marvin gave a pupils’ 


recital, which was well attended. Eighteen young pianists 
played compositions suitable to their tender years. The 
more advanced students showed their familiarity with 
Rossini, Liszt, Mendelssohn, Wagner, and all had mem 
orized the music. Elizabeth Hoffman-Mesmer, soprano, 
assisted 
eS = 
Harry Meech, custodian of Convention Hall, and Simon 


have arranged a series of free Sun 
the first of which occurred in that 
music “Holy City” 
with William 

VIRGINIA 


Fleischmann, organist, 
atternoon concerts, 


rhe 


Fellows’ big 


day 
hall 


sung by 


December 17 of Gaul’s was 


Mr 
presiding at the Pan 


Gomph 
KEENE 


choir 


American organ 


New York Symphony Program. 
New 
Sunday 


of concerts by the 


Hall, 


program for the next pair 


York Symphony Orchestra at Carnegie 


bh 


afternoon, January 7, and Tuesday evening, January 9 
will be 

Symphony, No. 3 (Scotcl Mendelssohr 
La Mort de Tintagile Loeffler 
Symphonic Poem after Maeterlink’s Drama The Viol D’An 


Obligato played by the Composer 
The Witch's Song (Das 
Musical Recitation 


rk) Max Schil 


Hexenlied). Poen 


bruch with Orchestra 
in New Y 
Reciter 


David Bisoham, 


New York Philharmonic Program. 


Moscow 
concerts at 


will be the con 


ASSILY SAFONOFF, of 
ductor of the Philharmonic 


Hall, Friday afternoon, January 5, and Saturday evening, 
January 6. Jean Gerardy is the soloist. The program 
follows: 

Overture, A Midsummer Night’s Dream Mendelssohr 
Symphony, after Byron's Manfred I'schaikowsky 
Concerto, for Violoncello (Dedicated to Jean Gerardy)..Jos. Jongen 

Overture Egmont : + Beethoven — 





Carnegie 


SAVANNAH. 


SAVANNAH, Ga 
Club held its annual 
November, at Lawton 
Mrs. T. P 


contralto, 


December 18 
meeting on 
Memo 
Wick 


and 


HE Savannah Music 
the first Thursday in 
An excellent program was given 

Mrs. W. Harry 


participating 


rial 
Teasdale 


The 


enberg, 
Hans Dreher, 


soprano ; 


pianist, business meeting 


followed. The annual reports showed the club to be in 
good condition, both financially and otherwise. The fol 
lowing officers were elected for the year: T. Lloyd Owens 
president; Arthur Levy, vice-president; Mrs. N. J. Acker 
mann, secretary; Mrs. J. J. Gaudry, treasurer; Mrs. W. H 
Bailey, J. R. Koerper, Allan Sweat, curators 
oe = 
Ihe first of the artists’ concerts was given on Novem 


} 


ber 30, presenting Anita Rio, soprano. It was htful 


Emma Cobura 


a delig 


affair, greatly enjoyed by a large audience 


proved a most satisfactory accompanist. The club expects 


to give three other artists’ concerts this season 
Se = 
John Wiegand, Jr., teacher of piano and organ, has re 
irned to the city after several months’ absence. He is 
organist at Christ Church. Emma Coburn, after a year’s 
absence in New York, has returned. Her studio is at 
17 Jones street, East 
= <= 
Virginia Ashley gave an interesting pupils’ recital 
piano) last Friday evening, at Ludden & Bates Hall 
Se = 
Hans Dreher, pianist, has opened a College of Music at 
413 Gaston street, East. Mr. Dreher an excellent pianist 
He gave his first public recital at Ludden & Bates Hall 
last week The program was enjoyed by an appreciative 
idience 
Chis hall, by the way, is quite an innovation, inaugurated 
the progressive firn Ludden & Bates It is very 
ittractive, well lighted and heated ipplied with 
Chickering grand and a Lester grand, seats over 100, and 
ving centrally located, it will no doubt be in demand for 
dents’ recitals anc «al concert 
& —— 
lhe w tow! king { vard to the grand opera 
reat on ‘ d, when the Savage Company will present 
Rigolet I it t Che Valkyrie at night 
PRockess 
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14 RUE LINCOLN, 
AVENUE DES CHAMPS-ELYSEES, 
PARIS, DECEMBER I1, 1905. 


ntemplating American engagements can secure valuable 
consulting Mr. Delma-Heide, Paris representa- 
Courter.) 


[Artists co 
practical advice by 
tive of Tue Musicar 


HE 
Beaux 
the 
tion of works to be performed in public while 


Nationale des 


nominated 


Société 
Section ) 


Committee of the 


(rts 


who 


(Musical have 


jury will be entrusted with the selec 


the Salon is open next season. The president of 


this 





jury is Camille Saint-Saéns, and the acting 


president is Gabriel Fauré. The following rules have been 
ated 

Neither symphonies nor theatrical compositions will be 
idmutted Ihe 


chamber 


formul 
competitors must send in a single work 


each, music, vocal opus (for one or more voices), 
into two 
to the 


no transcription or 


or instrumenial piece divisible sections, a and b 


These compositions must adhere original form in 


which they are written, transposition 
heing permitted 

All works intended for competition must be sent in not 
Saturday, 


will be 


later than February 17, 1906. No extension of 


time allowed 


“Candidates who are unable to present their compositions 


in person must forward them by registered post to the 

iddress of Monsieur le Président de la Section de Musique, 

Salon de la Société Nationale des Beaux-Arts, Grand 

Palais, Port B, Avenue d’Antin. (This address, it is to 
is sufficiently long and clear.) 


be hoped, 
“The 

to be given according to the number of works passed by 

t! 


Society will determine the number of performances 


€ committee 
‘Only the 


those 


works of living composers will be accepted, 


ind passed in year will be exciuded from 


the 


any one 


competition of the following year.” 

Che 
upervision of the 
dot. But if the 


select the 


successful compositions will be produced under the 


committee, presided over by Paul Viar 


jury approve, composers will be enabled to 


artists by whom they prefer their works to be 


interpreted. Names of the successful composers and pro 


grams of the performances will be published before the 
opening of the Salon 

The complete rules governing the competitions can be 
obtained from the General Secretary of the Society, Grand 
Palais, Door B, Avenue d’Antin, and will also be shortly 
sent out to all the principal music publishers in Paris 

Se = 

Henry Maret has addressed to the Minister of Public 
Instruction the following report on the make-up of the 
iuditorium in the Grand Opera House: 

Everyone who knows our Opéra must have noticed 
the singular fashion in which the orchestra is placed. The 
places for the musicians encroach on the orchestra fau 
towils in a manner which robs the latter of the room which 
they decidedly ought to have. This was not part of the 


the di architect who built 
but was put in in order to provide space for the 


for the 


riginal scheme of tinguished 
trie house 
production of cer 
those of demands for 
the But in 


a larger proportion of the audience, 


musicians nec 
notably 


wrchestration 


number of sary 


tain works Wagner, whose 


made former space inadequate 


rder to accommodate 
heen suggested from various quarters that a certain 


n of the orchestra might be disposed of below the 
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POSE, TECHNIQUE, STYLE, REPERTOIRE, “OPERA, CONCERT 
i” Direct Communication with Burepean Managers. 
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after the mode 


somewhat 


front portion of the stage, adopt 
ed at the Opéra Comique. 

“In this way the Opéra would be able to add to its audi 
torium at least sixty seats at 16 francs each, which would 
give an increased sum of 960 francs for each performance, 
2,800 francs annually. We might reckon on 100,000 


the 


or 17 


francs annually, and new seats would have the best 
places in the house. 
‘The leader of the 
vantage of having all his musicians before 
now a large proportion are behind him. During the altera- 
tions, the orchestra could be disposed on a platform which 


will, would form the 


ad- 


whereas 


the 
him, 


orchestra would have great 


could be raised or lowered at and 
ground at the front portion of the proscenium and the bay 
in front of the curtain. 

“Of course these alterations would require 
study, not not to interfere the 


scheme of the building, out the 


very careful 


only with architectural 


but also to carry acoustic 


requirements. A committee of experts in these two par 


ticulars would therefore be desirable 
would like to 


This library 


“In passing, | also refer to the public 
library of the Opéra 
dowment of 6,000 francs, 
quate for the requirements of an institution which renders 
further sum of 
1,500 francs should be of the 
servatoire, to the publication of a catalogue of manuscripts 


and of an inventory of the musical archives in the library.” 


is in receipt of an en 


which sum, however, is not ade 


such great service to music students. A 


devoted, as in the case Con 


€ <= 
Mr. Gailhard, the Director of the Opéra has had the 
happy idea of organizing a “Christmas sabot ball,” to take 


place on Christmas Eve 

Every lady attending the ball is asked to leave her sabot 
specially constructed and form- 
f decoration of the hall. 


in an enormous fireplace, 
ing part of an elaborate scheme o 
From this fireplace the entire corps de ballet of the Opéra 
11 o'clock, with Mlle. Zambelli at their 
“Sabotiére” from the opera 
at 9 o'clock and will 


come out at 
head, and they will dance the 
“La Corrigane.”” The ball will begin 
end at 11:30, and at the conclusion each lady will receive 
her sabot back, and will find in it a Christmas present, as 


a souvenir of the occasion. 


will 


Ss <= 
\ French paper offers its readers the following little 


riddle to solve: 
“An artist of great talent, who has a beautiful voice and 
equally beautiful eyes, has recently had enormous success 


in another land, but after a long absence from Paris she 


is coming back, and will appear in one of our smartest 
theatres. Any of our readers who guesses correctly the 
name of this artist will receive a free ticket for the night 
of her first appearance.” 

Here is something to exercise the wits of our Parisian 
theatre-lovers 

J = 

The committee of the Conservatoire held a meeting last 
week under the presidency of .M. Dujardin-Beaumetz 
They had to select two new professors to take charge of 


the two singing classes which have been added to those 
After several rounds of voting MM 


already in existence. 
and 


Lorrain and Engel were nominated in the first place, 
Mr. Hettich and Julia Guiraudon-Cain in the second 





TOUR NOW BOOKING 


Mme. SAMAROFE 


Direction of J. E, FRANCKE 


Che following members of the committe were present 
MM. Gabriel Fauré, Adrien Bernheim, d’Estournelles de 
—— Fernand Bourgeat, Gailhard, Albert Carré, Rose 

“aron, MM. Paladilhe, Lenepveu, Alfred Bruneau, Dukas 
pesos Duvernoy, Guilmant, Pierre Lalo, Lefort, Maré 
chal, Gabriel Pierné, Véronge de la Nux, Paul Vidal, 
Warot and Widor 

= = 

The number of pupils who may be admitted the 
classes for wind and stringed instruments in the ( serva 
toire has been increased from ten to twelve for each class 
ind the same increase has been allowed in the number of 


pupils attending the preparatory classes for harp and piano 
eS = 


lhe yesterday's orchestral concerts 


tained nothing very novel or strikingly 


programs of con 


original in their 
composition 
At the 


day’s program was attentively listened to and enthus 


Conservatoire a repetition of the previous Sun 


asthe 


ally applauded It included among other things the 
“Eroica” symphony of Beethoven; the Vincent d'Indy sym 
phony (op. 25) based on a French Montagnard or High 
land melody, for orchestra and piano, and the “Frithiof 


overture of Théodore Dubois 


[he director, as always, was Georges Marty Saint 
Saéns’ first concerto for violin; the “Thirteenth Psalm” by 
List, and the Bach suite in D will be heard next Sunday 
the latter work for the first time at these concert 

= <= 

The Colonne concert offered as principal attraction the 
“Ninth” symphony of Beethoven—preceded by other com 
positions of the Bonn master, including the “Coriolar 
overture, the chorus of young girls from the “King 
Etienne” (“King Stephen” )—unanimously redemanded and 
given—and the ballet music of “Prometheus,” besides com 
positions by Alfred Bruneau (prelude to “!’Enfant-Roi’), 


iudition of 


Lalo’s “Norwegian Rhapsody” and a premiere 
‘Toggenburg,” by Ch. Lefebvre, after the ballad of Schil 
ler, consisting of an overture and an epilogue, the “Death 
of Toggenburg” (lyric scene by M. Carbelli, with female 
choruses). With this concert M. Colonne completed his 
Beethoven Cycle, having performed all of the symphonies 
since the opening of the season, October 15 
= <= 

At the Lamoureux concert Johannes Wolff, the we 
known violinist, was announced to play the Sinding con 
certo, but owing to indisposition he had to be replaced at 
the last moment, the substitution being Handel's concerto 
for stringed instruments. On the same program appeared 
the Richard Strauss symphonic poem, “Mort et Transfigu 
ration”; “Benvenuto Cellini’ overture, by Berlioz; the B 
flat (No. 12) symphony of Haydn (first time at these cor 
certs) ; two poems for voice with orchestra, S. Lazzari, et 
titled “Nevermore” (Paul Verlaine) and “Des choses—des 
choses” (Maurice Dupont), concluding with Charpentier's 
“Impressions of Italy.’” 

Se <= 

The Le Rey concert at the Theater Marigny presented 
nothing new for once—the Rubinstein piano concerto figut 
ing on the program among a lot of well known orchestral 
numbers 

 & 

At the Salle des Agriculteurs the Lefort matinees were 
inaugurated with an interesting program, including sele 
tions from the works of Mozart, Schubert, Th. Dubois 
Debus )USSY, Hi indel, Diémer and Levadé, interpreted by Mary 
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Garnier, MM. Fugeére, Diémer, Loeb, Levadé, and the 
Lefort String Quartet. 
Se & 

The Students’ Reunion at the Vitti Academy on Sunday 
evening I could not attend, sorry to say, and have there 
fore no knowledge of what the program was 

<= = 
the occasion of the production of Widor’s “Les 
Pécheurs de Saint-Jean” at the Opéra Comique, Beetho 


On 


ven’s “Fidelio” is to be performed also, with a cast as fol 
Florestan, Léon Beyle; Pizzare, Dufranne; Rocco, 


Fidelio, Madame Kutscherra; 


} 
iOows 


Vieuille ; Marceline, Lucy 
Vauthrin 
a = 


_ a 


At the Opéra MM 
Lomon and Henri Biisser, is to be brought out about a 


“La Ronde des Saisons,” a ballet by 


fortnight hence 


it 
it 


The Opéra performances for the week Monday, 
(Van Dyck and Louise Granjean) ; 
Chénal); Friday, “Lohen 


are 
Isolde” 
“Sigurd” (Mlle 


“Tristan and 


Wednesday, 


grin”; Saturday, “Le Freischitz,” “Coppélia.” 
= = 
At the Opéra Comique: Monday, “Le Domino Noir’; 


Tuesday, “Le Barbier de Séville,” “Cavalleria Rusticana” 
Wednesday and Friday, “Miarka” 
Saturday, “Werther” (Mlle. Marié de 


ce 


Thursday, “Carmen” 
I'Isle, Léon Beyle) 


Georges Hiie, the composer of “Titania” and of “Le Roi 


de Paris,” has just completed the score of “Le Miracle,” a 


lyric legend in five acts, book by MM. P. B. Gheusi and 
André Mérane. This new work is promised a production 
here during the winter 

 & 


Louis Campbell-Tipton, an American musician living in 


Paris, has put the finishing touches on his setting of “The 
Opium Smoker,” by Arthur Symons. It is a fine tone 
poem for a robust tenor voice, or possibly a dramatic 


soprano, full of variety and color, intensely interesting and 
original 
SH & 
Mme. Héglon, who is at present singing the part of the 
“Miarka,” 


undertake a tour through the principal cities of 


Vougne in at the Paris Opéra Comique, will 
Ger 
Later 
Constan 


soon 
many, beginning at Dresden in “Samson et Dalila.” 


the contralto will sing at Prague, Bucharest, 


tinople, finishing in a grand concert to be given at Buda- 
pest 
= 


= 
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Hermann Bahr, a Viennese critic and dramatist, whose 
work is well known and appreciated in Paris, has been 
named “régisseur en chef” of the royal theatres at 


Munich 

J J 
lie des Agriculteurs, Mme 
and 


the 


On Tuesday evening, at the Sa 

, 
violinist, 
of 


Faliero-Dalcroze, rhibaud, 
Wurmser 
Société Philharmonique, the instrumentalists opening with 


Mozart in 


ior plano 


soprano, Jacques 


Lucien pianist, appeared in the concert 


A and closing the program with 
Gabriel Faure 


a sonata ot 
by 


Jacques Thibaud 


»p. 13, a sonata and violin, 
Their ensemble playing was delightful. 
the Bach halfway on the pro 


gram, but had to be excused from playing it owing to “not 


was down for “Chaconne” 
feeling well,” which proved a great disappointment to the 
Wurmser, “light and 
shade,” and finished technic, performed the Variations in 
E of Mozart; scherzo, op. 16, of Mendelssohn, and the Liszt 
Mme 


much intelligence, sang lieder of Schubert 


audience Lucien with delicacy, 


major polonaise Dalcroze, with a voice of bell 


ike purity and 


and Cornelius (in French), and a group of present day 


ALEXANDER LAMBERT 
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Castillon (“Renouveau”); G. Fauré (““Mando 


line”), which was encored; Legrand (La Siréne d’Or’” ), and 


composers 


G. Mahler (“Vieille Chanson”), the singer receiving hearty 
recognition for her efforts. M. Riva-Berni, a new accom- 
panist at these concerts, did his work very acceptably 


Phe 


During the afternoon Minnie Tracey gave a 
Musicale” in honor of Mrs. Frank H. Mason, wife of the 
new Consul General in Paris. Miss Tracey was in excel 


lent voice and charmed her guests with delightful singing 


of selections from Grieg, Sigurd Li Liszt, and some 
melodies by Léon Moreau, the latter’s “Coeur Solitaire” 
and “La Fiancée” being especially successful Robert 
Moor, who possesses a fine baritone voice, and a young 


Cuban named Price, were successful in songs and arias by 


L. Moreau and Puccini 


Among those present were Mrs. Frank H. Mason, Baro 
nesse de Heckeren, Mrs. J. J. Hoff, Mme. Richelot, Mm« 
Ortheimer, Mme. Maytignau, M. et Mme. Ch. Valence 
Mme. et Mile. Casalis, Mrs. Johnson, M. et Mme. Huber 


Mme. W. N 
Arthur 


Hill 


Shattuck 


Léon Moreau, Georges Enesco, M et 
May, Mme 


Comtesse de Lespenass« 


Mr. Moor and others 
a = 
— = 
he program of last week’s concert of the Bach Society 
announced “premieres auditions” in Paris of the cantata 


Herr, Wie Du Willst’; premier concerto, “Brandebout 
geois,” for solo violin (G. Enesco), two horns, three ‘ 
bassoon and orchestra; “Le Choix d’Hercul (Dramma 


per Musica), the quartet being Marthe Philipp, Anne 
Vila, MM and Lul 
Guilmant, and director, Gustave Bret 
4 


voca 


Plamondon ek; organist, Alexandre 


2s 
~~ 


Jules Marneff, ’cello soloist of the Lamoureux Orchestra 
gave a concert at the Salle de Geographie, assisted by 
Camille Fourrier, singer; Iwan Fliege, violinist, and Au 
guste Delacroix, pianist. The program included Beethoven 
(Trio, op. 1); Saint-Saens (A minor concerto for 'cello) 


melodies by Debussy, Bruch, Beethoven, Schumann, Chopin 


ind Casella 
J ZS 
teacher of dramatic action, gave 


Marguerite Martini, the 


highly successful “audition” last Thursday after n, a 
which many of her pupils appeared to good advantage in 
arias, duos and larger ensemble numbers from the opera 


ncluding entire scenes 
Mme. Ed 
her delightful receptions 


Colonne, on the same afternoon, gave one o 


at = 
- - 
M. Lucien Wurmser, the well known pianist, has opened 
a “School for Piano,” in which he has the assistance of a 
number of able associates The school has “branches” 


throughout the provinces of France 
Ze<€ 


~~ 





Emma d’Alba, a 
Monte Carlo 


among others), has established « 


singer who has ere 


Damnation de Faust, Bet 


Mme 
roles at (La 
lasses in inging and 
tion 


= = 





Madame Boudinier has just published a work entitled 

The Science of Singing,” recommended by Vincent 
d'Indy ina preface letter.’ 

= & 

Mme. Marie Roze, the teacher of singing, gave a de 
lightful reception and successful musicale on Thursd 
evening, in which she had the assistance of sever f her 
advanced pupils. Mlle. Magdeline Godard, the t 


contributed various selections from the works of her ill 
Godard 
 & 


Rudolph Aronson, who is in Milan 


trious brother, Benjamin 


at present, is in nego 


tiation with Martucci, the famous conductor (and director 


f the Naples Conservatory), for a series of classical con 
certs in the United States next season, to be given during 
i period not to exceed four weeks Mr. Aronson ha 

closed an engagement with Signorina Colleredo, a we 


known Italian soprano lirico for concerts in France and 

















Eng l, and later in America; and he is also in negotia 
tion with Alessandro Bonci, the famous tenor 
S <= 

Antonio Baldelli, the singe ind teac i t ed 
from Madrid to which city he had bee ! ed t ng 
the role of Don Bartolo in “Il Barbiere di Sivig on 
casion of President Loubet’s visit to Sp H. R 
the Infanta Isabella invited Bald to the Palace the 
f wing day, where he received a proy tion t rie 
is old-time connection with the opera at the Spa 1 Court 

d to consider the ume as his home for the future 
Flattering as this offer was, Signor Bald found it nece 
sary to come back to Paris where many pupils await h 
instruction 

Miss Aida Pierce, of Boston, a pupil of Bald as been 
tlered an engagement with the Savage Eng 1 Opera 
Company 

 & 

\t a dinner party given here ( me 1 Mrs. Maple 
on recent some charming music was rendered |! Mime 
Carrie Wisler (Mrs. Frank L. Gardner), w } 

pted engagements to sing in the principal European opera 

Ist Madame Wisler wi commence her perati 
ireer in London, afterward going to Bert und \ i 
In February, the gifted artist int to undertal i tour 

the State where before her marriage with her man 

er, Frank L. Gardener, she had alread red so mat 
esses 
eS = 

Ceci Chévenet | S rep ted her ucce c it Renn 

I Carme e has charmed her a by | ) 
‘ iperb ce and the matchle grat f he acting 
I b int role however “ equ ‘ \ t 
vhicl e appeared—that of the her ‘ inluch 
Car i er coquetry, of “Cavalleria Rustica Whe 
\l Chévenet sang this part eve e was enthusiastic it 
praise, and the direct t the theatre was warm 
mgratulated on his good fortune in ha re ured ar 
rtist of such remarkable gifts 
Ss & 
| societe des Matinées Mu es (former the 
Matinées-Danbé), under direction of M. Luigini, w give 
I t ’ ce il tive 1 he te { \ i t Ww r 
We sda The partic ts wi i string q tet 
\ime. Marguerite Carre Lucien Fugére of the Ops 
Comique, together with MM. Alexandre Georg Fer 
and Lemaire, A. Petit and Delahégue 
e 
Music of a different nature has been di rsed by the 
rribunal of the First Chambre tw l 
ounterpoint between Claude Achille Debussy. musi cor 
woser, and Mme. Marie Rosalie, called | re I \ 
in Eugéne Gaston Paulin, also musical comp ! nd 
Mn Renée Constance Romanie de Coninck In eacl 
ise the theme 1s again tree tor variat 
De_mA-Herpe 
A “Pome” From Cleveland. 

r ed the storm and from the d nt sky 

{ I t ne M4 > | neavel ] Ty 

(; s his rt es al d ‘ is t r 

Iw ht, myster WW eT way 

Likewise the ‘ ‘ ] way 

Shy with t cl t ¢ | nal 

humps with wild « t Maidet Pr t 
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CLEVELAND. 


> 


Hore Evecwip, ' 


(1 LAND, Ohio, December 21, 1905.) 
HE musical season in Cleveland has had a very interest 


ing and auspicious opening in the two concerts of the 


Symphony Orchestra series thus far given, The opening 
program by the Pittsburg Orchestra, with Emil Paur as 
conductor and pianist, aroused the greatest enthusiasm, 


and the quality of the attendance was proof positive of the 
appreciation of the high standard lived up to in these con- 
certs. The second concert by Mr. Van der Stucken and 
the Cincinnati Symphony Orchestra, with Alois Burgstaller 
as soloist, was received with equal delight The remaining 
concerts of this series of seven offer interesting novelties 
and the final concert on March 13 will form a fitting climax 
to a season unequalled for merit and novelty. 

Mr. Paur and the Pittsburg Orchestra, assisted by the 
Rubinstein and the Club, with the following cast 
will then present Gounod’s “Faust’’ in concert 
Ellison Van Mephistopheles, Her 
Valentine, Felix Hughes; Marguerite, 

Martha and Siebel, Genevieve Wheat 


Singers’ 
of soloists 
form: Faust, Hoose ; 
bert Witherspoon ; 
Mrs Seabury Ford ; 
The choral werk will be prepared by Charles Clemens, the 
well known organist and successful director of the Singers’ 
Club 

These symphony concerts, now in the fifth year of their 
existence, have been of untold value to Cleveland, begin 
ning with three the first season, and having been increased 
have been man 


as public interest has deepened Phey 


basis and have been most success 


aged on a conservative 
ful financially, the guarantors having been called upon to 
given under the 


rhe entire man 


pay only very slight deficits. They are 
auspices of the Fortnightly Musical Club 
agement and policy has been from the beginning under the 
Adella who is known 


outside of Cleveland as a 


direction of Prentiss Hughes, well 


manager and as an accompanist 


of rare ability 


 & 
Announcement was made in the local newspapers a few 
days ago that John D. Rockefeller has pledged a million 
dollars with which to build a great music hall for Cleve 


homestead on Euclid avenue, 


land. The old Rockefeller 
a splendid plot, now useless on a prominent corner, will be 
the site of the new temple of music, according to the reports 
yet lacking confirmation. It is declared, how- 


which are 


ever, that Mr. Rockefeller has really undertaken the proj- 
ect, and will carry it through, bearing the entire cost 
alone. For years prominent musicians have vainly tried 


to get the Oil King to build a music hall, which is sadly 
needed, and it now looks as though their efforts have won 
him overt An authoritative corroboration of the announce 


ment is expected within the week 


J & 

Under the direction of Mrs. B. P. Bourland the after 
noon concerts of the Fortnightly Musical Club have been 
greatly enjoyed. The opening program was given by Mrs 
Seabury Ford and Arthur Foote, a large part of the after 


noon being devoted to Mr. Foote’s works The second 


Katharine 
Heath 
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THE MUSICAL COURIER. 


afternoon comprised piano solos by Mrs. Sherwin, ensem- 
ble numbers by Miss Patty Stair and Charles Heydler and 
Sol Marcosson, and a vocal quartet, composed of Miss 
Spelman, Lillian Wood, Harry Cole and William Saal. On 


December 5 the Philharmonic String Quartet, assisted by 


Mrs. Marcosson, pianist, gave a modern program, to which 
was also contributed a group of songs by Maud Wells 
The fourth program, to be heard on December 19, will 
be a recital by Caroline Harter, violinist, and Felix Hughes, 
baritone, with Mrs. Sherwin and Mrs. Hughes as accom- 
panists. 
eS = 
Directed by Hermann Hamm, the choir of St. Paul's 


(German) Church gave a concert at the church last Thurs 
day night, assisted by the Lyric Male Quartet. Presenting 
it in a highly pleasing manner, ‘Seed Time and Harvest,” 
a sacred cantata, by Foster, was given 

 & 


— 

Sol Marcosson, widely known as a violinist and unusu 
ally gifted, is the proud possessor of a Stradivarius of 
It was formerly owned by 
possession of an old 
South Africa. He 
inherited it, with other instruments of rare value, including 
a Stainer and a Guarnerius, from an uncle who was a col 
After Remenyi’s death his widow 
was induced, reluctantly, to part with the Strad., and Mr 
a cost of several thousand 


artistic pedigree and history 


Remenyi, who discovered it in the 


gentleman of scientific attainments in 


lector of objects of virtu 


Marcosson became its owner at 
dollars 
FE 
Including Cherubini’s ““Anacreon” overture, a quartet of 
Mozart Godard of 


chamber music was given December 17 by the Cleveland 


and a suite, an interesting program 


Gesangverein Club, under the direction of Emil Ring 
J & 
Kubelik will appear here on January 10 


= 


Caroline Harter, who appears at the Fortnightly concert 


ee 
__ 


December 19, is making a success of her work as the head 
of the Miss 


Harter does a good deal of public work in addition to her 
She is 


violin department of Oberlin Conservatory 
teaching a pupil of Marteau, having graduated 
from his school in Geneva 

3 


tenor of 


oe 
— 

Harry P. Cole, the the Third 
Church, is having a gratifying amount of public work this 


Presbyterian 


season 
Pd 


eS = 

A great centre of musical activity in Northern Ohio is 
in Oberlin, where the Conservatory of Music, ably con 
ducted by Charles W. Morrison, furnishes artists’ concerts 


of striking merit 


eH SJ 
Before a large and brilliant audience in the Chamber of 
Commerce Auditorium last Tuesday night, the Singers’ 


Club gave its first concert of the annual series under the 
direction of Charles FE. Clemens, the well known organist 


rhe “March to Battle,” by John R. Lund, was the most 


excellent opportunities for Carrie Hudson and William 


Harper, the principal soloists of the evening 
es 
[he junior students’ recital at the Cleveland School of 
Music yesterday afternoon afforded opportunity for splen- 
did musicians of the 


sche Tt yl. 


twenty-five young 
difficult 


Alfred Arthur is to be congratulated 


work by some 


Some very interesting and works were 
presented. Director 
upon the merit shown by the pupils, some of whom study 


under Isabella Beaton, a pianist widely known, and James 
H. Rogers, pianist and composer 
HS 


Johann Beck and [:mil Ring will be the directors alter 


nately this season, as heretofore, of the Popular Sunday 
afternoon concerts, which begin early in the new year 
Forty-five men comprise the Cleveland Grand Orchestra 
which gives the concerts 

= = 


Smith, the noted composer and pianist, is al 
He does 
his compositions, editing and criti 


Wilson G 
ways very busy 
addition to 


a prodigious amount of studio 


work, in 


cisms 
Zs & 


Francis J. Sadlier, basso, in addition to his direction of 
the music department of the Hiram 
ed upon for public work, in which 


(Ohio) College, is 


being more and more cal 


he is very successful. He finds time, however, for much 
studio labor and has many pupils 
=H <= 

Gwilym Miles will be the soloist at the Rubinstein Club 

concert in January. W. G. Harpinc 
Marie Stoddart in Pennsylvania. 

ARIE STODDART, a charming soprano, gave a song 

recital in Williamsport, Pa., in November. Decem 

ber 9 she sang for the Orpheus Club in Philadelphia. Or 

both occasions the singer won a host of admirers by her 


heautiful voice and winning personality. Criticisms of her 








recital follow 
Marie Stoddart, soprano, captivited everyone with her 1 
inging. She has a voice of unusual range and power, which 
the same time of wonderful sweetness and _ flexibilit he 
inciation is perfect Her numbers were admirably select und 
delighted her hearers, as was attested by the enthusiastic applause 
with which they were received Jellefonte (Pa.) Dai New N 
vember 18, 1905 
The song recital given by Marie Stoddart, sop 
tainly a treat to music lovers Miss Stod s 1 


sweet and clear, and the ease with which she 


Williamsport Sun, November 18, 1905 
Marie Stoddart, 


other seasor 


The song recital given last night by 
was one of the treats of this or any 
who has been heard 
in better voice 
and Bulletin, 


here in concert before, sings like a rd, at 


was never than last night She 


she 


W illiamsp« November 18, 1905 


rt Gazette 
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pretertious feature of the program. Its solo parts afforded 


Apply to ADELLA PRENTISS HUGHES, 122 Euclid Avenue, CLEVELAND, OHIO 





NNA BUSSERT 


So PrRAN © 


Oratorio, Concerts, Recitals. 
Late Soloist with Waiter Damrosch, 
and Victor Herbert Orchestra Tours 





Sole Direction FITZHUGH W. HAENSEL, St. James Building, NEW YORK. 
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Trans-Continental Tour Beginning January Ist. 


DIRECTION: LOUDON G. CHARLTON. 





RICHARD 


Diction and the 
IN SONG ANDOBATORBIO 


T. PERC 


Use of the Woice 


ROOM 1201 CARNEGIE HALL, NEW YORK 


THE MUSICAL COURIER. 15 


; ‘ , a 
DAYTON. Harry Turpin, Ellis Cox and others prominent in musical ROCHESTER. 
circles. arene 
. J =S 

1 be —s 7 — UBELIK’S recital at the Lyceum Monday evening 
Pupils of Eva Leslie gave a recital last Friday evening ee" 

ane was an event which the leading musicians of this 
clude Horatio W. Parker’s “Harold Harfager” and a num- =— = vicinity hailed with enthusiasm. It is unnecessary to writt 
} . os 7. _s 1 ; : ° ‘ neal 7 
ver of short choruses. Much enthusiasm has been mani Effie L. Clark, pupil of Frank Tunison, gave a recital in 4, extended review of the great Bohemian’s art, as criti 


Dayton, Ohi December 2¢ ) Rocuwester, Dex 19 


HE first concert of the Dayton Choral Society wi 


given early in February, and the program will in 


] - — - , .. j ‘vening. assiste : ie : : 
fested at rehearsals and a splendid initial concert is Springfield last Saturday evening, assisted by Carri¢ PTONE, cine heoe heen published in THe Musicat Courter after 
ae . ow Tallie $ “e 
promised alto, and Mabel Miller, soprano, of Springfield. Nellie jp. concerts in New York. Kubelik’s masterly skill wa 


= = Marquardt was the accompanist again demonstrated in Hande sonata in E major and in 

The new pipe organ of the Fourth Presbyterian Church Cuartes ArTHUR RipGwa Ernst’s concerto “Pathetique Che other program num 
was formally dedicated last Friday evening by the recital bers included a romance and Spanish dance by Sarasate 
given by Dr. George W. Andrews, of Oberlin, organist, as Clayton Johns’ Recital. ind Wieniawski’ Russian Carnival.” As encores the 





sisted by Carrie Frank, contralto, and Fllis Legler, bass % AYTON JOHNS, a composer of charming songs and great violinist performed a Bach prelude and Schumann 








Charles Stebbins was the accompanist. Dr. Andrews’ pr other works, is to give a recital of his own compos! “Traiimerei.” Ludwig Schwab was the assisting pianist 
gram was well chosen to show the resources ot the organ tions in Mendelssohn Hall Tuesday afternoon January 9 The solo pianist of tl concert Aone Gardner Eyre 
nd his own versatility rhe compositions played wer 1906 The program is unusually interesting Mr. Johns’ played compositions by Leschetizky, Chopin and Saint 
well divided among the different organ schools, and the will have the assistance of Edith Rodgers, Wilfred Oswald Saéns in a thoroughly musical styl 
new organ showed up well under the test (Among the Klamroth and Heinrich Gebhard. The following the at ee 
numbers were the Bach pr le and fugue in B minor order of the program F ? 
Guilman't \Hegre on | ‘ p. O68; Bossi’'s “Tocatta A ¢ f German Songs lhe presentation of “The Messial | day night at the 
li Concert.” and smaller numbers by Arthur Foote, H. W \de Second Baptist Church attracted an immense audience 
Parker, Dudley Buck ard others ‘Carrie Frank and Mr agp an Che fact that hundreds were turned away unable to obtain 
Legler each conti ted much to the ment of the moe He Gins W af idmission shows the crying need of a table hall, every 
ert by their singing Moor f Roses thing here being wholly i idequate The Tuesday Musical 
; eS HS A Belated Violet Chorus of 200 voice ler the direction of popular Hein 
At the | on Conservatory of Music, Friday evening, a Where Blooms the Ros rich Jacobsen, achieved a triumph. The soloists were Mrs 
recital was given by the pupil f Wilmer D. Lewis and “ ye P yt xs — Gebbie, soprano, of the Brick Church; Josephine Milham 
Louis W. Sprague The program was most creditable Flower of the Rue contralto; Harry Thomas, tenor; George Mahl, bass« All 
one and the young performers were well received Roses! Rose sang exceedingly well 
Among the numbers specially worthy of mention wert rrabene " und Fugue in E minor Canzone eS €& 
Wakefield Smith’s “Lily and Bluebell,” delightfuily sung esa — George E. Fisher, organist of the Lake Avenue Baptist 
y May Pri Von Wilm’s valse for two pianos, played by Waltz, in A ma Church, will present Dudley Buck’s “Christmas Oratorio” 
Clifford Smith and Archie Mumma; Lack’s valse for the My Lady’s Eyes m Sunday night, with a good chorus and double quartet 
left hand, pl yed by Edna Sutton, and the Liszt concerto in mak oe 7 hs 1 ‘cate This choir do« ome excellent work 
E flat, which concluded the program, and in which Archie if ae “Were <a “ St 
\lumma played the rst ~~ pa mao ee hy os i Mi A pupil of Hibbard Leech—Maud G. Paul—has been 
The regular monthly musical ening of Miss Kofler’s Peu de Chose engaged by oo Boston Redpath Bureau, and is now tour 
School of Music, last Monday evening, presented a pro ro case \utomne ea South and meeting with succe is a concert 
gram of varied selectiors in wh rs of the faculty \ Saint-Blaise , —— 
nd several advanced pupils took part Arthur Leroy Les Deux Amour = Vw 
Tebbs and Jess Peimmer each contributed s group af Wild Hunt (Seeonee Pack, Kipling y r rrespondent had the ple wsur of hearing Mis 
ongs, and | tet composed of Orchie Snyder, Maude Ragan sing this afternoor This bright young woman 
Layton, Char Bovet d Jesse Trimmer sang several s Grasse-Kelsey Recital. a pupil of John David Beal he well known cal teacher 


lestiorn Jeannette Mead, one of the advanced pupils, played t YMORROW afternoon (Thursday, December 28), Ed most of whose puy I ely to disting themsel ve 





Raff's “Spinring Song” with fine tone coloring and clear win Grasse will give his second violin recital. Cor ra of n M Ragan meml | Georg 
technic, and the two piano numbers, played by Miss Evans une Rider-Kelsey, soprano, will assist, and Mrs. Carl Fisher tet of the Lake Avenue Baptist Church. Five 
ind Miss Snyder, were enjoyable Miss Parke gave two Hauser will be at the piano. The program follows her members at Pp Mr. Bea M Ragan 
cello numbers with her customary warmth and musical Suite, in E minor, for Piano and Violin (Manuscript)..Edw G g a selection f1 Faust” beautifully Het 
feeling, and the program closed with Mozart's string quar Mr. Grasse and Mrs. Hauser ; rich and ful nd her high not ear as a be Ham 
tet “iti? maior. plaved by Charles Holstein, Albert Fisch i 7a : —- we mond "e~ Pere yuh Van feces sagt 
man, Miss Freeman ard Mr. Davis Songs ' vell dedicated to Miss Ragan. Mr. Beall intends t 
 ¢€& Polly Willis Dr. At give a public recital about the middle of January A half 
Long Ago MacDow ‘SES eyy os 
John S. Van Cleve, ou The Lack Now Leaves His Wat’ry Nest “ee ee ae 
gave his lecture on “Tannl . Mrs. Rider-Kelse ve 
musical illustrations Mr. Var Pigg Rca Betsi Culp Drukker returned from one of her trip 
his vocal pupils, Mary | a — . Euron CS} fine ¢ on nd has had unusual 
Mullen-Sachs, of this city Heimliche Afi rung Straus idvantage Mrs. Drukker is a native of Holland. She 
Ss <= Das Rosenbar Str has a aifted « Sere ae ctr tae Se tutia Calo 
Interest in the approaching Clarence Eddy organ recital Sees erm Bs dor-Kelac ge Mertet vi I tre ntly heard in concert witl 
is growing, and the list of subscribers indicates a large and e Andalou Sarasat Joseph Hollmann, tl ted ‘cellist. Mrs. Merten expect 
ultured audience. Mr. Eddy will be assisted by Cecil Fan Mazourka Zavzych to tour America Virctinta Keene 
ng. the popular young baritone, of Columbus, Ohio. Much : a iiies suerte ade ae . ak = == 
credit is due to Marriott Strickland for energy and success Mr. Grasse 


Volpe Symphony Program. 
getting up this concert 
Prominent among the subscribers are Mrs. Sprigg Mc Alma D’Alma in “ Faust" in Italy. HI 
\lahon, Frank Huffman, Mrs. Kittredge, Mrs. Soloman —_— D’ALMA, the American prima donna, appeared take place at Carnegie Hell Thared a Pig “Pz 
ry 4 I 2 ft 


larry Weisbach, \ ’ the ist 


first concert | t Volp s D ) Societ " 





\Irs. Goodhue, Mrs. Clara Turpin Grimes, Mrs. Charles in five successive representations of Marguerite in 


Peters, Mrs. Frank Arnold, Mrs. G. N. Bierce, Mrs. Harry Faust” during one week at the Teatro Sociale, in Sald program follow 

King, Mrs. Palmer, Mrs. Hunter, Mrs. R. N. King, Messrs (Lago di Garda). the last performance taking place on Symphony No. 4, Ju M 
Eldridge Mead, Harry Loy, Charles Ridgway, John Mere December 4. Public and press proclaimed her the ide po Hs . , cs A - , 
lith, J. N. Lytle, Leroy Tebbs, Ellis Legler, Mr. Burtner, Goethe heroine and the most perfect interpreter of Gou- ““"y ee Wey 


sO | 


} B. Thresher. Will Craven, Ira Davis, Mr. Franckel, mod's Marguerite since Christine N 
TT ! natintindinmtenmemananll 
Engaged with Phiiadelphia, Minneapolis, and 7 
St. Paul Choral Societies. Recital Oberlin 
College and Leading Spring Festivals. 
Direction: LOUDON G. CHARLTON 


© cso VAN HOO 
Carnegie Hall, New York 
BARITONE 
PERCY HEMUS = 
polenta 
RUDOLPH C A N yh AMERICAN TOUR, OCTOBER TO —_ 


























New York Symphony Orchestra, New York, Felix Weingartner, Conductor, Feb.4 and } 
New York ae Orchestra, Chicago, Felix Weingartner, Conductor, Jan. 21 
ittsburg Orchestra, Pittsburg, Feb. 2-3 
PIANIST. 
MASON & HAMLIN Piane 
used exclusively 


Boston Symphony Orchestra, Boston, March 28-24 


For Opea Dates Address F, WIGHT NEUMANN, Massager, Kimball Hall, Chicage 
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- WASHINGTON. 


December 20, 1905 


HERE is no “Her Majesty the Prima Donna” in the 
Savage Opera Company, nor does “His Highness the 


Wasuincton, D. ¢ 


Tenor” 
the 


keep the town agog as to his goings and comings 
border. A 
alphabet governs the program literature. 


and color of his handkerchief democratic 


Press mentions 


themselves chiefly with work done and its 


do 


busy manner 


’ j 
People 


I not even know at what hotel the singers make 


When 
ethecient 


intended 
the 


headquarters the singer cannot appear, 


inother equally carries out illusion without 


the city’s being placarded to that effect, the box office being 
turned upside down, or a disappointed audience being on 
verge The 


endency is elevating to the whole artistic plane, both artists 


the of prostration. This is an immense relief 


and audience are enabled to concentrate upon the work in 
hand, and illusion, the carrying power of operatic endeavor, 


is allowed to take place 


Rita Newman, Mme. Serena, Mr. Cranston and one ot 
two others are powerful lyric artists 

\ great surprise was held in store by the heroine of 
Rigoletto,” Miss Easton. In vocal production, natural 


She 


was not Impersonating 


voice and enunciation she could shine upon any stage 
looked her part so perfectly that si. 

she was Gilda. Her enunciation is an example to sing 
ers in general, and to the other women in the company 
All The impetus given 


to musical study here by this English operatic work is im 


ingers should enunciate like that 


mense. Not only possibility of career, but necessity of 
education are opened up. 
eS & 
Che Washington College of Music, the Wilson-Greene 


Music School and the University of Music and Dramatic 
Art have sections attached to them 
eS & 
rhe Boston Symphony Quartet with the pianist Stojow 
the 


Kneisel Quartet concert and the opening of the Bischoff 


operat 


ski Philadelphia Orchestra with Campanari, the next 


course of concerts, are the next big musical events. The 
MARY A. 


MUSICAL MANAGEMENT 
Home and foreign artists. None but really artistic talent engaged. 
1924 N Street, N. W., WASHINGTON, D. C. 


Mrs. CraceDyerKnight 


CHURCH—§OPRANQ—conceRT 


ORATORIO-—ARIA-—BALLAD 





Returned from Europe. Studio 
Work Resumed October 1. 


1347 Roanoke Street, N. W. 
WASHINGTON, D. C. 


ELLA STARK. 








FRAULEIN 


e+ CONCERT PIANIST... 
Von = (Liszt). 


Barth, Berlin. 
Risler, Paris. 
Limited Number of Pupils Accepted. 


THE BRUNSWICK, 1332 Ist Street, N. W. 
APARTMENT 67 Washington, D.C. 


CLARA DREW, 
CONTRALTO. 
1437 Rhode Island Ave. N. W., Washington, D. C. 


Pupil of 








Miss KATHARINE ELDRED, 
VOICE. 


Method, Hattie Clapper Morris, New York. 
Studio: gzo 19th St. N. W., 
Washington, D. C. 


latter, occurring between December and April, includes the 
celebrated organist Clarence Eddy, Messrs. Glose and 
Miersch, Mr. and Mrs. Lent and Anton Kaspar, Elsie 
tond Bischoff, the Columbia Quartet and several 
The Clarence Eddy recital opened the series, on 
December 19. Mrs. Shir-Cliff will sing. 

SH & 

On Wednesday afternoon Clara Drew gives a Christmas 
by Peter Cornelius, the “Weinachtslieder.” This 
delicate writing, rarely given and heard for the first time 
in Washington, is full of sentiment and the true Christmas 


local 
singers. 


cycle, 


feeling, not confined to shopping and shop presents. Miss 
Drew is making a study of interesting and novel musical 
work, which will be given here from time to time. This 


concert will be given in the College of Music. 


Se <= 


Sydney Lloyd W rightson, director of the college, has 
rganized seventeen free musicales and lectures, to be given 
during January and April by members of the faculty, him- 
self and his students. Dr. Rubner, Herman Rakemann, 
S. M. Fabian, John Porter Lawrence, Mrs. Bishop, Mrs. 
Miss Bentley, Mrs Miss 
Frederick Smith heard. 
Mr in one of the 


public schools here lately 


I if vugh, Berenice Thomps« mn, 


Drew, S those to be 


Details later. 


are among 


Wrightson gave a recital 


= = 


Ihe Bristol and the 
gave each musical entertainments this week. 
Katharine Eldred sang French 
gifted pupil, Mary Harris 


schools National Park Seminary 

In the former 
several songs, and her 
3arber, sang alone and with her 
“Die Verlassen” and “Der Ring,” Dvorak, 
were duets by them. Miss Eldred sang three contralto 
songs by Massenet, Hahn and Nevin; S. M. 
\lfred Eldridge played, and Henry Gaines Hawn, of New 
The in 
language and drama in this school is very great, and the 


teacher by 


Fabian and 


York, gave dramatic selections interest music, 


demand is being well met by the head, whose name the 
school bears 

rhis Miss Barber is one of the pupils who fully sustains 
Miss Eldred’s theories on voice production by what she 
could do on coming into the studio and what she can now 


accomplish. The girl was this week chosen from among 


a number of proficient singers to assist in the Woman’s 
Army and Navy League, at the Belasco Theatre. Mr 
Perry Averill will be upon the same program. She is from 


Miflinburg, Pa., 
She is assistant now in the voice department of the 
School 


and is extremely happy over her advance- 
ment 

Bristol Sarah Jennings, also from Pennsylvania, 
is a voice pupil of Miss Eldred at the school who has done 
wonders. Many of the girls attending who had not before 
taken lessons in singing are making remarkable progress, 


according to the director. Lillian Chenowith, the contralto, 


is now studying with Miss Eldred. She is to give a recital 
the last of January at the Library. Mr. Stabler, tenor, 
member of the Geographical Survey, is another pupil 


Margaret Morean, another, is a lyric soprano of good posi 


Miss Eldred will give a cycle by Augusta Holmés 


She represents the theories of Hattie 


tion 

in the near future 

Clapper Morris, of New York, and is herself a contralto 
J & 

\t the National Park recital Franceska Kaspar was the 
soloist, and had her reputation as a delightful young singer 
established in songs, English, French and 

Adolph Glose, who accompanied Miss Kaspar, 
enthusiasm 


further many 
German 


played several numbers. There was much 


among the students, fully three-quarters of whom are en 
gaged in music work. 


The Marine Band has been invited to extend its con 
cert season by three concerts, which indicates the feeling 


for the music and the good judgment of Mr. Philpitt, who 
led the venture 
ae 


v= _ 


“Music in the Synagogue” was the topic of a lecture by 
Dr. Kaiser, rabbi of the Oheb Shalom Congregation, 
Baltimore, in Washington this week. The was a 
tracing of musical conditions throughout the history of the 
race. He was assisted by Dr. Walter, of the synagogue 
here, and Mrs. Nolan-Martin, a local singer. 


in 
lecture 


Mr. Tomlins, of Chicago, has been again in Washington, 
brought on here the teachers of music in the public 
schools, that they might get glimpses of the great spiritual 


by 


realm of harmony, rising far and away above even the best 


of the routine of proficiency. The effect of his inspiring 


and eminently practical observations upon the values of 
music, its study and teaching, and also its performance, is 
found to be reflected upon the actual work in hand, through 
the music teachers’ mentality, after each of these wonderful 
and criminal appear the 


discussions. How small and futile 


fights, the jealousies, the insipid thoughts and malicious 
intrigues which encompass musical activity upon being led 
to the heights by such a soul as Mr. Tomlins 
a: = 
eS = 
See next week for continuation of “Music in Public 
Schools of Washington.’ FANNIE EpGar THoMAs 


Flonzaley Quartet Concert. 


HE Flonzaley String Quartet. private organization 
supported by a wealthy New Yorker named De Cop 
pet, gave its second public concert last Tuesday evening 
December 19, at Carnegie Chamber Music Hall. The pro 
ceeds of these concerts are devoted to charity Phe p 
gram included Beethoven’s quartet. op. 18, No. 3; the an 
dante from Fuchs’ quartet in A minor, op. 62; the vivace 
from Reger’s quartet in D minor, op. 74, and Smetana’s 


“Aus 


The Flonzaley Quartet is an admirable chamber music 


Meinem Leben.’ 
body, impeccable in technic, full of resource and variety in 
tone color, accents and dynamics, and imbued with a meas 


1 


ure of spontaneity and “joie de jeu” that makes its playing 


a rare delight, even to the most jaded quartet connoisseurs 
The Beethoven playing of the Flonzaleys was their finest 
achievement, and, indeed, this number has never been done 
New York with 


to the real message of the composer 


more refinement or closer adherence 
The Sme 
was a masterpiece of scintillating color in tone, and of elo 
The 


he 


in 


tana quartet 


quence and effectiveness in execution Reger work 


he judged cor 
op 


cantilena 


heard in its in order to 
The Fuchs excerpt gi 
hil 
atoll 


na tumultuous we 


must entirety 


rectly ive the Flonzaleys a fin 


portunity to show their ity in “singing” a 


leome and re 


ward, and fully deserved all the plaudits bestowed ot 


The organization was give 
them 








Russian Symphony Program. 


N previous numbers of THe Musica Courier, we pub 

lished descriptions of the music to be heard at the 
pair of concerts by the Russian Symphony Society Satur 
Decem 


day evening, December 30, and Sunday afternoon, 


ber 31, at Carnegie Hall 
Isabel Hapgood is the author of the clever news matter 


that is sent out from the office of the Russian Symphony 
Society. The new music for these two concerts will be 
presented in the following order: 
lone Poem, Finlandia Sibeliu 
III. Act from the Christmas Eve R ky-Korsakoff 
For Grand Orchestra (Celeste) 1 ¢ 
Aria, Pique Dame schaikowsky 
Giuseppe Campanari 
Violin Concerto Arensk 
Maud I ell 
Rhapsodic Hebraique Zolotaryoft 
Arias, for Baritone 
Tolanthe Isc kowsky 
Demon . Rubinste 
Giuseppe Campanari 
Two Caucasian Sketches 
I. In the Aul. II. Procession of Sedar. (By request) 


Eleanor Everest Freer Elected. 
LEANOR EVEREST FREER 
mously to membership in the Manuscript Society ot 
She, received the 


was elected unani 
New York at one of its recent meetings 
notification in a letter from Carl Venth, wherein he com 


plimented Mrs. Freer very highly on the exceptional merit 
of her compositions, which she submitted when she made 


application for membership. The songs were “Appar 
tions” (Browning), “The Ideal” (Scott), and “A Vaga 
bond Song” (Carman) The foregoing songs and also 


some of Mrs. Freer’s lyrics will be given in this city on 


January 27. 








WASHINGTON ADVERTISEMENTS. 





Mirs. SUSANNE CLOBERG, 
TEACHER OF SINGING, 
i327 F Street N. W., 
WASHINGTON, D. C. 
Care of SANDERS & STAYMAR. 


Streets; 





Sauie Braouey M°DUFFIE. 


TONB PRODUCTION. 
ART OF SINGING. .. 


Residential Studio, THE CAIRO, 16th and 
Downtown Studio, 1329 
WASHINGTON, D.C 


F Street N. W., | Lafayette Dark. 





Hamilton Tnstitute, 
Wiasbington, D. C. 


Miss MARY A. CRYDER, 


VOCAL TEACHER. 
Italian Method. 
1924 N STREET, N. W., 
WASHINGTON, D. C. 








VIRGIL CLAVIER PIANO SCHOOL [42% cose 


Director, Georgie E. 


CLASSES. 


Miller 
Blt GC Street N. E. -WASHINGTON, DBD. C.——1214 F Street N. w. 
INDIVIDUAL LESSONS 


CONCERT PIANIST. 


PIANO INSTRUCTION. 
Address: 1415 K ot., N. W., Washington, D. c| Care THE ROCHAMBEAU, 


OSCAR GAREISSEN 


VOICE CULTURE, RECITALS, CONCERTS, 
Washington, 0. C, 
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MUSIC FOR THE COMING MONTH. 


——_-—~> 


Thursday afternoon, December 28—Edwin Grasse’s (violin) 
recital, Mendelssohn Hall. 

Thursday morning, December 
sicale, Waldorf-Astoria. 


28—Bagby mu- 


morning 


rhursday afternoon, December 28—Opera (special pet 
formance), Metropolitan Opera House 

Thursday evening, December 28—“The Messiah,” 
York Oratorio Society, Carnegie Hall. 

Thursday evening, December 28—Kubelik, Baptist Temple, 
Brooklyn. 


Friday evening, December 29—Opera, Metropolitan Opera 


New 


House 


Saturday afternoon, December 30—Opera, Metropolitan 
Opera House. 

Saturday evening, December 30—Opera (popular prices), 
Metropolitan Opera House. 

Saturday evening, December 30—Russian Symphony con- 
cert, Carnegie Hall. 

Sunday afternoon, December 31—Russian Symphony mat- 
inee, Carnegie Hall 

Sunday Symphony con- 


December 31—Russian 


evening, 
cert, Carnegie Hall 
Sunday evening, December 31—Popular concert, Metro- 
politan Opera House. 
Monday evening, January 1 (1906)—Opera, Metropolitan 
Opera House. 
Kube lik, 
uesday afternoon, January 2 
delssohn Hall 
lay evening, January 2 
concert, Mendelssohn Hall 
Wednesday evening, January 3—Opera, Metropolitan Opera 
House. 
Thursday evening, January 4—Jessie Shay (piano), recital, 
Mendelssohn Hall 
Thursday evening, January 4—Volpe Symphony concert, 


January 1 Carnegie Hall 





Reisenauer recital, Men 


Boston Symphony Quartet 


Carnegie Hall. 


Thursday evening, January 4—Opera (special perform- 


ance), Metropolitan Opera House. 


rsday afternoon, January 4—Bispham recital, Mendels 
Hall 
fternoon, January 4—Concert in aid of Music 
S Settlement, A. A. Anderson’s studio, Beaux 
Arts Building 
y 4—Marum String Quartet con- 
( 
Frid eve 5—People’s Symphony Auxiliary 





meert, Cooper Union 


Friday afternoon, January 5—New York Philharmonic 
public rehearsal, Carnegie Hall 

Friday evening, January 5—Opera, Metropolitan Opera 
House. 


Saturday afternoon, January 6—Opera, Metropolitan Opera 
House. 

Saturday afternoon, January 6—Young People’s Symphony 
concert, Carnegie Hall 

Saturday January 
Metropolitan Opera House 

January 6 


evening, 6—Opera (popular prices), 


Saturday evening, New York Philharmonic 
concert, Carnegie Hall 
Sunday afternoon, January 7—New York Symphony Or 


chestra concert, Carnegie Hall. 
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Sousa and band, Hippodrome 


Sunday evening, January 7 
7—Popular concert, Metropolitan 


Sunday evening, January 
Opera House 

Monday morning, 
Astoria. 

Monday morning, January 8—Watters musicale, Heights 


January 8—Bagby musicale, Waldorf- 


Casino, Brooklyn 
Monday afternoon, 

delssohn Hall 
Monday evening, January 8 


January 8—Reisenauer recital, Men 


Opera, Metropolitan Opera 
House. 

Monday evening, January 8—Philadelphia Orchestra con- 

cert, Carnegie Hall 


luesday morning, January 9—Barclay Dunham, lecture 
song recital, Barnard Club, Brooklyn 
Tuesday afternoon, January 9—Mendelssohn Trio Club 


Hotel Majestic 


Tuesday afternoon, January 9 


concert, 

Severn lecture-recital, Sev 
ern studios 

Tuesday evening, January 9—Women’s Philharmonic Mu 
sicale, Waldorf-Astoria 

Tuesday afternoon, January 9 
Mendelssohn Hall 

Puesday evening, January 9 


Mendelssohn Hall 


Tuesday evening, January 9 


Clayton Johns’ 


song recital, 
Olive Mead Quartet concert, 


New York Symphony con 
cert, Carnegie Hall 
Tuesday evening, January g—Women’s Philharmonic, Wal 
dorf-Astoria 

Wednesday evening, January 10—Opera, Metropolitan Op 
era House 

Wednesday 
and song recital, Mendelssohn Hall 

Maud 


evening, January 1o—Grienauer-Crane ‘cello 


Thursday afternoon, January 11 Powell violin re 
cital, Mendelssohn Hall 
Thursday evening, January 11—Boston Symphony concert, 

Carnegie Hall 
Thursday evening, January 11—Opera (special perform 
ance), Metropolitan Opera House 
New 
public rehearsal, Carnegie Hall 


Friday afternoon, January 12 York Philharmonik 


Friday evening, January 12—Opera, Metropolitan Opera 


House 
Boston concert, 


Friday evening, January 12 Symphony 


Brooklyn 


Saturday afternoon, January 13 


Japtist Temple 
Opera, Metropolitan Op 
era House 

Bispham recital, Mendels 


Saturday afternoon, January 13 


sohn Hall 

Saturday evening, January 13—New York Philharmonik 
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FOURTH AMERICAN TOURN SEE: 
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HAPPY NEW YEAR and a tuneful and prosperous one to 

the world of Musicat Courier readers. 
ly 
i hae present issue of THe Musica Courier will be twenty- 
four hours late owing to the ( ‘hristmas holiday this week. 


O wonder Madame Gadski was not frightened at the burglar. 
Has she not seen Burgstaller in his “Parsifal” make-up? 


® 


M ADAME CALVE did not go to Hot Springs, as she intended, 
but rested quietly at Chicago instead. She has entirely 
recovered the use of her voice, and will resume her tour on Janu- 











ary I. 

B ESSIE ABOTT has been engaged as a member of the Metro- 
politan Opera House Company, to sing lyric soprano and 

coloratura roles. There now will be eight American women at 

the Metropolitan filling important positions—Fremstad, Walker, 

Homer, Nordica, Jacoby, Weed, Abott and Rappold. The new 

year begins well. 


—_——_® 





VETTE GUILBERT, formerly vaudeville artist, and now 
“chanteuse serieuse,” has been engaged by Charles Frohman 
for a series of matinee performances at the Empire Theatre. Ma 
dame Guilbert will bring her own concert company from France, 
and to their accompaniment on ancient string and percussion in- 
struments she will sing French songs of about 1730 and 1830, and 
will dress in the costumes of those periods. The entertainment 1s 
called “Dieux Siécles de Chansons,” and will be given on Febru 
ary 19, 20, 23, 26, 27 and March rand 2. There will also be two 
Sunday night concerts. A tour of the U nited States will follow 
the New York engagement. 
=, 
HE John Lane Company has just published a new book on 
MacDowell, in the “Living Masters of Music” series. The 
preface says: “The difficulty of achieving a just appraisal of the 
work of an artist whose activity is in any sense of the word con 
temporary finds recognition in a conviction which has crystallized 
almost into a truism. When the subject of a critical endeavor is 
not alone a product of one’s own time, but of one’s own country 
as well, the embarrassment of the situation becomes acute. The 
difficulty for any considerate and balanced observer does not lic 
so much in the possibility of overvaluation as in the danger of a 
too cautious and grudging attitude toward excellences which in 
other circumstances would be unhesitatingly acknowledged.” 





a 


ERALDINE FARRAR’S first appearance in a Wagner rol 
at the Berlin Royal Opera was applauded by Emperor Wil- 
liam. This is the time to put a quietus on the scandalous story 
that linked Miss Farrar’s name with that of the German Crown 
Prince. There never was a word of truth in the rumor, and Miss 
Farrar was so shocked at the publication of the vile falsehood that 
she intended at one time to retire from the stage forever. Her 
father and mother have been with her ever since she went to 
Europe, and her father especially is quite capable of taking care of 
admirers who become too pressing, whether they are of royal 
of common clay. Mr. Farrar earned a large reputation for him 
self years ago as “Sid” Farrar, the famous National League base 
ball catcher. He has a forearm like Hercules and a hand like a 
ham. He would have been quite capable, under cettain circum 
stances, of changing even the line of succession in a royal house. 
HIS is from a recent program book: “Berlioz, the rabid ro- 
mantic, the dreamer of extravagant dreams, the insatiable 
reader, was ardently devoted to Shakespeare, Virgi! and Byron, 
and from all of them drew inspiration for some of his most char 
acteristic works. On Byron’s ‘Childe Harold’ he composed a 
symphony, and “The Corsair’ overture is an illustration in music 
of the English poet’s romantic Eastern tale in verse, of the same 


title. Berlioz composed it in his early vcars, while he was living 
Rome as a holder of the Roman prize of the Paris Conserva 
toire. Not much was heard of it in subsequent vears till 1855, 


after Berlioz had attained a measure of success and standing, and 
was able to give concerts of his own in Paris, when he brought out 
a revised version of it.” To the foregoing will have to be added 
now: “The ‘Corsair’ overture was next heard of in 1905, that 
banner year in music, when the wraith of Berlioz centered the work 
in a Boston prize competition, but was disqualified because th 
overture resembled itself too much. Not even in his most extrav- 
ivant dreams had Berlioz, the rabid romantic, ever conceived such 


4 consummation,” 
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D'INDY DISCUSSES FRANCK. 


Extracts From a Lecture Delivered Recently at Harvard University by Vincent d’Indy, 





With Comments by the Boston Transcript. 








N November 8, 1890, death quenched in the 
fullness of his powers an artist of genius, 
whose name, then almost unknown to the public at 
large, won its way little by little to fame and now 
commands a reverence and admiration in the whole 
art of music by the same just right as do the names 
of the great masters of the past. Simple as his 


life were his funeral rites. No official delegates 
from the Ministry of Fine Arts accompanied him to 
his last itself, 
though it numbered him among its staff and though 


its directors are wont to speed with dithyrambic 


resting place. The Conservatory 


words to the tomb of routine singing teachers or of 
obscure drillmasters, neglected to send representa 
tives to the funeral of this professor of organ play 
ing, whose advanced theories were reputed perilous 

Only his 


pupils, not a few, and the musicians whom his tal- 


to the peace of a State establishment. 


ents and his limitless kindness had drawn to him, 
stood in veneration around the bier of their lament- 
ed master and themselves made his funeral wreath 
Dying so César Franck bequeathed to his adopted 
country a symphonic school, alive, sound and strong, 
such as until then France had never known. 


Franck, the Man. 
César-Auguste Franck was born at Liége on De- 
A few lines might contain his 
from the shocks and 


cember 10, 1822. 


biography. His life was free 
the turbulence of passion. It flowed calmly onward in 
unceasing, conscientious and unaffected labor. It 
was like that of the craftsmen in those fine periods 
of art that convention is content to call “primitive.” 
César was poor. A father, whose rigid sternness 
was little short of self-centred harshness, reared him. 
From childhood he inured himself to no idle mo 
ments. At fifteen he completed his studies in th 
music school of his native city and entered the Con- 
servatory at Paris. Four years later he left it with 
prizes at the piano, at the organ and in the composi 
tion of fugue, and the prize for organ playing he 
won under peculiar circumstances that deserve re- 
counting. Among the tests for it was, and is, a free 
improvisation upon a given theme, and then of a 
fugue from a subject likewise suggested by a mem 
ber of the jury. Franck began by remarking that 
the two subjects assigned him were well suited to 
simultaneous treatment, and proceeded to improvise 
a double fugue. Into it for a second subject, march- 
ing side by side with the other, he brought the them: 
for the free improvisation and luxuriated in combi- 
nations of the two, for which his examiners were in 
Indeed, he narrowly escaped far- 
The jurors quite 


no wise prepared. 
ing the worse for his venture. 
failed to understand his feat, which was altogether 
beyond the ordinary ways of the Conservatory. In 
fact, Benoist, the teacher of his organ class, had to 
explain the situation to his colleagues to persuad 
them to give Franck even a second prize! From 
that moment, perhaps, official eyes began to look 
suspiciously upon him. 

After a short stay in Belgium, whither he went to 
present to the king, Leopold I, the dedication of his 
first trios, he returned to Paris, where he pursued 
his profession of organist to the end of his life. 
From the year 1859 the congregation of the Church 
of St. Clothilde, then newly built, saw him sitting 
before the organ every Friday morning and through 
all the day on Sunday. They who by the master’s 
favor might share in his duties will never forget the 


high and spiritual artistic pleasure that his impro 
visations brought them. In 1872 Franck succeeded 
his old teacher, Benoist, as professor of the organ at 
the Conservatory, but his colleagues never treated 
him as one of themselves. Did he not hold art as 
something other than a trade? And they made him 
feel their disapproval. 

Franck, as I have already said, was a man of in- 
dustry. Winter and summer he was out of bed at ¢ 
o'clock, and he devoted the first two hours of his 
mornings to composition—work for hrmself, he used 
to call it. At 8 o'clock he took a light meal and set 
out at once upon a tour of lessons in all the corners 
of Paris. For to the end of his life this great man 
was obliged to use the largest part of his time in 
teaching the piano to a handful of amateurs or even 
in conducting “musical courses” in schools for young 
girls. Usually he did not return home until the din- 
ner hour, and when he did not devote the evenings 
to his pupils at the organ or in composition he gave 
what little time he had to the instrumentation or the 
copying of orchestral scores. Thus it was only in 
the two unique hours of morning work “for himself” 
and in the few weeks of vacation that he took each 
year that he conceived and wrote masterpieces 
industrious. 
Never, 


Franck was as modest as he was 
Never did he seek honors and distinctions. 
for example, did he entertain the idea of intriguing 
his way into the Institute, not because he scorned a 
seat in it like a Puvis de Chavannes or a Degas, but 
because he thought that he had not achieved enough 
to deserve it. Yet at that time, as now, the Institut: 
included in its membership a number of musicians 
far inferior, among whom, to cite only. one, was 
Francois Bazin, a writer of operettas of the smallest 
worth. Yet this modesty in Franck did not deny 
him the self reliance that is a basic and essential 
quality in a creative artist, when its foundation is 
a sound, sane judgment free from vanity. At the 
beginning of his course, when the master used to 
say to us—his face brightening with his ample smile 

-“T have worked to good purpose in my holidays; 
[ believe you will be satisfied,” we could confidently 
expect the approaching disclosure of some master- 
piece. Then it was his delight to find an hour or two 
of freedom in his crowded life, in which he could 
gather his favorite pupils—Henri Duparc, [Ernest 
Chausson, Camille Benoit and I who am speaking to 
you—and to play to them on the piano the composi 
tion that he had just finished, singing the vocal parts 
in tones that were as grotesque as they were fervid 
Nor did he even disdain to ask us our opinions of it, 
and better still to follow them if they seemed to him 
well founded. 

Unceasing diligence in work, modesty and artist! 
conscience were Franck’s salient characteristics. [ 
there was still another trait, rare indeed, that he po 
unsh iken 
goodness. Never 
did he suspect the paltry jealousies that his talents 


sessed in high degree—goodness, calm, 
His spirit could conceive no evil. 
excited among his colleagues, and by no means 
among only the least of them. He spent his life 
with eyes lifted to lofty ideals, without suspecting 
the scurviness and the meanness that lurk in human 
nature, and from which, alas! artistic folk are far 
from free. This aloofness rose in him to such a 
point that he never perceived the indifference of the 
public to his music, too bitterly attacked and too 
highly imagined, to be understood by his own con 


temporaries. The slender applause of his friends 


scattered through the hall impressed him as unani 
mous approval. Never did he fail to bow in the 
rapture of delight that the hearing of his music had 
given him, to an assembly that, if it were not hos 
tile, was not the less confused and upset in its mu 
In the 1890, in one of his 


sical habits summer of 


daily walks in the streets of Paris, absorbed doubt 


less in the pursuit of some musical idea, the master 


failed to get out of the way of an omnibus, and the 
pole struck him in the side Heedless of physica 
continued his usual life of 


was torced t 


pain and care, Franck 


tiring toil. In time pleurisy set in; he 
take his bed, and he died a few days later 

Such was the man, threading the streets in endless 
than walking, wearing coats 


haste, running rather 


that were too large for him and trousers that wert 
too short, smiling the broad smile of attraction, b 


No wonder that 


tween his flowing gray whiskers 
the y that used to see and jostle him there can hard] 
believe in the transfigured Franck that sat at th 
piano, explaining and discoursing upon some fin 
piece of music, or at the 


organ, preparing som 


warm improvisation. Then music enveloped him as 
sense of th 


Almost su 


with a golden halo. Strong was the 


power of will in his mouth and chin 
perhumanly bright were his eyes, transparent with 


inspiration. Then only it was easy to see the con 
plete likeness of his ample forehead to Beethoven's. 
Then almost in awe men yielded to the palpabl 
presence of the genius that shown around the nm 
blest and loftiest musician that France has produced 


since Rameau. 


The Artist. 


Thus Mr. d’Indy and in his own words drew th 
Franck the man, whom he had known 
Then he 
and there and for the rest of his discourse para 


portrait of 


and loved. passed to Franck the artist 


phrase and summary must suffice. Space denies us 


more, and high musical ‘esthetics have their limits, 


Mr. d'Indy 


after all, in a newspaper artic began 


by asserting that sincerity, with invention and know] 


edge, was a first essential to enduring artist 


achievement Che permanent things of music, from 


the earlier Italians, through Bach to Beethoven, are 


the work of men who sought no immediate fam« 


but who preferred truth of expression. Gluck, on 


enamored of that truth, wrote operas that have aged 


little, while those of the Italian school of the eigh 
teenth century, dominant though it then was, hav 
fallen into utter and deserved oblivion \ similar 
fate is overtaking the pernicious Jewish school of 
the beginning of the last century, which sought 
chiefly popular success and financial return Ch 


Halévy are no longer endurable on th: 


It will soon be the same with those of Me 


operas ot 

Stage 

erbeer " 
From this digression to establish the importance: 


of artistic sincerity Mr. d’Indy returned to Franck 


No modern composer, he averred, had beet ! 
honestly sincere in his work and in his life; non 
had possessed in higher degree the artistic con 
science that is the touchstone of genius. The artist 
most worthy of the name, he continued, can express 


fully only what he has himself felt He is face te 


ld go outside that 


face with difficulties when he wou 


to which his character and temperament naturall 
; ; ' 

respond Franck knew no thought of evil Hi 

hatred, injustice wrong, were 


man perversity, 


strange to him. When he must needs reflect any o1 
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all of this evil in his music, it was weakest. Witness 
the part of Satan in “The Beatitudes,” or the chor- 
uses there of the wrongdoers and the rebellious. 
His own sincerity shaped his music, when it was not 
absolute (“in which he excelled every modern 
French composer”) to his own goodness, and im 
pelled “Rebecca,” to “Ruth,” to “Th 
Redemption” “The Beatitudes.” Through 
such music streamed troops of angels as purel\ 
Fra Angelico’s. 


him to 
and 
Filippo Lippi’s or 


imagined as 


In it they and he sang the praises of the Most 


High. Nay, more, continued Mr. d’Indy, when 
Franck passed to purely profane subjects, his 
angelic imaginings pursued him. He was_ fain 
to put the ancient myth of Eros and Psyche 
into tones. There were passages of ravishing de 


scription in the music in which he fulfilled his pur 

pose, and which later in the winter Mr. Gericke is to 
play for us. But the capstone of the work, the love 
duet, as it is called, between Eros and Psyche, “has 
seemed to me always and only an ethereal dialogue 
between the soul as the mythical author of “The Imi- 
tation of Christ’ conceived it, and a seraph descended 
from heaven to it.” Recall “Omphale’s 
Spinning Wheel,” said Mr. d’Indy, and imagine 
Saint-Saéns’ realistic treatment of such a myth. Re- 


instruct 


call Massenet’s “Eve,” and imagine the discreet erot- 
icism with which he would have handled it. Yet all 
l'ranck’s mystical music was the true and fine con 
tent of the ancient myth. It was this very mysticism, 
indeed, that weakened his operas for the stage. 

“If I pass now to a more specialized musical point 
of view,” pursued Mr. d'Indy, “it is to say that the 
essence of Franck’s talent lies in three clear traits 
the expressive nobility of his melodies, the freshness 
and boldness of his harmony, and the intertwined 
solidity of his musical architecture.” The develop- 
ment of art is as the growth of some great tree. 
Long the earth has nourished its roots in its bosom. 
Chen the hidden forces and juices lift it into upper 
Phere it puts forth branches 
But, one and 


air. There it grows. 
and the leaves and flowers and fruits. 
all, these spring from the great trunk that feeds 
Cut from it they wither and die. Akin is the 
Secret and hidden forces feed it 


them. 
growth of any art. 
into being. The accumulating mass of its traditions 
is as the trunk of the tree. 
He can grow in what direction he will, he 


Each creative artist is as 
a branch. 
can put forth such leaves and flowers as he chooses, 
he can lift himself as high toward heaven as he may. 
ut always he will draw the food and the strength 
source, the trunk of tradition. 
great musical tree is Franck. 
Hle was He re- 


garded it as the bodily part of the musical entity tht 


of his power from its 
Such a branch of the 
form. 


no disdainer of traditional 


he would create. To him form was a work of art, 
destined to clothe the idea that was the soul behind. 
He, indeed, modified it according to that idea, but al 
ways he rested it firmly on the great strata-like foun- 
dations that the accumulated body of musical tradi 
tion—not convention—gave him. 

Beethoven, pursued Mr. d’Indy, abstrusely, sought 
to animate the languishing sonata form, which is the 
basis of all symphonic art. He pointed the way, 
consciously or unconsciously, to the association with 
it of two other forms hitherto separate from it and 
(One of these was the fugue as 
Bach had reared it. The other was “la grande vari- 
ation,” as Bach, too, had rarely ventured it. In his 


from each other. 


last quartets and elsewhere Beethoven had achieved 
this association and so prepared the developmen: of 
our modern symphonic music. He died and no one 
heeded the preparation. Italian music was too de 
Absolute had little footing in 
Berlioz’s admiration for Beethoven 
In Ger 


generate. music 


lrance Keven 
was more passionate than comprehending. 
many, Mendelssohn brought no new element to th 
accepted form. He knew it too well. Schubert and 
Schumann did not know it enough, and congenially, 
Brahms hardly perceived the way that 
Beethoven had opened. Liszt but could not 


franck, and Franck alone, saw and accom 


to develop it 
saw, 


cit hieve 


plished. A boy of nineteen, he wrote a trio spring- 
ing from two basic, generative, concurrent themes. 
Now he used them in the fashion of a fugue, now in 
the fashion of “grande variation.” He began where 
Beethoven ended. He set out upon the path he had 
marked. He followed it through all his work. In 
that trio, Mr. d’Indy ended, is the birth of the whole 
synthetic school of symphonists that has risen in our 
time in France and that is making an epoch in the 
history of music. 

He would have been surprised to hear proclaimed 
as a new discovery a truth as old as La Palisse him- 
self, the truth that art must express life * as 
if art has ever done anything else! * ou 
the frescos of Fra Angelico, the painting of Fra 
Lippo Lippi, the sonatas of Beethoven and the 
dramas of Gluck did not constitute admirable pages 
out of life * * * quite as much as productions of 
* * * The works of César Franck 
They express ar- 


modern art. 
are healthy and intense with life. 
dently the sorrows and the joys which he observed 
It makes no difference to us that his 
The per- 


around him. 
personages are not dressed as moderns! 
sonages of “The Beatitudes” move us modern men 
to the bottom of our hearts with their invocations 
to the eternal justice. We suffer with the per 
secuted and we recognize our beloved master in 
the charming melodies which he has so tenderly con- 
secrated to kindliness. 


The Teacher. 


So much for high musical esthetics. With Franck 
as the beloved master of the new school, Mr. d’Indy 
returns again to intimate personal reminiscence. He 
discourses upon the sane, sound precepts upon which 
lranck nurtured his pupils; upon the clear, sur 
mind that he brought to his teaching. But mor 
vividly and persuasively before his eves and the eyes 
of his hearers stands the man whose peculiar person- 
ality has hallowed and sweetened his teaching to all 
the younger generation that learned from him. ‘“Fa- 
ther Franck” they always called him, in and out of 
his presence, in his class at the Conservatory and in 
the privacy of his own garden. They dwelt with 
him as a little artistic family in the light and the 
ways of his goodness and his sincerity. They even 
loved one another. No teacher, said Mr. d’Indy, 
could have been more painstaking, none more disin 
terested. He was pitiless toward faults, but he was 
as quick to praise when praise was the due of his 
work. “I do not like it,” was his word of disap- 
proval, and his face saddened with his regret. “I 
like it, I like it,’ was his word of praise, and his 
voice brightened with his smile. 
Tireless was his sympathetic diligence t» 


His patience was 
endless. 
discover and weigh every detail of his pupil’s work. 
I first sought him, pursues Mr. d’Indy, with a quin- 
tet for piano and strings in my hand, the proud re- 
sult of painful labor, a worthy offering, as it seemed 
to me, to the master whose praise I craved. H 
Then he spoke 
as gently: “There are a few good things in it. Th: 
* but you know nothing 


listened quietly, almost sadly, to it. 


ideas are not bad, 
at all.””, My mortification flashed in my face, and he 
added in still more kindly tone: “If you wish us to 


All 


that night the young man wrestled with his wounde:i 


work together, | will teach you composition.” 
pride. But the more he wrestled, recalling each 
word that Franck had used of his music, the mori 
was he persuaded that the master was in the right. 
\lmost tremulous with agitation, he sought, next 
morning, Franck’s organ class at the Conservatory, 
and the master welcomed him. 

In that class was the fine flower of the younger 
generation at the Conservatory, some that are writ 
ing the new French music; others that have strayed 
into more beaten paths. The organ aside, the man, 
his broader teaching and his musical influence drew 
He taught counterpoint with 
He taught fugue and 


them to his class. 
marvelous lucidity and skill. 
gave his pupils free expression of themselves as the 


learned. Did difficulties confront them, the master 


turned to some great composer of the past or pres- 
He opened his Beethoven, for example, or his 
“Look,”’ he used to say, “there is Bee- 


ent. 
Schumann. 
thoven in the same difficulties as are you. See how 
he overcame them or extricated himself from them.” 
It was the most stimulating of teaching. It held his 
pupils to artistic truth. It nurtured it in them. Still 
more intimate and personal was the master’s teach 
ing of the little group of chosen young men in the 
privacy of his house and shaded garden. The art of 
composition in music—Mr. d’Indy digressed oncx 
more—is like the art of architecture. The 
material for the structure must be rich and individ 


chosen 


ual. Composer or architect must build them into 
powerful, harmonious, durable whole. He 
chisel each stone according to his intent and i:magin- 
ing. He must poise it with skill and symmetry 
There must be ordered beauty without as well as 
within. 
Power must maintain it. 
d’Indy, is composition in music. 
taught it, and born of such teaching is the new 
school of synthetic harmonies. 

One by one Mr. d’Indy named the master’s pupils 

some the new masters of the new school that in 
carnates and perpetuates his teachings. He had a 
word, too, for their conservatory, and his own, the 


must 


Logic must shape and join the framework. 
Of such, conciuded Mr 


As such Franck 


Schola Cantorum, which maintains Franck’s ideals 
and proclaims his doctrines. There a second mu- 
sical generation learns his high, sane principles. 
There it is nurtured in love and respect for musical 
art, as he loved and venerated it, and in the artistic 
truth, which he set above all else, would.an artist be 
worthy of that high name. It stands to 


truly 
They that wrought for 


Franck’s enduring memory. 
immediate glory and immediate profit are the siowly 
receding figures in French As they fade, 
higher and clearer rises Franck in the radiant light 


music. 


in which he toiled. 


HERE is nothing that the staff of this paper 
likes better than an argument, particularly 1 

it be on some up to date musical subject of general 
interest. Correspondence from readers on news 
matter always makes good copy, and the replies take 
up editorial space and save th 
protestee the trouble of manufa 
turing original contributions, This 


PROTESTS AND 
PERCEPTIONS. 


letter is of particular timeliness 


lhe alphabetical divisions were made in this office : 
New York, December 18 ) 


lo The Musical ( 
Let 


purier 


me quote a statement from your last issu 


which seems to me particularly absurd and far 


from the truth 
“They told us what Beethoven thought and did 


for many years before and after writing the Mass 
in D. * * * Does any one really care about 
the details of a composer’s private life and are 


such details anything but a cheap stimulus for the 
dullard and the 

(a) There certainly 
who care to know about a composer's private life 
many who 
lives of 


neurotic matinee person?” 


are a great many people 


great people 


private 


as there are (b) a 
care to know about the 
sculptors and persons well known in every 
know 


just 
artists, 


walk 


the persons who care to these 
things are not necessarily dullards or neurotics 
Music is often the outward expression of one’s 


is particularly fond of 


of life, and 


otions, and if (c) one 
composition it is perfectly natural to want to know 
what prompted it (d), be it an emotion, a scene, 

play or picture 

(e) It certainly is interesting to me, and I know 
quantities of (f) people who are not in the dullard 
category to whom it is also interesting to know 
that had it not been for Mathilde Wesendonck, parts 
ind Isolde” that lava stream of 
umorous that 


and inspired musical work, might never 


(gz), 


of “ Tristan 
passionate poetry and music, most 
profound 
have been written; and if (h) one is particularly 
fond of that opera it is very interesting to read of 
Wagner's and Wesendonck’s relationsrip and all 
that it meant 

George Sand certainly (1 


write his A flat major waltz on an ineffably silly 


requested Chopin to 


subject, but it is none the less interesting to know 


about. 


Von Fielitz wrote that exquisite number, “Moon 
light,” in his “Eliland” while being 
rowed over the incomparable Bay of Naples on a 
glorious moonlight night, and this, it 
me, accounts for its delightful dreaminess. (j) 

(k) In interpreting music one should be in thor 
ough sympathy with the composition; one should 
enter into its spirit and try to find its hidden 
meanings, and where could one better begin to find 
it all than at its source—that is, the feelings, the 
emotions, the scene or condition which prompted 
it? (1) Yours truly, 

Kar S. JASPER 
The writer of the letter is assertive, and in the 
virtuous heat of his assertion he weakens his own 


song cycle 


seems [to 


cause considerably. Logic allows two sides—or 
more—to every question: 
(a) How does the writer know that there ‘‘cer- 


tainly are a great many people who care to know 
about a composer’s private life”? With equal truth 
it may be asserted, and was so asserted in THE Mu- 
sIcAL Courier, though negatively, that there are a 
great many persons who do not care about those 
things. Has Mr. Jasper made any canvass of the 
situation, or does he speak simply for himself ? 

(b) THe Musicat Courter asserts that there ar 
very few people who care to know about the private 
lives of artists and sculptors, and the best proof of 
this assertion lies in the fact that very few persons 
very few as compared with 
all the civilized persons in this world. Let Mr. Jas 
per buttonhole the first fifty of his friends he chances 
to meet, and fire these questions at them: “Who 
was Praxiteles, when did he live and what are his 
“Was Raphael married, and 
who did he marry?” “How old was Ruisdael when 
he died, and where and how did he die?” ‘Give a 
short biographical sketch of the early life of Velas 
“What favorit 


form of recreation? and give the name of his best 


possess such knowledge 


best known works?” 


quez.” was Benvenuto Cellini’s 


friend.” The answers to these questions will aston 
ish Mr. Jasper, and give him quite a new opinion of 
his friends and of how deeply the average person is 
interested in the private or even public lives of great 
artists and sculptors. 

(c) It is not natural to a normal musical mind, 
for much of the best music ever written was not 
prompted by anything in particular except the de 
sire to compose. A playwright often writes an en 
tire drama around a single scene, and in the same 
way a composer frequently conceives a detached 
the context 
Beetho- 


musical phrase, and gradually writes 
and determines its form as he proceeds. 
ven’s notebooks show how he composed his sym 
phonies, for instance. Sometimes, after he got 
through molding and changing a theme or a hat 
mony, it bore no possible resemblance or relation to 
the original conception, and the whole process was 
merely one of skillful craftsmanship and musical 
mechanics. 

(d) If a piece of music is meant to have a “pro 
gram,” that is usually supplied by the composer ; 11 
it is absolute music it cannot be pinned down to any 
one meaning, for each and every listener hears dif 
ferently and is differently affected by the music. 
\sk a roomful of people to explain what emotion, 
scene, play, picture or story prompted Chopin’s G 
minor ballade, and note the wide variety of the an 
Is it necessary to know anything about th 


We 


wers., 
ballade in order to understand it as music? 
think not. 

(e) That proves nothing. 

(f) There are just as many, and perhaps more, 
vho care not a jot about the lady in connection with 
Wagner and his work. This is proved by the fact 
that the Wesendonck correspondence was not pub 
lished until quite recently, and “Tristan and Isolde” 
won the favor of the musical world and was recog 
nized as a masterpiece of neurotic translation into 
tone long before the world knew anything about 
Mathilda Wesendonck, except for her mention in 
some of the biographies as Wagner’s patroness in 
Lucerne. 

(g) “That lava stream of passionate poetry and 
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! Is Mr. Jasper hiding his real 
That reads as though 
New York daily 


amorous music’’ 
identity under a pseudonym ? 
it might have been written by a 
newspaper critic. 

(h) There are many musicians who thrill to every 
measure of the “Tristan and Isolde’”’ music, and yet 
have not read the Wesendonck letters, and perhaps 
never shall. 

(i) That ridiculous story about the poodle has 
long ago been denied by the most authoritativ 
Chopin biographers. It is as fictitious as the grue 
some tale about the origin of that composer’s “Fu 
neral March.” 

(j) Delightfully 
written by hundreds of other composers who nevet 


dreamy music has also been 
were near the Bay of Naples nor in a rowboat in 
their lives. 

(k) Being in thorough sympathy with a compo 
sition, and entering into its spirit, does not presup 
pose a knowledge of the composer’s life, loves, line 
The 


One must bx 


age, laments, lapses and leanings. “source” of 
a composition is in the work itself 

musical in order to understand music, and if one be 
musical there is no need of extraneous stimulus to 
For in seeking 


the proverbial “hidden meanings” in Brahms, is it 


the enjoyment of music. instance, 


of any use to know that he was a boor in his man 
did 


that he was a piano 


ners, that he loved beer and beefsteak, that hx 
not understand Tschaikowskvy, 
virtuoso in his youth, and a poor conductor later in 
life, and that his native city is Hamburg, and a mon 
ument is to be erected there to his memory ? 

It would be far better for the 
meanings of music to begin his researches in his own 
The best way to find the “hidden meanings” 
oint 


earnest seeker in thi 


mind. 


in music is to understand harmony, counter 


and form, and to hear good music as often as possi 
ble, performed by good musicians, vocal, instru 
There is certainly no objec- 


mental or orchestral. 


tion to studying musical history and to establishing 


the relations of a to his own time and 
period, and to his prototypes and successors 
history two different things and 
have entirely separate and distinct uses. If all were 


a merchant in 


composet 
But 
twaddle 


and are 


told there was probably at some time 
Dublin and a candlestick maker in Five Forks, Neb., 


whose love affairs by comparison would make those 


of Chopin and Wagner seem like the mooning of 
adolescent schoolboys. Hear Richard Strauss’ “Don 
Juan” and then remember that he lives at home 


with his wife, has a son and is most happy, accord 


ing to the accounts of those who ought to know. 


> 
HE following amusing letter was reccived by 
THE Musicat Courter last week 
104 Nortn Norw \ N Bur N 
To the Musical Courier 

Inclosed please find these additions to your now 
world stirring columns, “What the Jury Thinks” 
In the New York press comments the day after 
Kubelik’s opening concert in New York, the Trib 
une said he played a concerto in D major by 
Mozart, and the Evening Telegram said he played 
1 concerto in D minor by Mozart 

In connection with the foregoing allow me t 
remind you of a forgotten anecdote It runs 
something like this: 

Hostess (the day after the debut of Bottesini, 
the great contra bass player) Don’t you adore 
Bottesini ?” 

Young Critic (trying to look wise) Well, I 
don’t know but what I like some of the red wines 
better.” 

Gray-haired Critic (looking even wiser) Sh! 
sh! my dear fellow (sotto voce), don’t make a 
fool of yourself. Bottesini’s not a wine; it’s a 
cheese.” 

Not daring to wish you all the success you de 


serve (for if you got that you would retire a multi 


millionaire, and what would we musicians do witl 
out our Courtrer?), wishing vou a long yntin 
ance of your present success 
Yours cordially and gratefully 
Rupo_tpw BisMARCK VON Liesicn, 


Lecturer, Pianist, Composer and the onty Em 
NENT Coach who has not coached Nordica 


Eames et alia 


RESOLVED — 


Hlenry 1 That Richard Strauss is greater 


than Johann Strauss 
\loys hat if 


him a chance to sing soon, he won't sing soon 


linck 


Burgstaller Conried doesn’t giv 


Jan Kubelik—That the best kind of insurance is a 
violin tour in America 

krnestine Schumann-Heink—That comic opera ‘s 
sad 

lritzi Scheff—That tragic opera is comic 

\lfred Reisenauer—That American pianos have a 


golden tone. 
\larie Hall—That street musi 
l'anny Bloomfield Zeisler—That one 


the few great American pianists is enough 


has its uses 


hermit among 


Ratael Joseffy Chat there is no more glory to be 
gained in North Tarrytown 

Walter Damrosch—That New York needs a new 
toy, and promises not to break the Opera Co 
mique. 

Wilham CC. Carl—That he would rather have an ot 
gan stop than a pupil stop 

Fritz Scheel—That New York is nearer to Phila 
delphia than he thought it was 

Emil Paur—That Pittsburg is not as warm as 


looks, in spite of the smoke. 
Wilhelm Gericke—That 


success, especially his trip home 


D’Indy’s visit was a great 


Franz Kneisel—That Kubelik is not the only on 
whether it be a question of violin playing or of 
twins. 

Pietro Mascagni—That he is sorry he didn’t publisl 
the other operas first and “Cavalleria Rusti 
cana” last 

Ruggiero Leoncavallo—That he won't get angry 
again, no matter what Mascagni says 

Giacomo Puccini—That Leoncavallo and Mascagni 


can both go hang; “Boheme” is the thing 


Richard Strauss—That $9,000 1s very good pay tor 


the “Symphonia Domestica,” considering that 


so many people don't like it 


\lax Reger That next time he’s born he will man 


age to arrive in this world just before Strauss 


and not just after him 
Sir Edward Elgar—That after all it would perhaps 


be better if a composer only composed 


\delina VPatti—That she never said her recent 
American tour was her last here; what she said 
was “latest.” 

Modest Altschulets That it was lucky he called 
them “Russian Symphony concerts’ and no 

American Symphony concerts.” 

Tue Musica Courter—That John Rice, Jr., be 
forced to study music in order to avoid mis 
takes in future, and that all delinquent subscrib 
ers to this paper be sent peremptory bills and 


be forced to drink the cup of their indebtedness 
to the bitter Driggs 


Philip Hale That he 
just to show that he is doing it on purpose 


will forget something next 


yeal 
Some critics—That they study musi 
Heinrich Conried—That the vear after next he will 
give The Wizard of Oz” at his benefit, with 
“Humpty Dumpty” as a curtain raiser 
ALTER DAMROSCH is forming a “Wind 


Instrument Players’ Club” from members of 


the New York Symphony Orchestra after the model 


if the famous Société des Instruments a Vent, of 
Paris, founded by Taffanel, the great flutist Ch 
various players whom Mr. Damros« h brought ove 
for his orchestra from Paris and Brussels have all 
been members of such organizations abroad, and 
there is a very interesting and charming repertory 


from Bach and Beethoven down to the mod 


ranging 
nging 


ern composers, which the club will cultivate lh 
composition of this little band will be as follows 
George Barrere, first flute; John Roodenburg, sec 
md flute; Caesare Addimando, first oboe; Marcel 


Auguste Mesnard, first bas 
Herman Hand, 


labuteau, secc mynd oboe ; 
W. Kirchner, second bassoon ; 


soon > 
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first horn ;- J. Chernoff, second horn. Mr. Barrere recognized standing (From the Philadelphia Press, December 22, 1905.) 
rhe principal object of 
the resolutions is to There Are Others / 


reach these young art 


was for years the leader of the Société des Instru 
ments a Vent, Paris, succeeding Taffanel after his 








nomination to the conductorship of the Grand Op ists, so that they will 
era. The new club will make its first appearance ‘n enroll their names and 
this city in January help to place the mu- 
@ sical profession of the 
F Ee eRe i , It city upon a self sup 
OL: Alice -velt's 
ICHOLAS LONGWORTH, Alice Roosevelt porting and self respect- 
fiancé, composes songs, plays the piano ani ing basis. Invitations to 
sings. Now it is easy to understand why Miss join the movement are 





Roosevelt waited so long before accepting him. not necessary. Any 
musician who desires 














ates to enroll need but send 

; F . his authorization to any 

ERE is some more plain speech from the Los of the signers of the 

Angeles Graphic: “It is a matter of common resolutions and it. will 

belief that Mr. MacDowell has given way largely by be forwarded to the 

reason of the bitterness of his enforced resignation secreyary. ; , , . : 

of his Columbia chair. Now let the New York We ee 
musicians bestir themselves |. ' 2 Ore “Avge 


“Will the people of America never rise to the con 
viction that politics and pull and favoritism work 





and do likewise. 
These telling extracts are Sociery— PAY W NOT ON 

from the Philadelphia Press |; YOUR LIFE DIDNT YOU G 
‘ A GOOD PLATE OF 

of December 16: ICE CREAM AND CAKE 2 ‘ 


“Edward MacDowell would have done honor t» EEA SN eee 
: ° ; P : [ » e ch: . WO R ‘ * y ; ! 
the chair of any university, and in no country on the at ee neening ONE WC i 3 a ay REBATE 


nothing but ruin to artistic upbuilding, at least, if 
not to commercial and municipal honesty ? 


hostess of the success 


face of the earth save America would the ousting of ful musicale is receiving F PEN a ARAB Kiccer 
such a man have been possible. the congratulations of . : i MH me 4 NO MORE 
“eg f r | : | - Sema fs F 
Stamp a man of the Old World with the honor her guests, who have : } i pe S| ees 
been charmed by the == — a oul Ny \ \ Fis Ni verre Dw 


of achieved distinction and he goes on with his life’s 


- A - singer, pianist or violin 
work, untouched by fear, unmindful of change. —s 


ist, inwardly she is 








Here every passing breeze lops off the capable heads chuckling to herself, 
and puts the untried into the noose. they say, because she 
“But, then, we are pioneers of the New Thought, has secured the artists 
and loyalty to the true and proved is far too old wae Ste) tm Sevnell '" , ' 
fashioned for these piping and overwrought modern Pgh gi tas POLITICAL GRAFTER (out of pueteent: ‘Well, I’m glad to see I’m not the only one 
” adeiphia who is getting it. Misery loves company. 
times of ours! Fine-Old-Families has 
Ke @ long had a very easy Fate OF MusSICcCIANS WHO PLAy AND SING FOR NOTHING 
HILADELPHIA patrons of music who are time in securing the : ” , ‘ f 
posers but not payers will no longer be per- music for her functions without cost. She has HE Chorus Singers l nion, comprising chiefl 
mitted to bask in the shadows of their own parsi- come to agers ~~ social prestige ” aoe | the chorus sings rs of the Metropolit in Opera, 
: a aoe J enough, and some poor artists have been deluded <5 @ section of the Actors’ National Protectis 
moniousness. The musicians of into thinking that she was an angel in disguise rap 
POSERS, BUT Philadelphia held a meeting at the Why, it is impossible to get some of these great Union, and on Sunday, supported by the I veer, 
NOT PAYERS. Orpheus Club in that city Thurs- patrons of art to come to our concerts without invoked the siete ol the ( entral Federat ( 
day night of last week and there giving them tickets. Even wealthiest women in Union at the regular mec ting or 
séunded the death knell of society graft. We pub = geese heen til al oo CHORUS UNION the latter, which is a kind ol 
lish a report of the meeting from the Philadelphia One of the best rl prima donnas in this SUPPORTED. final appeal. the Chorus tne 
I-vening Telegraph: city tells of how she was once received by the wife ers’ Union has placed its list of 
“The death knell of society ‘graft’ was sounded of a leading financier, whose name appears daily demands before the Opera House management in 
last night in the above resolutions passed by a rep- as a patron of music. This lady wrote to her ask- the shape of an agreement which says that 
resentative meeting of the city’s best musicians, ing her to sing at her home one evening in mid- “By and between the Conried Metropolitas 
gathered in the rooms of the Orpheus Club The winter The singer replied that she would be Opera Company, party of the first part, hereinafter 
meeting was not held in a spirit of bitterness, and glad to do so, and gave her terms. She then re olen fee po snes. aial party of the se 
1 calm conservatism ruled throughout the evening. ceived word to come without fail, but on the even- ond part, hereinafter re fe ken te i ciliata te 
It was a self defensive movement, and during the ing of the engagement her hostess neglected to proceeds as follows 
year or more in which it has been gathering head send a carriage for her. It was a very stormy Ee Oe ee ae 
way it has been joined by artists who are recog night, and at that hour she was unable to secure company in his or her capacity as chorus and to 
nized as leaders of their profession. acab. But not wishing to disappoint her hostess, sam pate’ act in all special pee s aS man. woman 
“The resolutions were signed by Constantin von she waded through the snow, sang until 3 o’clock or child in all performances, concerts, oratorios, 
Sternberg, Agnes Thomson Neely, Thomas in the morning, and then returned home through &c., to be given by the company during a term b 
i' Becket, Edith Mahon, Agnes Quinlan, Margaretta the snow. Suna oer tte ati dae ak Daeeadees. scat and 
Fultz, Clara Glose, Marie Glose, Ella Day Blair, She waited two weeks, but heard never a word Cilia ten! or abut tea ‘eth day of April, 1906 
Marie Estlin, Miss Macphie, Miss Perot, Edward about the money she was to receive. Then she “The chorus agrees to me pre sent during the day 
S. van Leer, William Stansfield, Richard Zeckwer, wrote to her wealthy hostess, asking for her check or evening without exception at all orchestral, 
Walter N. Dietrich, Dr. B. G. Weber, Fred G The reply ye = puree hse the privilege of citi die piano RT slits einen ten -cnbeiall 
Rees, George Kempton, Frank B. A. Linton, Sam singing in my home would be sufficient compensa ; ; “es Ea 
ie | Myers a =f Cole tion” ' pe ha apc ORO Kage a we . — 
‘Letters expressing sympathy with the movement This is only one instance out of hundreds. More , “tn ccaainaeeteae fi Sait sda v8 die company 
vere received from Camille Zeckwer, Frederick E often young musicians are asked to give their agrees to pay to the chorus the sum of $25 per 
Hahn, L. A. Austin, William Reid Barnes, Joseph services and are impressed by the fact that the week, to begin with the 25th day of Piccenanailiaie 
rambone, Stanley Muschamp, Bernard A. Austin, hostess is doing them a very great favor. In a 1905.” 
I. G. Cauffman, Gilbert R. Combs, H. S. Kirkland, charming manner they are told that it will mean The eoresment states that the ‘chorus will at 
Kkdwin Evans, Harold Mason, Maurits Leefson, the introduction to others who will gladly pay for tend two rehearsals a day tor two weeks befor 
Gustave Hille, and other well known musicians future engagements lo those unknown | this the opening of the new season, for which the 
“Mr. von Sternberg presided at the meeting and seems like the opening door to fairyland, but we members are to receive $12.50 a week 
outlined the object which had drawn them to- will teach them that it is but to cheapen them Dutsticnt Gaichore of the Choran Union. act 
gether. One by one the musicians rose and told selves. the floor at the meeting of the Central Federated 


of the way in which they had been ‘maced’ by : Union. He said that the conditions were very 


prominent leaders of society. Mr. a’Becket urged T , bad, which is a f ; 
f T / > engaged ; > or: ad, which is a fact Many chorus singers only 
conservatism in their action and asked that, before AMPANART has been re engaged at the Ope ra, Kes in 2 cial aah ih d ones om Boson 
where for years he was one of the most popu es ze mopeds lias 


any action be taken, proof be given that a deplora ances of long hours and hard conditions 


ble condition really does exist and that there is a lar members of the company. William Barry, of the Actors’ Protective Union 
genuine feeling among musicians that it should and a said that if it wasn’t for the chorus in grand opera 
uught to be suppressed. He was soon supplied there would be nothing doing 

vith ample proof, and as an evidence that there J AN KUBELIK played Handel’s “Largo” and “The prima donna and the solo singers are paid 
was no longer any possible doubt he joined the Bach’s “Air” at the Christmas Dav service of high salaries, but what could they do without the 
committee which drafted the resolutions ; chorus?” he said. “If it were not for the support 


the St. John Neponucine Church (Bohemian 
the system of social graft is of more danger to the Church) last Monday. Thousands of persons members of the chorus have to study many years 
younger musicians who are just starting their ca- crowded the edifice to hear the great artist, who ap- before they are equipped for their duties and they 
reers than it is to those of more experience and of peared yoluntarily and gratis. are the body of the opera.” 


“The general sentiment of the meeting was that of the chorus most operas could not be given. Th« 
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The Central Federated Union thereupon decided 
to give its indorsement to the chorus in its proposed 
that 
orchestra, 


1 


demands, and could not very well be helped 


when the seated below and_ separated 


from the chorus by footlights only, is also protected 


by the union. As soon as the principle is admitted 


every body of workers can logically demand pro 
it or 


cction from the Central Union as soon as 


vanizes. Let us see. The musicians have a strong 


union; the scenic and stage employees with the 
ushers have a strong union; the actors have 
their National Protective Union; the theatre 
managers have their union and Conried is one 
of its leading members; the workmen who print 
this paper have a powerful union; the own- 
ers of the opera company are a rich, power 
ful union; the patrons of the opera, the wealthy 


ones, all belong to unions such as the Standard Oil 
Union, the Life In- 


surance unions (a little under a cloud just now, but 


Union, the Interurban Railway 


yet a union), the rust unions, 
&c., and, in view of that, to question for a moment 
the the starving 


chorus people asking for a 


various Company 


propriety of poor, underpaid, 
protected union, for the 
purpose of getting better pay, would be stupid. Cer- 
tainly they should be and will be protected, and if 
they do not find their demands granted they will do 
work, an] 


what all other unions do—they will cease 


there will be no opera. Imagine what a calamity 
that would be. No grand opera during the season 
in New York would be nearly as bad as robbery of 
widows and orphans by wealthy life insurance 


seated in 


thieves. Many of these thieves were 
‘hoice boxes and seats at the opera during vears 
past, gluttoning with incomes of hundreds of thou 


sands of dollars a year, filched and stolen and 


sneaked from widows and orphans, who, of course, 
had no money to pay for opera seats, while the poor 
chorus singers were working for an absurd fifteen 


week. \nd now refuse their petty di 


Iallar 
qdOouars a 


mands? Oh, no! The chorus will get its due now, 
and must insist upon a fair salary, for unless they 
sleep well and eat more their voices will not be in 


ands good 


and that als 


condition \rt at the Metropolitan den 


work, and we have art there now, 


chorus. 
the 
vitiated 


means a recognition of the demands of the 


he action of the opera manager in refusing 


demands of the chorus on the basis of a 


contract is merely a delay, and particularly in view 


of the nature of opera contracts ay the chorus 


singers well and let them sing 


holiday week, with its 


COMPLIMENTS OF HE 


THE SEASON. opportunities for  leisurs 


and reflection, has brought t 
lHeE Musical Courier quite an unusual assort 
ment of interesting mail. Of all the correspondence 


received, the following communication was one of 


the most characteristic 
N \ 
the Musical Courier 
Your relent exp re of tl gnorance and 
d I cI < WW vrite Cal cr ISI 
the daly Vspape New Yor I inter 
ted me from th ry t 1 1 ha great 
| ( le re n and t ved in y 
indling of the bject. Re I d occa 
earch through some of the older poets for the 
purpose of making some studies erature, and | 
cross some passages that are especially appr 


campaign against the critics. For 


priate to your 
nstance, the following stanza suggests one of the 
ritics very vividly to me—the one who make 
« ilty of dishil ng | t ( 
\ll seems infected that th’ infected spy 
\s al looks yell wi the iundiced eye 
\nother one, who prides himself on his hostility 
to Richard Strauss, is he not aptly labeled by this 
ne from Pope 
For fools rush in where ange tear to tread” 
And the self constituted champion of Bach an 





Beethoven—what a tri Can anything describe 
him better than: 
“The bookful blockhead, ign 


With loads of 


orantly read, 


learned lumber in his head”? 


And then there is that other one, of whom many 
an artist has had occasion to say with Gay 
Curse on his ill betiding croak 
Taking them all in a body, do they not suggest 
those immortal stanzas of Byron 
“As soon seek roses in December, ice in June 
Hope constancy in wind, or corn in chaff; 
Believe a woman or an epitaph, 
Or any other thing that’s false, betore 
You trust in critics”? 
that 


Are they not as Bacon said, or as he said 


Sir Henry Wotton said: “Like brushers of 


men’s clothes”? 


noble 


And are they not like Disraeli’s Mr. Kremlin 
who “had only one idea, and that was wrong 

Criticism? It was Sterne who, quite unlike his 
usual gentle self, felt impelled to write: “Of all the 
cants which are canted in this canting world, 
though the cant of hypocrites may be the worst, 
the cant of criticism is the most tormenting 

] forgot that other critic in New York whom 
Macaulay had in mind when he said The con 
formation of his mind was such that whatever 


was little seemed to him great, and whatever wa 
great seemed to him little.” Who is it rhey all 
seem to fit the description. Wishing you every 


success in your battle for truth and fairness, I am 


Very truly yours J. L. Bresiin 


. 


HE Emperor is the final appeal in art matters in 


Prussia—as King of Prussia—and he has the 


authority to stop anything Richard Strauss desires 


to perform publicly or anyone wishes to per 


form publicly. That censorship exists. It is not as 


bad as our police censorship, exhib 
Shaw’s recent 


ited in the case of 


drama, “Mrs. Warren’s Profession,’ 


CENSORING 
THE TRUTH. 
because we have no accepted artistic 
basis or standard of censorship as Prussia has; with 
us it is merely a kind of baiting by the press that 
impels action. It may be very stupid on the part of 
the King of Prussia to withhold the right of pro 


Wilcke 


but the King will give reasons 


duction Irom Strauss’ Opera on an (Oscal 


subject—it may be 


based upon a traditional and an intellectual view of 
] 


his motives. Here there is no such thing, becaus 
ve have no censorship, hence no tradition, and our 
police head is a temporary office which may b 
changed next week, when the new commissioner 


may grant to the theatre the right to give the play. 
‘rom an artistic or literary point of view the polic 
can have no rights, judging from the kind of plays 


all 


salacious drama that condones the 


they are permitting at times, particularly the 
wife's seduction, 
has honeycombed society het 


a drama which 


through its pestilential example; a drama without 
even the excuse of literary value, but merely con 
\nd then the mock 
papel 
Did you observe the leading features 


structed by clever stagewrights. 


modesty of the daily press! Look at vour 


this morning 


of the daily papers on Christmas? Here are a few 
lhe intellectual battle waging between a Major 
Miller, of I'ranklin, Pa., a married man, and Bob 
Fitzsimmons, the prizefighter, who accuses the 
major of having alienated Mrs. Fitzsimmons’ affec 


tion. Average length of sensational news, one and 


a half columns, with great scare heads, and the art 


cle full of details of prior escapade s, & And now 


a few headlines, from which you can gather how 


Christmas morning meets the man, the woman, the 


] 


lady, the girl, the boy 


on Christ 


lighting in Moscow ; Hundreds Slain 
mas). 
burglars Try Crocker’s House 
Stole Doll and Doll’s Dresses 
Cop Caught Charlie Gates 
King Leopold Secretly Wed 
Woman Found Starving 
Girl Clerk Stole $7,000. 
Woodruff Lashes Dady 
Robbers Hold Up Car Barns 
\rrested 19 Times in a Month 
Blood on Hungary’s Moon 
Break in Strikers’ Ranks 
Robbed. 


One Man Shoots 16 Negroes. 


Khan's Widow 


\lurder Ends Negro Brawl! 
Che. Battle of Eighth Avenu 
Got Back Diamond Tooth 

Did Car Pick Up Dead Body 
\rrests 


ne Runaway lwo 


Bad Millionaires Roasted 


hese are all conspicuous articles with headlines 
and the last is an attack of Rev. Dr. Jayne, of Pitts 


burg, on millionaires “who are smashing the sacred 


sake of passion the 


est of ties and violating for the 


holiest of obligations,’ with special reterence [fo 


( ore nited States Steel Trust, 


president of the | 
nd his escapades with a singer in light opera 
And 


such a press asks intelligent beings to bk 


ieve in the possibility of its suffering a shock from 
Shaw's play \s Shaw says in referring to th 
prohibition of the play in England Nothing would 
please our sanctimonious British public more than 


to throw the whole guilt of Mrs. Warren’s profes 


sion on Mrs. Warren herself. Now, the whole aim 
of my play is to throw the guilt on the British pub 
lic itself 

he next thing will be a prohibition of Ruichar 
Strauss’ music, and then the sanctimonious criti 
after having accused us of being the composers 
Hector Lerlioz’s “Corsair” overture, will ask the 
police commissioner to stop our parallel column 
‘What the Jury Thinks Probably that is « 
tempt of court. Gee whiz! what a time this ts, what 


a period of hypocris ies, Cant, sanctimonious pt 


tense and humbuggery! Happy New Year! 
gene GADSKI gave a song recital at Car 
negie Hall on Tuesday afternoon, December 


26, which resulted in an almost unprecedented tri 


umph for that rare singer, and proved conclusively 
both 


tremendous 


New York's 


her power as an artist and het 


hold on the affections of 


THE GADSKI musical publi Unfortunately th 
RECITAL. press torms of THe M 1. Cor 
RIER had to be closed as usual o1 
luesday, although the paper cannot be issued until 
Chursday, and therefore a detailed a mint I Ma 
dame Gadski's « xquisite singing st be held ove 
intil next week. 
lhis was her program 
M e Luebe t Gru Bra 
[hy Beaming Eye lLdwar lacDowe 
he Re Sings m the bodw MacDowe 
Der Kleine Frit ( l Weber 
n | h | ksong Art , za t 
hterly | and Il Schumann 
| l one ) S h 
j | by 1 
\ ' n V RR t | 
hur Musik | Ir 
Im He k 
Gute Nacht I 
Liebchen ist d I hras 
\ Me nG R t | 
Iker ist Gekomume k 
Die Bibe t He V. « 
Kor W Wande ( 
Des Kindes G | 
W gkeit 
| i] | 
S p 
| I kK | 
Lo he 
(). ¢ Mie 
\ 
Ethan long run of pl natur nspire 
usual inqui nto the ndet yr CALISé 
the two vears ind still continuing | 
terest in “The Mus laster t 
arouses the question t hat the | 
the play on the publi t is one of those rare pro 
ductions in which the he reated 
the musical problet techn rrect there 
are no musical anomalies at | fr 
quently exhibited on the dramat tag ( rle 
Klein, the writer f the Dp s 
and his music master at 
cians, and hence the ve ! oie 
are intelligentl, musical inclt no the nstructry 
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music lesson. But all that could certainly not be 
sufficiently attractive to account for the run of the 
The play has its 
It appeal. 


play in America; and it does not. 
hold on the public because it is human. 
to the sympathy of the average mind without the in- 
terception of any subtle theories, and it is free from 
suggestion or sensational episodes. It is directed to 
the feelings without tergiversation or circumlocu 
tion, and its central figure, through the emotionai 
methods of David Warfield, fraternize sans céré- 
monie with the audience and becomes at once con- 
genial. Music is merely the elemental theme ot 
this co operation. 


THE OPERA REPERTORY. 
“ Rigoletto,"’ December 20. 


Sembrich 
.«+» Jacoby 
Bauermeister 


Gilda 
Maddalena 
(jovanna 


Le Contecss Miss Lawrence Pupils of the School of Opera 
Un Paggio Miss Vail | 
Il Duca . Caruso 
Rigoletto Scotti 
Sparafucile Jousnet 
Monterone Mihlmann 
Marudo Bégué 
Borsa Paroli 
Ceprano Dufriche 
Usclere Foglia 
Conductor Vigna 
** Goetterdaemmerung,”’ December 22. 
: poeee Lillian Nordica 


Briinnhilde ; 
..Marion Weed 


.Louise Homer 


Gutrune 


Waltraute 

Woglinde - Bella Alten 
Wellgunde Paula Ralph 
Flosshilde Mulford 
Siegfried Knote 
Hagen Blass 
Gunther Mihlmann 
POPPE OTT  TETET TOT TTT TORE CTE eee Hertz 

“La Favorita,”” December 23 (Matinee). 

Leonora Walker 
Ines Jomelli 
Fernando Caruso 
Alfonso Scotti 
Baldasarre Plangon 
Don Gasporo ...Bars 
Conductor Vigna 


‘“‘La Traviata,”’ December 23. 


Sembrich 


Violetta 

RMB sccvccccccvosesccvese Bauermeister 
ND 5 bad bbe 00.59 0-09.00:04.006000 806000080 deeeees Jacoby 
Alfredo Dippel 
Sy EE fcc cadenece VS 86 ees DeeCR CK OKeerecheeseees Parvis 
EE er eer fe ee eee eee ee ee ee Bars 
OE «ise Geceracetrsauesceeedeceve sds sengeeee Dufriche 
DS a ak a oe eae a anes ea Bégué 
PREPS TETEITETT TT TT PITT ee Baroli 
DT cS ond Disa d eb cee hah eR eubeens es escent edsaewede Vigna 


“Rheingold,” December 255(Matinee). 


Burgstaller 








Loge 
Fricka Fremstad 
Wotan Van Rooy 
ENR ER eT ee ee ee eee er ee eee ce Goritz 
PU cisiebavceseetsdsedkiceckovesdsactestoesesessgeesuet Jacoby 
Rip agube sk eheeeshed oie dseatness 06 0bk006ds éudbudeude Weed 
Donner eee oe .. Franke 
Rhine Daughters Call, Ralph, Mulford 
Conductor Hertz 
** Haensel and Gretel,"’ December 25. 
Hansel Abarbanell 
Gretel Alten 
Gertrud Weed 
The Witch Homer 
The Little Sand Man .. Mulford 
The Litthe Dew Man . Glanville 
Peter Goritz 
Conductor Vigna 
Anna Bussert Busy. 
NNA BUSSERT’S manager, Fitzhugh W. Haensel, 


A 


has just added another date to the long list already 
secured for his soprano star. She will sing at an after 
noon musicale given by Victor Harris on January 17. On 
December 24 Miss Bussert took part in Mr. Harris’ per 
formance of “Flora’s Holiday.” 


Franko Conducts. 


AHAN FRANKO conducted “Haensel Gretel” 

at the Opera last week, in place of Hertz. The 
dainty work full some of its finer 
effects were heard for the first time in this country 


and 


received its due, and 


Gozzi's fairy drama, “Turandot,” with music by Busoni 
will be produced at one of the leading German theatres 


xt Spring 
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AUSTRALIA. 


> 
Sypney, November 12, 1905 

ACE week has drawn the Viceregal courts, the leisured 
lazy of the Commonwealth and all the feminine who 
have any money at all to spare to the centre where the cup 
run—Melbourne. Consequently the ordinary art life of 
the great cities slows for the time, and even in Melbourne, 
with its gathered multitudes from north, south, east and 
west, concerts of import have been conspicuous by their 
absence, unless that given by the Musical Society of Vic 

toria, devoted to chamber music, is excepted 
rhe association presented the Beethoven string quartet 
(op. 59, No. 7)—F. O. Shueblich, J. B. North, E. A. Jager 
and L. Hattenbach playing with balance and finish, espe- 
cially in the first movement, which was interpreted in a 

manner far above the average. 

Reinecke’s somewhat Mendelssohn melodied 
‘cello and piano and the Weber quartet for clarinet and 
was 


sonata for 


strings completed the instrumental program, which 
varied by Doris Carter and a lady with an interesting voice 
production, Gregor Wood. 

Another event of great local interest was the appearance 
at Glen’s Hall of some of the products of the much dis 
cussed conservatorium in connection with the university 
an institution of which I gave some account in a previous 
letter. 

Brahms’ sonata in A major for violin and piano brought 
forward two thoughtful and promising fledgling artists 
Bella Whitely and Harold C. Smith—-who played with a 
somewhat naive, though immature, youthfulness, which, 
though rather too carefully studentish, yet gave its own 
peculiar charm, especially in the andante tranquillo. ‘lh 
lady, though scarcely fiery, was happily heard in Wieni 
awski’s polonaise in A major. Harold Smith played Grieg 
with what appeared to be an instructive understanding 
This sympathy with Grieg permeates many Australian 
temperaments. Often, in Sydney people particularly, | 
have with pleasurable surprise noticed a sort of Grieg 
echo of personality. Perhaps it is through the influence of 
this whispering, beautiful, ever chaiiging harbor, the love 
liest harbor in all the Should in time a master 
voice us among the undying composers, it is probable he 
will write with a Strauss introspection, nature tinged as 
Grieg, but suaver, happier. Brahms the concert 
The trio for horn, piano and violin was played with intel 
ligence and splendid technic. 


Se = 


world 


c losed 


Adelaide. 


The recent event of musical importance here was the 
Adelaide Choral Society's performance of a Handelian 
program—a program very representative in its selections 
Part of “Acis and Galatea” opened the evening. Martiia 
Briiggemann sang Galatea, A. E. Hawkes Acis, and to 
Harold Daymond was allotted the robustious Polyphemus’ 
breezy trolling. This last named role we are inclined to 
associate with the splendidly virile Watkin Mills. In Aus 
tralia, at least, he has made “I rage, I melt’ entirely his 
own. There can be no doubt that the Handel phrase re 
mains the power of the old Italian masters and their pres- 
ent day pupils who understand the value of breathing ex 
ercises, and do not shrink from hours of daily work to im- 
prove their capacity and control. The young Australian 
singer, usually, is not only untrained as regards breathing, 
but is rather quaintly ignorant that the subject of breath 
management is one of supreme importance in his art. Ex- 
cellent choral work was done in “Solomon.” It would be 
difficult to overpraise the blended effects of the large vol- 
ume of fresh voices and the ably conducted and efficient 
orchestra. A special word is due to R. G. Watson for a 
good reading of his solo from “Alexander’s Feast,” and a 
general dramatic capability. 


=e = 


On November 6 a big audience, including His Excellency 
the Governor and Lady le Hunte, gathered at the Exhibi 
tion Building for a concert of somewhat miscellaneous 
character. Parts songs of the Macfarren epoch were sung 
by choristers, of whom one at least is likely to draw con 


siderable attention. This little boy, C. Rutter, was heard 


in solo. Other soloists were Martha Briiggemann, who 
sang ballads, and G. H. Nash 
eS S&S 


Maud Thackeray, a young English girl, gave a con 
cert in Adelaide this week, appearing at the Town Hall 
banqueting room, in conjunction with Nora Kiffin Thomas, 
Maud Thackeray’s light soprano was shown in 
a list of songs ranging through Verdi, Victor Massé, 
Schubert, Mendelssohn, Massenet, Gounod and Scobi—a 
representative program. The violinist displayed a certain 
distinctive feminine insight and technic alove the average, 
and C. Treherne managed to make us reminiscent of harp 
sichords and Watteau shepherdesses in a delicious Scar 
We hear Scarlatti too rarely. The pianist, 


a violinist. 


latti pastorale 


later, played a Chopin etude (op. 25, No. 8) with brilliancy, 
over tenderness and finished the interesting concertlet with 
d’Albert’s scherzo and Schiutt’s capricietto. 

Js & 

Sydney. 


Beyond the usual stream of private recitals and semi- 
public debuts of the always arriving young virtuoso or 
still younger prodigy, no musical event of importance can 


be recorded until the important concert of the Amateur 
Orchestral Society tonight, when, for the first time in 
Australia, Dvorak’s “In der Natur,” so called, overture 


will be played. The score has been presented by Her Ex 


cellency the Lady Northcote, wife of the Governor General, 


who is a keen musical amateur. She, by the way, is a 
daughter of your continent—was born in Canada 
Je Ss 


A rumor runs round the city that Tittell Brune, a pretty 
little American comedienne-tragedienne, who is being ex 
“starred” here by the magnate of this theatrical 
More 


This, of course, will merely be 


tensively 
world, J. C. Williamson, is to appear in “Parsifal.’ 
the Wagners! 
a dramatized version. You find the idea rather revolting? 
But there is seed of the affair. After Kirkby 
Lunn in her generously proportioned Kundry, this wee 
CLIO 


sorrow to 
smile in 


pretty child-woman! 








NEW PUBLICATIONS. 


R. LOUIS C. ELSON, through the Oliver Ditson 
M Company of Boston, has published a Music Diction 
rhis contains definitions, pronunciations, terms and 
but it 


ot popular errors in music 


ary 


signs used in modern music, contains more also 


It contains a list 


rhis list of popular errors is entirely too small, and if 


Mr. Elson had been true to his work this whole book could 
Le more than filled with the popular errors alone. It is a 
very valuable work as it stands, but imagine the mucl 


greater value if it had published the popular errors of the 
critics alone—simply that cne division of musical literatur: 
critics, if the critics can be considered musical litera 
The popular errors of the music critics is a splendid 
Among 


the 
ture 
division for the next edition of Mr. Elson’s book 
we notice that there is no men 
If anybody wants to find 


other things, for instance, 
tion whatever of musical critics. 
out what a music critic is he can’t find it out by looking in 


Mr. Elson’s dictionary. In the next edition he must tell 
us what a music critic is, or a musical critic is, and what 
the difference is between a music critic and a musical 
critic 


hen he has left out also the terms “program annota 


tors.” We have a number of program annotators here in 
New York that ought to be in a Music Dictionary ot 
somewhere else 

But the book is valuable, nevertheless, and Mr. Elson 


gives evidence of having made good use of his leisure 
hours 
(he Musicians’ Library, published by the Oliver Ditson 


issued volumes and twelve 


These twenty-nine volumes have 


Company, have now twenty 
volumes are in the press 
been a great boon to the musicians and amateurs all over 
The latest numbers out are “Songs and Airs,” 
by George Frederic Handel, edited by Ebenezer Prout, 
two volumes, one for high and one for low voice. In these 
eight volumes of the Musicians’ Library of Ditson’s, valu 
able and select specimens of each composer are selected 


the country. 


All the various song volumes are issued in two editions, 
one for high and one for low voice, which puts them in 
the compass of the whole singing world, and furthermore, 
whenever it is possible to use the original key the same is 
rhe original texts are also given in nearly every 
translations are secured. Of 
the same uniform For 
cloth bound 


adopted. 
case and the most complet 
size 


volumes are all 


for 


course, the 


library and other volumes 
are arranged; otherwise, the same are published in paper 
binding with cloth back 

It is a_ beautiful 
graphically, the paper, quality, selection, translation, oriz 


It has been on: 


use purposes 


library all the way through—typo 

inal text and general guarantee of fidelity 

of the great triumphs of the world in its long career an 
the musical world has accepted it in all faith and is de 
lighted with it 

C. W. Thompson & Co., 
umes each of French songs, German songs and English 
songs by Josie Bradlee. They are worthy of investigation 

John Lane, London, the Bodley Head and New York 
has finally issued the small volume, by Lawrence Gilman. 

MacDowell, but it full advertise 

ments in it. Could it not be published without these? 

Life and Letters of Peter Ilich Tschaikovsky. By Modest 
I'schaikovsky. Edited from the Russian, with an intro 
duction by Rosa Newmarch 

A very valuable addition to the 


of Boston, send three small vol 


on Edward has page 


London and New York 
John Lane Company 
musical literature of our time. 





December 12, 1905 


“Salome,” at 


I’ RAN KLINSTRASSI 

ICHARD STRAUSS’ operatic drama, 
initial presentation here, on December 9, was so much 
noted down as an 


its 


ot a musical sensation that it should be 
of the 
all 
the first night’s performance 


stupendous importance 
parts oi the world 
It was in every sense of the 


artistic achievement most 


Musical authorities from attended 
word a brilliant and glorious success 
himself. Indeed he never 


The music is a 


Strauss in “Salome” is quite 
approached us in a more subjective vein. 
gowing picture of highly colored dramatic episodes, mir 
roring human feelings and passions and mental and phys 
ical conflicts 


Wilde's 


symphonic drama is 


grand 
founded, is well known to be 
its vivid treatment by the 


drama, upon which Strauss’ operatic 
too 
treated in detail here. Despite 
author the drama is not fully convincing, for it borders on 
“Krankhafte Zustand Bible 
is more truthful psychologically, and also more dramatic 
As, both Wilde Strauss delight in the 


picturing of erotic moods and conditions (which give bet 


Che simple story out of the 


however and 
ter scope for musical treatment), Salome’s love story had 
invented; and, indeed, during the happenings on the 
with the 


to be 
stage (especially Salome’s dance and the scene 
head) we are in a hypnotic trance, from which we awake 
The Biblical Salome 
danced mother, to 
achieve as a prize the head of John the Baptist. In Wilde’s 


Salome, disgusted at the 


only after the curtain is drawn down 


before Herodes by command of her 


diction this point is changed 
of Herodes 


Seeing in him the 


his court, meets the Prophet 
idol of 
veneration, 


vicious life and 


Johanaan ethical her dreams 
she is inspired with feelings of holy 
nowever, soon change to 


trol of herself and is lost in love for Johanaan 


which, 
something else. She loses con 


He rejects 


that love and curses her. Driven to despair, her mood 
changes to deadly hatred, and as a revenge she claims the 
head of the prophet. Having received it, Salome, in a 


sort of abnormal ecstasy, kisses the dead lips that refused 


her in life Herodes, horror stricken, condemns her to 
death 

As for the the 
tral brush are downright fabulous 
chestra was unparalleled, as also Schuch’s conducting. In 
Strauss succeeded splendidly in crystallizing his 


His characteristic tech 


music, gorgeous tints of Strauss’ orches 


Che work of the or 
“Salome” 
dreams and imaginings 
of startling dynamics and musical epigrams, his 
liberated from all bounds, all ar 
The great Strauss strength is his pathos, his 


maddest 
nic, full 
rhythms, 
Olympic 
humor and the fantastic grandeur of his exotic and erotic 
inspiration. His treatment of the themes, their miraculous 
structure and development, his melodic vein, and his or 


scholastic 


chestral painting bewilder the listener and compel limitless 
admiration for the composer’s astounding art. A feature 
is the descriptive work of the orchestra, such as the quar 
the Jews, the cutting off and falling of the 
Lack of time prevents 


reling of 
prophet’s head, Salome’s dance, &c 
a full story at this writing of all the many miraculous epi 
sodes of the opera. 

The and were 
(Johanaan) supreme of his extraord 
nary. Burrian characterized Herodes masterfully. Wittich 
sang well and tried her best histrionically, but she lacks 
the power to enter fully into a part of such all absorbing 
The opera has but one act and lasts 
I counted thirty-eight recalls 


first rate. Perron’s 


role 


cast mounting 


mastery was 


passion as Salome’s 
one hour and a half. 

[his being a special Strauss letter all other news must 
be held over till next week. Mention should, however, be 
made of a splendid singer, now here, Bogea Oumiroff, of 
Paris, a Bohemian by birth, who took musical Dresden by 
storm December 11. M. Oumiroff was 
first introduced here at a reception in the new and pleasant 
Ludwig Hartmann, on which 
sohemian folklore in 


was 


in his concert on 


apartments of Mr. and Mrs 
occasion he interpreted Russian and 
a way that we shall not easily forget. His concert 
tended by all the shining lights of Dresden, with Count 
Seebach at their head A. INGMAN 


Kubelik’s Sunday Recital. 


AN KUBELIK added another to his long list of suc 
cesses with last Sunday’s recital in Carnegie Hall 
a somewhat austere program for a holiday 


IHle had chosen 


afternoon audience, but it was an added and impressive 


tribute to his rare mastery that he stirred the hearers t 


the most unbridled outbursts of enthusiasm, and caused 
them to demand many more numbers than the original 
scheme called for—Kubelik audiences never seem to get 


enough of their idol. They hang on his every musical ut 
terance as on the dicta of a divinity, and well they mig 


one of the gods of mu 


’ 
for on the violin Kubelik is indeed 
sic, a modern Orpheus with all that sweet singer’s won 
drous power of stirring the senses and enthralling the soul 
Che Bruch concerto was his opening number, and although 
many violinists have played it here before, only few per 


haps have shown us so much sheer beauty of tone and 





coloring in that composition as did Kubelik 
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His performance of the Paganini concerto was an exhi 


bition of such amazing perfection of technic, style and sen 


timent that it satisfied even the most blasé violin musi 
overs present 

Kubelik’s playing of the smaller numbers was the torch 
that set the final spark which caused the joy of his hear 


ers to flame on high. He rose to the greatest possible 


violin eloquence in his final number, the “Souvenir de 


Moscou,” and played that number with a diablerie, an en 
chanting witche ry of tone and color, and a de gree ol irre 


fantasy that were down 


sistible musical ardor and poetic 





right indescribable. The noisy homage Kubelik’s ge 
after the Wieniawski piece, lasted for minutes 

Agnes Gardner-Eyre, the assisting pianist, more than 
conlirmed the exceptionaliy favorable impression she made 
at her previous appearance with Kubelik. Miss Eyre has 
the unusual gift of poetic imagination on the piano, and 


she translates her conceptions into tone with an abando 


grace, and a conviction that are as delightful as they ar 





compelling. Her facile technic brooks no difficulties, an 
is in perfect accord with the interpretative elements in 
her performanc e Her tone is of beautiful fullness ul 
reveals a palette of tone colors uncommonly rich in half 
tints and chiaroscuro shades Her iccess Ss pI 
nounced. Following is the complete program 
( CeT G minor I 

K ubelil 
Pre t " N ( 
Mazurka p. 68, N ( 
Ir r Wirre Ss 4 

Agnes Gardner-! 
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Agr ( € n 

Slavische 1 N h 
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Bessie Abott’s Warm Press Welcome. 


ie \BOTT made a most successful Americar 
debut Carnegie Hall Sunday afternoon, De 
cember 17, with the New York Symphor Orchestra, and 


on the following Tuesday evening, the 19th, confirmed the 
golden opinions expressed a few days previously 

Henry T. Finck said in the Evening Post: ‘The concert 
provided the opportunity for the first appearance in the 
local concert field of Miss Bessie Abott, with whose voice 
Jean de Reszké became enamored a few years ago. He 
regarded it as a diamond worth polishing, and he certain! 


difficult 
the 


number that 


the aria ever 


atura n 


right She began with most 
written, the 
the Night in the 
Sembrich dr 


to 


staccati 


Was 
Queen ot 
even Ma 
this in 
the 


principal colo umber of 
‘Magic Fiute”—a 
ds. It 


Miss 


necessary to know 
Abott’s 
this 


breathing 


dam«e 


order appreciate success in singing 


and other fioriture of piece with correct in 


tone, pertect and remarkable 


tonation, love 








igility After the symphony she sang again to Mr. Dam 
rosch’s delightful accompaniment on the piano, her sele 
tions being an ariette by Vidal, Tschaikowsky’ Cradk 
Song” and Bizet’s “Chanson,” to which she added in re 
sponse to prolonged applause Wei Spring Song In 
e the charm of her voice, the exquisite refinement of 
her style and method were fully reveale« What is more 
in the Tschaikowsky in particular there was a warmth of 
expression that added to the perfume of t 5 Mis 
Abott bids fair to become a second Sen 
The New York Herald said, among ot! ngs She 
lisplayed a voice of tre and =vé gre e qualit vf 
wide range and un ica isl It evidence rf 
ill this were abundant y lital treatment 
f the exacting Mozart aria, which stirred tl muse t 
warm applause l} \ nuch to comme i the 
ent style with whi three mgs were givet 
The New York Si l Her singing { the Mozart 
i showed that she | been carefully trained in colora 
tura singing. Her staccati were facile er general exe 
ution was smooth and accurate im intonation 
The New York Times, after her second appearance with 
the Orchestra on Tuesday evening, sa Her singing 
wed an improvement upon what she did on Sunday, 
at n volume and quality tt n certainty of 
t In the gs it was altogether irming, full 
i grace ( acterist expressio! 
ALBERT SPALDING IN PARIS. 
LBERT SPALDING, the young and gifted American 
A violinist, is the latest to win the approval of the crit 
and public in Par he press notices of Mr. Spald 


ing’s November concert in the French capital are here re 


produced 


I ally, tw compos tt h and for he 1 
I Mr. Spalding rhis young art be noted in 
ng \ t he t e¢ known, but will be ere 
H tu f a easing st 1 technic his 
g is e ar t | ws nty ft and intelligence 
s a Mr. Spald ® very ‘ ilready most 
nted C t 1s€ V certair t what he prom 
New York Hera aris I n), N ‘ 0 
e brilliant debut ma ast r in | by the American 
r \Iibert Spaldir t r tior fa 
ng vas ag ‘ the neert fu 
ic A Associa by Coque 
and at which Madame Patti gave the a t f her ta ar 
itation. Albert Spalding was enthusiast t 1 by the pul 
His remarkable talent brought him four rec H assically pure 
ng, noble in its s licity, was erf aria t Bach 
interpreted markable rrectne f expres n. Is 
Zigeunerweis t which | wa r lly w ay 
r eli admira { qua f ite a flerer 
ately cleve ictur r choly nder, his 
bow expressed in a delightf anner the ibrating try of the 
etty fantasia by Sarasa 
S lar success await jon, Bers Vienna, N i 
Florence, where he is t e a seri f r Le Fig N 
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omic OPERADOINGS 





OLIDAY time is usually the most profitable time of 
H the season for promoters of musical productions, but 
for some occult reason only four comic operas were bidding 
for patronage along Broadway last week. On Christmas 
Day, however, there was a rush for the metropolis by the 
Schuberts with their “Christmasy” “The Babes and the 
Baron,” at the Lyric; Fritzi Scheff in “Mlle. Modiste,” at 
the Knickerbocker Theatre; Lew Fields’ “It Happened in 
Nordiand” at the Grand Opera House; Marie Cahill in 
“Moonshine” at the Majestic, and “The Gingerbread Man” 
at the Liberty. 

So now New Yorkers are regaling themselves to satiety 
with both new and old friends’ productions. It took seven 
able bodied men to compose “The Babe and the Baron,” 
and as it smacks somewhat of “ye olde London” panto 
mime and comic opera intermingled it is pleasing young 
old alike. Fritzi Scheff’s appearance having been 
{ forward to all season by many admirers of her 


looked 
work, is also bringing joy to the patrons of “Mlle. Mod- 


and 


iste.’ 
eS & 


American librettist tries at one time or another 


Every 
comic opera that 


to find a subject for 
will be nationally representative and at the same time con- 
tain a theme with opportunities for satire, humor and ly- 
rics expressing local color. This season has not been 
prolific of these attempts, but Messrs Swan and Wilson, 
in choosing the “Press Agent” as their musical produc- 
tion, have certainly settled upon an American institution. 
The result is almost an original comic opera, although this 
idea was slightly exploited in the “Filibusters” of recent 


a successful 


date. 

Peter F. Dailey, as Benton Scoops, the theatrical press 
agent and war correspondent, is in his element as a come- 
dian and is doing much better work than in several years 
past. His comedy is of a superior order to most leading 
men in musical comedy and should earn him a permanent 
place in comic opera. He sings the two topical songs, 
“Simple Life” and “In Gay Manhattan,” in his inimitable 
Another song in which he scores a hit is the rollick 


style. 
which he with a 


ing ditty “Alexis From Texas,” 
cowboy and cowgirl chorus 

Kate Condon, a young contralto, with a weil trained 
voice, who was taking vocal lessons here a few years ago, 
has made such rapid strides in the profession that she is 
really an artistic singing prima donna. Her singing of 
“Moonlight” in a rich, warm, colorful style wins much 
applause, as does also her rendition of “Away to Spain.” 

“Nightmare Land” is nicely sung by Carrie Graham and 
a chorus carrying electrically fashioned pictures of night 


sings 


mares 
Almeda Potter, as Yvonne, sings the solo “Sombrero” in 
a way that wins popular favor for her sweet voice 
lhe chorus is sprightly and good looking as a whole, 


and sing clearly 





The cast is as follows: 
Benton Scoops Peter F. Dailey 
funny Hare Frank Lalor 
General Bustamento Y Cabrillo Y Gonzales Theodore Friebus 
Francis Seabrooke Bertram Wallace 
Captain Gattling Albert Froom 
Silas Fosdick W. F. Rochester 
Bitter Creck Bensor Charles Chappelle 
Salvador Garcia Walter Neale 
Joseph Rutherford Charles Seagreaves 
Bolivar Adam Dockery 
Bill Bobstay ...John F. Pursell 
\dams Fred Sherman 
Landlord ..C. R. Larkin 
Euchilada A. M. Pollock 
Sangrez .F. S. Lalor 
Pedrillo r. F. Reynolds 
Dolores Yznaga .Kate Condon 
Bouncing Betty ..Carrie Graham 
Deliy Daethingtan 2 occ es ceccvccvevcrescasesvscosecees Isobel Hall 
Celia Courtne Jeanne La Crosse 
Ro -Norma Seymour 
I’ ...Vera Stanley 
Yvonne —— Almeda Potter 

eS & 

Veronique” at the Broadway Theatre, “Earl and the 

Girl” at the Casino, “Babes in Toyland” at the Academy 


of Music, “Wonderland” at the Majestic, and “The Mayor 
of Tokio” at the New York Theatre are the only four mu- 
sical productions in town just now, although several other 
comic operas had been promised Broadwayites prior to the 


holiday 





Christmas evening Fritzi Scheff will begin her annual 
New York engagement, under the management of Charles 
Dillingham, at the Knickerbocker Theatre, in the new op 
eretta, “Mlle. Modiste,” by Victor Herbert and Henry Blos- 
som. Several large Christmas theatre parties will attend 
the opening. 

Following the performance Miss Scheff will give a Christ- 
mas party and dinner to the members of her company. 

Ss = 

Gus Pixley, the librettist, has a new story about an Eng- 
lishman and the supreme confidence they have in them- 
It was when the “Babes in Toyland” was playing 
Che thermometer was any number of 
Pixley was 


selves. 
in Toronto, Canada. 
degrees below zero on this particular day 
standing at the desk at the hotel surrounded by several 
Canadians, who were dressed in typical Northern style, 
with big heavy overcoats and great fur hats upon their 
heads, when in walked the aforesaid Englishman to regis- 
ter. 

He had evidently just arrived from the West Indies or 
some tropical clime and was dressed in a light overcoat and 
a straw hat. He pushed his way to the desk, then carefully 
surveyed the Canadians, letting his eye rest upon their fur 
Turning to the clerk with perfect self composure, he 


caps. 
“What curious headgear they use in 


whispered audibly: 
America!” 
ese <= 

Bonnie Edwardes, who plays the Baker Boy in “The 
Gingerbread Man” that the Liberty Theatre 
Christmas Day, is a niece of George Edwardes, the -ac- 
knowledged father of musical comedy in London. Miss 
Edwardes came to America with her uncle’s “The Duchess 
of Dantzic” company, and when the organization closed its 
season a few weeks ago and returned to London she re- 
mained here on Mr. Edwardes’s advice 

In advising his niece to tarry a while in America the 
“Guv’nor,” as he is affectionately called by the hundreds 
of young women in his employ, paid a tribute to American 
producers which must have been sincere, since he never 
expected that it would gain general circulation. “It will 
do you good,”’ wrote Mr. Edwardes, ‘to become familiar 
with American methods. At least, their stage managers 
can teach us something in the way of dash and vivacity, and 
if you can acquire some part of that spirit you will be all 
the more fitted for several important roles which I have in 


comes to 


mind for you.” 

Miss Edwardes remains with “The Gingerbread Man” 
throughout the New York engagement, after which she 
sails to London to appear in the new musical comedy, based 
upon the French piece “Decore,” which Mr. Edwardes will 
produce under the title, “The Pet of the Public,” at the 
Prince of Wales Theatre. Evie Greene, who will be re- 
membered for her portrayal of the title role of “The Duch- 
ess of Dantzic,” and Homer Lind, who was a leading tenor 
with H. W. Savage’s English Grand Opera Company, are 
also in the cast 


The Carlsruhe Opera will soon produce Istel’s new opera, 
“The Wandering Student.” 


People’s Symphony Concerts. 

RANZ X. ARENS, with his People’s Symphony O: 

chestra, gave the second series of three concerts in 

Cooper Union, Grand Central Palace and Carnegie Hall 

respectively, on the evenings of Thursday, Friday and Sat 
urday of last week. 

The soloists were Paolo Gallico, pianist, and Asa How 
ard Geeding, baritone. Mr. Gallico played the “Wanderer” 
fantaisie, op. 15; a Schubert-Liszt transcription, with the 
orchestra with much intelligence and brilliancy. Mr. Geed 
ing’s singing of Schubert’s “Der Wanderer” added inter 
est to the Schubert-Liszt number, and his deep baritone 
voice and unaffected style were shown to great advantage 
Mr. Geeding also illustrated the Tschaikowsky selection by 
singing Schumann's ‘“Two Grenadiers.” 

The work of the orchestra showed that it is improving 
steadily in ensemble and tonal effects, and is apparently 
increasing as well as pleasing its clientelle of music lovers 

Its spirited playing of the stirring martial 
the Overture Solenelle “1812” met with a 
warm approval. The program was: 

Symphony, in E fiat ; ae 
Der Wanderer (Illustrating the Schubert-Liszt number) 


and students 


Passages in 


Haydu 
Schubert 
\sa Howard Geeding 
Wanderer Fantaisie, op. 15, for 

Paolo Gallico 


1812 


Piano and Orchestra. . Schubert-Liszt 


(Illustrating the Overture) Schuman: 


Asa Howard Geeding 


Two Grenadiers 


The 


Overture, Solenelle, 1812, op. 49 I'schaikowsky 


In January two concerts will be given—January 25, at 
Cooper Union Hall, and January 26 at the Grand Central 


Palace. The program will commemorate the one hundred 

and fiftieth anniversary of Mozart’s birth. Besides the 

Mozart numbers, the MacDowell ‘suite, op. 42, will be 

played. The order of the program follows: 

Overture, The Magic Flute aed ‘ Mozart 

BED chu dard ebheenen ah eqncanyeéeneoesen Mozar 
; Susan Metcalf 

Jupiter Symphony : Mozart 

In Commemoration of the 150th Anniversary of Mozart’s Birthda 

January 27, 1756 


Suite, op. 42 Mac Dowe 


Pugno, East and West. 


UGNO was heard in Indianapolis last week in a recital 

before one of the largest audiences ever gathered 
Its seating capacity is 1,650 
turned Negotia- 


at the new Caleb Mills Hall 
seats, but hundreds 
tions are now pending for a return engagement there in 


several were away 
February. A large audience also greeted him in Paines 
ville, where he was heard last week, and the 
Musicale Club, in Detroit, brought out 
to greet him when he played there on the 

In Worcester, Mass., 
as in ensemble music with the Boston Symphony Quartet 
rhe Mechanics’ Hall. 
nature have reached Mr. Wolfsohn after every appearance 


Puesday 
a large audience 
12th 

Pugno was heard in solos as well 


audience filled Reports similar in 


which Pugno has made away from New York city. Pug 
no's tournee will continue until April. 


Raimann’s new one act opera, “Enoch Arden,” was given 
with success at Leipsic. 
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THE GUILMANT ORGAN 


SCHOOL 


WILLIAM C. CARL 


Will deliver a Course of Lectures on the 


“‘()ratorios and Their Traditions” 


The Course is intended as an aid to Choirmasters 
and Organists in the interpretation of the standard 
Oratorios, now frequently given at musical services. 

The lectures will be illustrated by distinguished 
vocalists. 


For full particulars address 


Organ School 


34 West 12th Street, New York 





THE PHILADELPHIA ORCHESTRA, 
FRITZ SCHEEL, Conductor. 


A permanent orchestra of eighty musicians maintained for concert purposes exclusively 
Available for concerts and oratorios 


1520 Chestnut Street. 


E. J. LANIGAN, Business Representative. 


TENOR. 


HE Musicat Courier deems it a high privilege 
to be able to present to its readers this week the 
latest picture of Enrico Caruso, the marvelous lyric tenor. 
Caruso is a native of Naples, a city which has given birth 
to many singers. He was born in 1873. When he was a mere 
boy he sang in the churches of Naples, and the beauty of 
his voice arrested the attention of all who heard it. His 
father, who positively disliked music of all sorts, did not 
encourage the boy, and for a long time refused to permit 
him to receive instructions in singing. He decided that 
the youngster should learn a trade. 

Notwithstanding the obstructions path, 
young Caruso continued to sing whenever occasion offered, 
and by the time he was fifteen years of age, when his 
mother died, he already had won a high local reputation. 
A few years later his father was persuaded to allow him 
to become a professional singer, and he consented to help 
him all he could in his career. The family, however, was 
very poor, and young Caruso was forced to work as an 


placed in his 


ordinary mechanic before he was able to derive any emolu 
ments from his voice. He was employed in a factory, where 
chemical products were made, and he took an earnest in 
terest in 
and he began to seriously consider whether he could not 


his work. It was not very profitable, however, 
make more singing than he could earn by hard work with 
his hands 

He was eighteen years of age when accidentally he met 
a distinguished baritone singer. Caruso was violently re- 
proached for ruining what might become a very brilliant 
career and spoiling what might become one of the greatest 
tenor voices of the world by singing without having been 
grounded in the method of 
Caruso explained that he was too poor to have his voice 
cultivated under a high priced teacher, and declared that 
he had to rely wholly upon his own talent. This baritone 
singer, who was comparatively rich, decided that he would 
give Caruso substantial assistance. He, therefore, took 
him to Maestro Vergine, who heard him sing, and was 


correct tone production. 


captivated by the purity and beauty of his voice, no less 
than charmed by his fiery temperament and dramatic tal- 
ents. He decided that he would teach 
years without exacting from him any payment whatever 
When, however, the tenor should make his debut and be 
able to earn money, he was to pay the teacher 25 per cent. 


LACHMUND CONSERVATORY 


ALL BRANCHES. 132 West 85th Street. 


Distinctive Feature: Opportunity for professional pianists or teachers 
to study Traditional Liszt Interpretations with Carl V. Lachmund, 
three yearsa pupil of Liszt,and of whom this greatest pianist of 
all ages wrote: 

“Herewith allow me to recommend Mr. Carl Lachmund, who, 
however, will recommend himself the best by reason -f his distin- 
guished abilities, both as a practical and theoretical musician 

“ WEIMAR, September 25, 83, With highesteem, F. LISZT.” 
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of his earnings for the five years following. This was a 
very hard contract for the singer to fulfill in later years 


seemed attractive 


At the time, however, the proposition 
and he fell in with it. He signed the contract and at once 
began lessons Friction immediately ensued between 


teacher and pupil, the latter insisting upon singing outside 
of the school in order to earn a little money 

When twenty years of age Caruso enlisted as a soldier 
The colonel of the regiment in which he was drafted be 
came so interested in his voice that he found a teacher 
for Caruso, and exempted him from all hard work in order 
to give him time for study. The father of the singer had 
remarried, and his second wife, being informed that there 
was a great future for young Caruso, persuaded her hus 
band to relieve him from military service, which was to 
last three years. This was effected by a brother of Caru 
so’s becoming his substitute; so it happened after a service 
of a year and a half Caruso was free to resume his lessons 
with Vergine. 

Six months later, in 1894, he 
tenor role in a new opera, the work of a young Neapolitan 
thus made his debut in the Nuovo Theatre, 


was selected to sing the 


composer. tle 
in Naples, in the opera “L’Amico Francesco.” The singer's 
success was brilliant 

After a short tour he returned 
an engagement at the Bellini Theatre 
engagement he most 
Cairo, Egypt, and take the place of a distinguished tenor, 
whose sudden sickness incapacitated him for further work. 
Caruso proved a most acceptable substitute and sang with 
returned 


to Naples and secured 
While filling this 
offer to go to 


received a enticing 


extraordinary success in a number of operas. He 
again to Naples and barely had reached the city when an 
impresario approached him and made him a flattering offer 
to sing in a grand opera company. He then sang in suc 


cession in Palermo in the Fondo Theatre, and in several 
towns of Sicily, and at the inauguration of the Masimo 
Later he sang with wonderful suc 


was in the latter city that 


rheatre, in Palermo 
cess in Leghorn and Milan. It 
he achieved the most brilliant success. Following a suc 
cession of appearances in Milan, Caruso departed for South 


then 


America, in which country he sang for four seasons; 


Milan for three seasons, singing at the 


he was located in 
La Scala 

For several years he was heard frequently in St 
burg, Warsaw, Rome, London, 
Dresden and other musical cities 
families of England, Italy, 


Peters 


Moscow, Paris Berlin, 


He appeared with great 


distinction before all the royal 


Portugal, and honors were conferred 


The tenor was made an officer of the Crown of 


Russia and many 
upon him 
Italy, an officer of the Order of Santiago of 
Institute of Arts in 


Caruso holds the 


Portugal, and 


an officer of the France 
same place 


Met 


with 


During the present season 
he has occupied for years, as the leading tenor of the 


ropolitan Opera House. He is under a long contract 


that company and also has a contract with the Covent Gar 
den, of London The higt 
joyed in Europe preceded him to this country, and when 


New York audience 


great tenors ever heard in 


reputation which Caruso en 


he made his first appearance before a 


he was proclaimed one of the 


this city. Caruso possesses exceptional drawing powers, 
ind whenever he sings a vast audience is a foregone con- 
clusion 

Caruso is in a class by himself. He is among the great 
lyric tenors of the century After hearing him sing the 
critics are impotent They are bankrupt of adjectives 


} 


wherewith to adequately describe his marvelous voice, and 


method The 


his scarcely less marvelous great tenor 1s 


just in the zenith of his powers, and great as have been 


his triumphs in opera, it is reasonable to assume that still 


greater successes lie before him 
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WITHERSPOON DATES AND NOTICES. 


ERBERT WITHERSPOON’S bookings for Novem 


ber and December included visits to the following 
cities 
November 28—Galveston, Texas, recita 
November 29—Houston, recital 
November 3 Houston, recital 
December 4—Keokuk, la., recital 
December 6—Oberlin, Ohi “Les Beatitudes 


December 7——Cincinnati, Orpheus Clul 
8—Nashville, Tent recital 


Mic 


December 


December 12—Ypsilanti, recital 











December 14-——Chicago, Mendelssohn ( 
December 15—Appleton, Wis., recita 
December 19—St. Louis, Choral Symphony 
December 2@¢—Chicago, ‘Messiah, Apollo Clul 
December 25—Chicag “Messiah,”” Apollo Clul 
December 27—Philadclphia Messial 
Here are some critical tributes worth reading 
rhe solo artist was Herbert Witherspoor { New York I 
superb work of this singer has taken a fir d upon the m 
sical public of Chicag In every essential quality of an artist, Mr 
Witherspoon is richly endowed He has an impressive stage pres 
ence, distinguished bearing ar great personal magnetism His 
voice is of rare velvet hnes virile I ! re nance, great 
ining power and ext i natural beauty 
perfect command of the finished ar HH cal technic 
marked by absolute breath control, the most effective tone produc 
tion and placement, and an entir« nderstanding of the use of the 
facial resonance. His interpretations are the expression of a dec; 
musical nature thoroughly developed on every side He has a 
well determined command f « I i exces nal proficiency n 
the use of a delightful clinging legat und is an accomplishe 
master f the art of phrasing I ! readings he evince lee 
musical feeling, dramatic force and poetic conception, and his di 
tion is distinct in the minutest deta Especially effective was 
his rendition of Hermanr rei Wanderer Tour “Mother 
Mine,” “Jeanie Morri t 1 Scotch ballad, and the Iri 
song, “Black Sheela of the Silver Eye I Chicag Evening 
Post 
The s is f the ‘ g, Herber Wit leepened the 
excellent impression made by |! wher ang ere ast scasor 
His voice is of ample rang exceptionally we schooled, and he 
sings with an understanding k musical taste ind a interpreta 
tive completeness that make his work among the best now found 
on the American concert stage rhe (¢ ig lribune 
The program flered ust might wa r f e best selectior 
from the limited literature for 4 at Mr. Wild has ever 
made, and it gaimed additi i wort an g by tl solo 
numbers of Mr. Witherspoot Mr. Wither n was in excellent 
voice and gave a pert ance that wa vocally f hed and musi 
a atisfying t ar nusual degre« I was able to hear only 
i eC 1 gr f ng wl s | " Mine,” t 
Tours Love is a Babe I urry Jear Morrisor old Scotct 
and Black Sheela f « r | I folksong, but 
hese few he touched truly and sur i e keys fr cepes 
sentiment t brightest nor Mr W t embar 
rasses his hearers wit t xceller f His vor 
truly noble in qualit : he t t t s freely and easily 
hat « ose ali tl t ‘ erpretative id 
f his art is a as t f tl ng itself 
Hle w applaude y i f iting tw nun 
er is secor re blige ther encor 
The ¢ ag Int Ocea 
The c give lendels n ( Orchestra Ha 
st night t f uinstaking k 1 by Harrisos 
W and | 2dmirab hor Certa y the is attained a 
t ce by f : ga ation ) The 
“ le 1 ! t { Hert \ ers ! 
bined to make a progra . roug enjoyat and 
P " t I t t am appre ative 
4 li ce 
Ir Fruel K : I H i ! Lr 
W andere I t ‘ Mi b 
I s leani M . i ft 
Silve Eye,” I folk g. Mr. W " t tl vl 
whole range f ! ‘ t fhe his i 
r Hi f fre ‘] r 
f ( , 
Ihe Mozart celebration at the Vienna Opera was begun 
with a fine performance of ‘ fan tutt 
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nciaienaiititaneiagns 
Brooxtyn, December 23, 1905 

| I is a pleasant duty to record that the Philadelphia Or- 
chestra, Fritz Scheel conductor, and Arthur Rubinstein 

as the solo pianist, will give a concert in Brooklyn Tues- 

day evening, January 9, 1906. The concert is to be under 

the auspices of the Brooklyn Institute of Arts and Sciences 

Che program follows: 


Carneval Romaine ... Berlioz 


Symphony, No. 5, in C minor, op. 67 Beethoven 


Concerto, in F minor, for Piano and Orchestra Chopin 
Symphonic Poem, “Les Preludes” . Liszt 


It is necessary to add that the concert will take place in 
the Baptist Temple. = <= 

(Thursday evening, December 28, is the date of Kubelik’s 
concert at the Baptist Temple. The violinist will play the 
Handel sonata in E major, the Ernst concerto “Pathe 
tique” in F sharp minor, and numbers by Beethoven, Sara 
sate and Wieniawski. Ludwig Schwab is to be Kubelik’s 
accompanist. Agnes Gardner Eyre, solo pianist of the 
occasion, is to play a barcarolle by Leschetizky, a Chopin 
nocturne and waltz, and a study by Saint-Saens in the 
style of a waltz =e & 

Pride in the Brooklyn Oratorio Society is justified. 
There are larger choruses that emit a correspondingly 
louder volume of tone, but in all that constitutes good 
choral singing our local oratorio society excels. This fact 
was demonstrated again Tuesday night at the annual 
presentation of “The Messiah.” The energetic and modest 
musical director, Walter Henry Hall, has honestly earned 
all the praises that the community has bestowed for what 
has been accomplished. The soloists lent dignity and bril 
liancy to the eccasion. Corinne Rider Kelsey, the soprano, 
ang the familiar solos with a voice remarkable for sweet- 
ness and purity, and with the direct sincerity and simplicity 
that raises oratorio singing to an exalted plane. Adele 
Laeis Baldwin, the contralto, substituted at short notice 
for Janet Spencer, but her beautiful voice and resourceful 
art proved equal to all that was required of her. Mrs 
Baldwin is the contralto soloist in the quartet choir of the 
Marble Collegiate Church, Manhattan, a house of worship 
famous for its music. She has frequently sung the solos 
for the contralto in Handel’s oratorio, so she was quite 
at ease at the concert, notwithstanding that she had not 
rehearsed with the club for this performance. 

Theodore Van Yorx, the tenor, is a tried and excellent 
oratorio artist, and his singing Tuesday night won new 
admirers for him. Tom Daniel, the basso, has a good 
voice and the manliness that will commend him to any 
audience. The oratorio was presented under the auspices 
of the Brooklyn Institute. 

eS = 

The Christmas concert by the Choral Art Society at 
Association Hall, Wednesday night, was another musical 
event worthy to rank with the best performances. James 
H. Downs is the musical director. The numbers for the 
evening included works of the pre-classical period by Vit- 
toria and Palestrina and Bach and Pretorius. Among the 
modern choruses on the program, Elgar’s “My Love Dwelt 
in a Northern Land” received the heartiest applause. Wil- 
liam H. Barber, pianist, played, in addition to some Chopin 
and Liszt numbers, a Liszt arrangement of a song by Las 
sen and a scherzando by Stavenhagen 

ce = 

Mary Wood Chase, pianist, of Chicago, and Alwin 
Schroeder, ‘cellist of the Kneisel Quartet, united in a rarely 
beautiful performance of the Rubinstein sonata for piano 
and ‘cello (in D major) at the Institute chamber music 
Thursday night. Miss Chase has a commanding technic, 
but she has what is infinitely more desirable in a pianist, 
namely, warmth of temperament and real musical intelli 
gence. Mr. Schroeder is a superb artist, and as usual his 
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tones were compelling in beauty and accuracy. The Kneisel 
Quartet performed the Schumann quartet in A major and a 
group of short pieces by Borodine, Glazounow and Leone 
Sinigaglia. eS = 

This week we arrived a few paces nearer the time when 
they will begin to lay the foundation for the new Academy 
of Music. George Foster Peabody, a subscriber to a gen- 
erous block of stock in the company, thinks it would be a 
good thing for all subscribers to turn their stock over as a 
gift, provided the Brooklyn Institute of Arts and Sciences 
is allowed to assume the control of the property. The fol- 
lowing paragraph is from a letter Mr. Peabody sent to a 
local paper : 

“If such an agreement were worked out, and the total 
subscriptions were not less than $1,000,000, I should be most 
glad myself to subscribe my present stock interest in the 
new company, and an equal cash amount in addition, to in- 
sure what would, I think, be a notable achievement for 
Brooklyn.” 

It is estimated that the land and proposed building will 
cost $1,250,000 (one million two hundred and fifty thousand 
dollars). So far, about half of this sum has been pledged. 
Very likely nothing more will be done until after New 
Year's. Then let us pray that there will be an end to de- 


lays and postponements. 


Eleonora De Cisneros’ Notices. 

ERE follow some London press notices of the dis- 
tinguished contralto, Eleonora de Cisneros, in “Aida,” 
‘Trovatore,” “Ballo in Maschera,” “Lohengrin,” “Adriana 

Lecouvrer” and “Andrea Chenier,” at Covent Garden: 
Madame de Cisneros is an exceptionally gifted artist. It is rare 
that a commanding and fascinating presence is found combined with 
voice of extensive compass and keen dramatic intuition, and 


a fine 
indeed in an aesthetic sense. The lady's 


their union is strength 
voice is Comparatively weak in the medium register, but 
notes are powerful and those of the highest register brilliant and 
Moreover, the emotional intensity of the singer 


the chest 


easily produced 
imparts a variety of timbre to the voice appropriate to the situa 
tion This was very noticeable in the duet between Aida and 
Amneris in the second act, the jealous rage and imperious nature 
made as convincing by the vocal 


the 


of the Egyptian Princess being 
ne as by the gestures. In this grand duet in which 
for Radames, 


t 
Princess wrings from her slave the avowal of her love 
Signora Buoninsegna was overshadowed by the greater histrionk 
ability of Madame de Cisneros The Standard. 


-Even more signal a triumph was won by Madame de Cisneros 
in the part of Amneris. In appearance she is a daughter of the 
gods, divinely fair, and her voice is singularly rich and expressive 
She is, besides, an accomplished singer and an actress of un 
questionable power, so that from every point of view her per- 
formance deserves the warmest eulogy Daily Graphic. 

To the three we have mentioned already must be added the 
name of Madame de Cisneros, who gave a representation of the 
role of Amneris, that was striking in every way. In the earlier 
scenes she had quite an exceptional feat, and one that proved 
her fine quality as an artist—Morning Advertiser 

On Tuesday an excellent performance of “Aida’’ brought for- 
ward several artists new to London, of whom Madame de Cisneros 
made a particularly strong impression by her fine singing and 
powerful acting. It is some time since a more effective imper- 
sonation of the jealous and haughty Egyptian Princess has been 
London, and the plaudits which rewarded the artist’s ef 
Westminster Gazette. 


seen in 
forts were in no respect surprising 


Still more pronounced success was Amneris This lady showed 
histrionic power of a high order. Her reading of the music of the 
passionate and jealous Princess was strong and consistent, and the 
intensity of her feeling imparted a convincing variety of tone and 
color to her voice.—Yorkshire Post (London Correspondent). 





In the hands of Madame de Cisneros the part of Ulrica made 
a far deeper impression than it could do as represented last summer. 
-The Times. 

Madame de Cisneros was a most impressive witch evidently of 
aristocratic descent.—Daily News 


The Princess de Bouillon (Adriana Lecouvrer) was graceful and 
charming, and her fine voice was effectively used in the vigor 
ous scenes of the second and third acts.—The Times 
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Many Cities Hear Julian Walker. 
ULIAN WALKER has just successfully filled the fol 
lowing engagements: Recitals at Bethlehem, Wil 

liamsport, Paterson; “Messiah,” Athens, Ohio; “Last 
Judgment,” Poughkeepsie; “Messiah” and “Beatitudes,” 
Oberlin; concert, Jersey City, and “Persian Garden,” Ards 
ley Hall, New York city 

Hlis numerous engagements now booked include, alone 
tour performances of the “Dream of Gerontius,” St. Paul, 
Minneapolis, Pittsburg and Montreal. Press clippings re 
printed below readily indicate the artistic manner in which 
this singer is acquitting himself: 

The chapel of the Moravian Young Ladies’ Seminary was crowd« 
to its utmost capacity last night to welcome Julian Walker, of New 


York, the favorite bass soloist of the Bach Festivals From the 
first note of “‘Lungi dal caro bene,”’ of Seechi, to the finale of the 
beautiful encore, following the last song on the program, “Scotcl 


War Song,” of Cowen, the entire audience listened in breathles 
attention. Mr. Walker was in excellent voice His high, middle 


and low tones and every note were as clear as crystal and were 


faultlessly interpreted. It made no difference to him whether the 
tempo was slow and ‘deliberate or bright, quick and vivacious I 
every form he showed himself a true artist, unequaled in sym 


thetic voice. Perhaps the three Schumann (Heine) songs, Harris 


‘Hills o’ Sky,” and that exquisite “1649 Sacred Lullaby,” might b« 
mentioned specially But when every other number was just a 
sweet and perfect it is impossible to discriminate-—The Bethlehen 


limes 





Mr. Walker is a glorious bass; would that we could hear him and 


know him more.—The Poughkeepsie News 

Mr. Walker is possessor of a wonderful voice, over which he 
has complete mastery. His dramatic ability is also pronounced. He 
was equally effective in the soft, low luilaby and the roistering 
pirate song, while his rendition of Handel’s “The Lord Worket 
Wonders,” was a revelatior The Sun, Williamsport 


Mundy’s Successful Season. 

ACK MUNDY, as a singer, organist, vocal teacher and 
operatic coach is an example of the strenuous life in 
the musical world, judging by the great amount of energy 
he is expending in his studio and church work this season 
Mr. Mundy has an unusually large class of vocal pupils at 
his local studio, 138 Fifth avenue, and still coaches many 
of his ambitious graduate pupils who are now singing in 
musical productions and concert. Three of last year’s class, 
who are before the public this season, are Lottie Dillon, 
soprano, with May Irwin's musical comedy; Lena Blizzard, 
who is first soprano in the quartet, singing incidental musi 
with Viola Allen’s company, and Edward Bialla, baritone 

who is doing considerable concert work. 

Mr. Mundy’s present class is now rehearsing for a publi 
performance of the comic opera, “Trial by Jury,” to be 
given in February in the Carnegie Lyceum and repeated at 
New Brighton, Staten Island. He is also preparing his 
choral society at Huntington, L. 1. to sing the cantata 
“The Wreck of the Hesperus.” 

His boy choir of Christ (P. E.) Church, New Brighton, 
S. I., will repeat the program of Christmas music at next 
Sunday’s service, with Mrs. K. C. Emmory as soprano 
soloist; Adelaide Van Cott, contralto, and M. H. Taylor, 
baritone. Adam’s “Holy Child” and “Holy Night,” and 
Simper's “Magnificat and Nunc Dimittis” in F being the 
most important numbers 

Mr. Mundy will take two weeks’ trip to Bermuda for 
rest and recreation early next month. 


Birdice Blye Compelled to Rest. 


” the midst of a busy season Birdice Blye has been 

compelled to postpone all her engagements during Jan 
uary and February, and to take a complete rest during 
those months. Madame Blye’s health has been impaired 
by her attempts to play all her Eastern engagements whil 
suffering from the grip. She expects, after a complete 
rest of a few months, to have her health fully restored 
and to be able to fill all her engagements in the spring 
Madame Blye’s season, which began the first week in Ox 


tober, has been a particularly successful one, her playing 
everywhere having elicited the warmest praise, and in 
almost every instance a return engagement having been 
made. She has played in some of the principal cities in 
lowa, Wisconsin, Illinois, Indiana, Pennsylvania and New 
York. 


Ada Chambers Well Received. 
HE following paragraph is from the criticisms pub 
lished by the New York Mail and Express on the 
performance of Beethoven’s “Solemn Mass” by the New 
York Oratorio Society : 


he soloists, too, acquitted themselves well Ada Cham °r 


new soprano, sang at first in a constrained manner, but her t 


grew freer as the evening advanced, and when she refrained fr 
forcing them her voice was revealed as one of singular beauty a 


carrying power, of a caliber that might at some future time 


gest Madame Nordica’s. Miss Chambers sang with artistic discret 


and earnestness 








Gustav Hinrichs, the well known conductor, has been 
engaged by Mr. Conried as principal of the Metropolitan 
School of Opera Mr. Hinrichs will, however, cont 1 
to teach at his private studio, 138 Fifth avenue 
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ST. LOUIS. 


THe ODeon, ' 
Str. Louis, December 2 1905. § 


HE charity musicale last Sunday afternoon at the St. 
Louis Woman's Club filled the ballroom with a large 
crowd of fashionably dressed women and men. The enter- 
tainers were all local musicians who presented a feast of 
Christmas music. The and participants were 
mentioned last week 


program 


=e = 
An organization modeled to some extent after the Manu- 
script Society of New York is the dream of a number of 
the professional musicians of this city. A meeting for this 
purpose was held recently in Henneman Hall, and the proj 
ject launched in many apropos speeches. Among the pro- 
moters present were Isaac Schoen, Frank Gecks, Nathan 
Sachs, James T. Quarles. A dinner will be given in Janu- 
ary, when plans of organization will be further discussed 
and a name decided upon 
= = 
The new Amphion Club, which will soon be heard in 
concert, Murray Carleton their 
dent, and under his direction has selected a board of gover 
nors consisting of twenty who 
will have full control of the organization 


has chosen for presi 


prominent business men, 
Active member- 
to eighty the 


rhree concerts will be given 


ship will be limited voices, and associate 
membership to five hundred 

the first in January, the second in March and the third 
in April. Alfred G. Robyn is responsible for the Amphion, 
and the concerts are being looked forward to with keen 
Mr 


for over a 


Robyn’s singers have been singing together 
Persistent rehearsing under such a 


interest 
now 
leader as Robyn has done wonders to bring about artistic 
Judging by the standing room only sign which is 
the Apollo Minstrel performances, there is 
The advent of 
doubt 


year. 


results 
displayed at 
room for another male club in St. Louis 


the Amphion, with Mr. Robyn conducting, will no 
fill the Odeon to the doors 


eH <= 
he Tyrolean Singers, who alternated with the Expo 
sition Orchestra to make the 
at the World’s Fair, will sing at Liederkranz Hall al 


ryrolean Alps the garden 
spot 
of next week 
= <= 

Herbert Witherspoon was the soloist at the Christmas 
concert of the Choral Symphony Society. The tone quality 
of the new chorus was pleasing. The best work was done 
in the “Surely He Has Borne Our Griefs,” “And With His 
Stripes Are We Healed,” “We, Like Sheep, Have Gone 
\stray,” from “The Messiah.” The honors of the evening 
fell to Mr. Witherspoon. His voice, mellow, resonant, full, 
rang out in telling effect in all his work, and he was obliged 


to bow again and again. His selections were from the 
‘Stabat Mater,” “St. Paul” and “The Creation,’ and an 
encore from “The Messiah,” “Why Do the Nations So 
Furiously Rage Together?” Mr. Witherspoon is one of 


the most finished singers before the American public today, 
and his large number of engagements all over the country 
attest to his great popularity 


4 
—_ 


<= 


“The Messiah” will be sung at Christ Church New Year's 


Eve instead of Christmas Eve, as was stated last week 
Ste SS 
The St. Louis Woman’’s Club will be turned into a play 


house tonight when Irene Critchfield, Mrs. Macy and John 
Rohan sing “The Dancing Master.” 
SE <<S 
at the Odeon next Friday 
HELEN Jupp StrRIN¢ 


The Yale Glee Club will sing 
night 


Gadski’s Extended Tour. 


ADAME GADSKI’S transcontinental tour 
Charlton, will include sixty 
of Gadski’s 


under the 
direction of Loudon G 


rhe Madame 


or more appearances success 
New York recital indicates her popularity in the metrop 
olis, while the favor with which she met last season on 


her recital tour speaks well for the reception awaiting her 


in other cities of the country 








Recital by Smock-Boice Pupils. 


VELYN CHAPMAN, Grace Demarest, Marion Kins 
Elsie Swezey, Edith Scott, Carolyn At Lee and 
At Lee, pupils of Mrs. Henry Smock-Boice, gave 
Boice’s Carnegie Hall Studios Thursday 
They were assisted by Eileen Whe 


E 


Porter F 
a recital at Mrs 
December 21 


ley, 


evening 


lan, who gave a number of clever recitations and mono 
logues, and by Arthur Melvin Taylor, the young Brooklyn 


composer, who accompanied a number of his own songs 
which were sung by Miss Scott 


The handsomely decorated studios were crowded to their 


capacity by a fashionable and appreciative audience that 


thoroughly enjoyed the excellent work done by Mrs. Boice’s 


young charges 


BEN DAVIES’ HEROIC LIFE. 


EN DAVIES was born January 6, 1858. The place ot 














his birth was Pentardawe, a village about 8 miles 
from Swansea, situated in the same valley as Craig-y-No 
castle, the residence of Adelina Patti The father of Ber 
Davies was an engineer. Like many of his countryme 
he was an excellent preacher, and his services were i 
great demand for supplying the various pulpits round about 
Swansea. But when his eldest son Ben was only seven 
vears old the bread winner of the family died, leaving 

Ben Davies 

widow and four small children. Young Ben began to sing 
when he was about five years Of age At the age of six 
he was a member of a choir that competed for a prize 
an Eisteddfod at Carmarthen He started on a tonic sol-t 
ind today he pays a high tribute to the system At ar 
early age he joined the choir of the Congregational Chapx 
at Cwabwrla as a boy alto; he never sang soprano. Ther: 
was no organ in the church, therefore all the music, which 
included an anthem now and then, was purely vocal, and 
it scarcely need be said, distinctly congregational. It was 


first intended that young Ben Davies should go to college 
and in due time forth a D.D., had in 
the talents of father a preacher. He 
at this late day: “To this day my mother 
is disappointed that I did not become a preacher.” 
sermon to her that I 
have that and then 
console her with the remark that I often preach a 
strains ‘If With All Your Hearts’ and 
Death.” As a clergyman wrote in on 


“Was there, for 


blossom for he 


as 


his as has 


herited 


often said, even 


] sone 


times extemporize a show should 


become a failure in capacity friends 


sermon 
when I sing such 
‘Be Faithful Until 
of the London papers 


instance, a lovelier 


sermon preached in London that day (Christmas) tha 
the opening recitative and air ‘Comfort Ye,’ sung—I had 
ilmost written spoken—gloriously by Ben Davies 
what is true singing but elevated poc speech ! Phe se 
words should be pondered by all asp g young voca 
yes, and even ly those of older growt 

But to return to Ben Davies 

Ever since he was ten years old he has earned his ow! 
living Before becoming a concert singer he was | 
in a store in Swansea, where he stayed until he w tw 
tv-four In 1873 he paid his first visit to London 
member of the South Wales Choir It w it the a 
nineteen that young Davies ulden!ly discovered that 
possessed a “tenor” voice He then went to London, wher 
he studied at the Royal Academy of Music on the advice 
of Brinley Richards. He remained at the academy thre 
years. He took the gold medal and year later graduated 
with the highest honor Other prize e won ¥ the 
prize for “Declamatory Fneglish Sing P Q 


29 


Both of these were giver by 





the Royal 
\cademy His first oratorio engagement was in 1879, whe 
g in the “Hymn of Praise Then ft wed numerou 
ippearances with the most prominent English societies, for 
it his first appearance he had made a fine succes After 
his success grew until he was looked upon as Eng 
und's greatest tenor nd with this acknowledgment lhe 
rst came to this country 1893, when he was engaged t 
ng at the World’s Fair in Chicage Critics pre m hu 
one of the greatest of living tenors 
William Nelson Burritt Artist-Pupils. 
LIZABETH FREDERICK, Ethel Wenh prano 
Helen Waldo, alto, and a physician who prefers not 
have his name mentioned, sang the owing, at the 
tudio of their teacher, William Ne Burritt, Decem 
er 22, a list which should be useful to the up to date 
her seeking for high grade song 
e and Aria, Ophelia I 
April Heart, Song Cycle. .* ( “ 
‘ t ra 
lioly Night 
I \ 
ihe Quest 
Morning Hymn I 
Mein Liebe is (rut bra 
I 1 Red Ring ( re Ta 
Charlie Is M Darling Oo 
t the Lor Min . 
\V 

I H 

Ma > zg & 
H 

' 

\! jist < n n cal phi ng arustic 
tyle and finish—tl points characterize the nging ol 
all Burritt pupil Skilltul voice guidance and thorough 
nusicianship are all nd the result is most satisfactory 
Mr. Burritt may we el proud of these young artist 
pupils Anna Church ikthel Wenk played supe I 
mpaniments 

Madame Devine Claims Miss Abott. 
e Musi ( ‘ 
rt t e biographical account of Bessit 
i n tatement that re 
ved her first lessor I imging trom Madame Ashitorth 
will ask your permission to make known the fact that | 
the first teacher of Bessie Abott She was under my 
truction during the spring of 1893 As far as | know 
he had no other teacher ip to the time that her voice and 
nging attracted the attention of Jean de Reszke¢ in view 
this fact son credit is due her first teacher 
LENA Doria Devine 
1360 bifth avenue, New York, December 2 1go 


A Choral Society for Washington. 


A 





NEW choral society has been organized in Washing 


ton, D. ¢ upon the basis of that which had di 
banded, with a new strong board of direction and with 
new organization... Everything points to a successful and 
profitable work Sidney Lloyd Wrightson has been ap 
pointed chairman of the concert committee, with a large 
hare of both power and work in his hand Miss M. A 
Cryder and Mi Bentley are a issociated lhe best 
wishes of all music lovers go with this movement and with 

workers 
Mrs. Baldwin at Home for Kroegers. 
DELE LAEIS BALDWIN has ued card 
A home,” Carnegie Hall, Thursday, December 28 
clock, to meet | t R. Kroeger and Mrs. Kroege 
» l M Mr. Kroeger new quintet, tor pian 
tring to be played by himself and the Vent! 
) te he Manuscript Society concert Saturday ever 
g of this week 
L. E. BEHYMER, 


404-407 Mason Opera House, Los Angeles, Cal 
anager of High Grade Musical and Lyceum 
Attractions, Representing the Ten Best Cities on 
the Coast. Presswork and advance work con- 
ducted by experienced people. Listing agents fur 
nished, using 114 papers for publicity cal rep 
resentative in each town. The Oldest Music Bu 
reau on the Coast. Sixteenth Successful Season 


APOLLO CLUB. 


Second Season 

“Messiah,” December 28. Soloists: Mme. Ma 

conda, Julian Walker. Other dates and soloists 

to be announced. Harry H. Barnhart, Musical 

Director, 1007 Elden Ave.; L. E. Behymer, Mane 
ger, Mason Opera House, Los Angeles, Cal 
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Mme. LILLIE BIRMINGHAM, 


CONTRALTO. 
Pupil of Henschel -~ Bote. 
‘oncert—Oratorio—Recital. 
Address: Musica: Courier. Tiesetecte, C 


H. J. STEWART, 
TEACHER OF SINGING. 
Harmony and Com: 
s Street, Sen F 


.. Mme.ETTA EDWARDS 


SINGING TEACHER, OF BOSTON, 
612 Coronado St. 
4} Los Angeles, Cai 
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GREATER NEW YORK. 


al 

New York, December 23, 1905 
STELLA BURR has announced her engage- 
Willard Garfield Ward, a well known and 
who has found time, however, to 
Miss Burr is busy 


ATE 
ment to 
successful business man 
cultivate fine basso cantante voice 
teaching, some fine artist pupils doing oratorio and song 


recital work of all kinds. A specialty is preparing singers 


for prominent church trials, for Miss Burr knows what 
New York committees want. She has a “Daisy Chain” 


quartet, and gives three organ recitals soon at Grace M. F 
Church, with prominent soloists assisting 


a 


le ading wood 


i 


instruments 
Longy, 
numbering ten players, gave a concert of chamber 
it Mendelssohn Hall December 19 which was very 
\ Beethoven quintet, one of the early works, 


rhe Longy Club, the wind 
of the Boston Symphony Orchestra, headed by G 
oboeist 
music ¢ 
enjoyable 
even reminiscent ol 


(the andante 


sinfonietta in F, 


much in Mozart style 
“Batti, Batti’), a Raff 
by Fauré and Lefebvre, were played with perfect ensemble 
and rondo from 


modern works 
Undoubtedly most enjoyed was a romance 
a concerto by Mozart, in which Mr. Longy produced some 
Pianist A. De Voto played 


routine of one accustomed to en- 


delightful and dainty effects 
with sympathy and the 


semble. A small but enthusiastic audience attended 
 & 
At the American Institute of Applied Music a dozen 
pupils gave a varied program of piano, vocal and violin 
numbers December 18, showing good progress. Their 


names follow: Georgia Anderson, Elizabeth Abby Horton, 
Kate Powis, Anne Crawford, Anna Harmon, Helen Louise 
Clark, Ethel! Peckham, Marian C. Mills, Mrs. William 
Boring, Mrs and Messrs. William Small and Bar- 
The works of modern composers almost exclusively 
the so 


Stowe, 
ker 
were represented on the program, and many of 
“pupils” are, in fact, ahle young artists, who might 
called “students.” 


eS & 


called 


more properly be 


Hans Barth a piano recital at 
Carnegie Chamber Music Hall, December 18, playing works 
by Beethoven, Schubert, Chopin, Mendelssohn, Rubinstein, 


Liszt, Paderewski, and two short pieces of his own com- 


fourteen years old, gave 


THE MUSICAL COURIER. 


musical 


His 


position—a nocturne and gipsy air He has a 
touch, plays with expression, and gave much pleasure 
own pieces have considerable originality 

S & 

[he Women’s Philharmonic Society, Amy Fay president, 
interests many professionals and others. At the affair of 
December 12 D'Indy not having arrived, Madame Goldie 
(the chairman) asked Madame Cappiani to give one of her 
fascinating offhand talks. Madame Cappiani, always oblig 
ing and ready for anything, told of the emotions and anx 
ieties, as well as the joys of the artist life. She told of a 
concert at Buckingham Palace, given by Queen Victoria in 
honor of the King of Belgium. Madame Cappiani held 


her audience's close interest, followed by hearty laughter. 


and toward the close Conductor-Composer d'Indy ap 
peared 
es = 
Eva B. Deming’s new residence-studio in the Hotel 
Walton, Seventieth street and Columbus avenue, has at 


tracted many private pupils, hard at work learning sight 
The 
classes and a few private pupils are taught at her Carnegie 
Hall studio Monday and Thursday afternoons, where she 
Appointments 


singing, ear training and the broader musicianship 


may be consulted, or at the hotel mornings 
also by telephone 


SJ & 
, Parson Price gave thirty-six lessons to Marlowe and 


Sothern during their recent stay here—that how 
Grace D. Corwin partic 


shows 
great artists keep up their work 
ularly did well at the concert given by The Choristers, at 
Elysium Hall, December 15, singing Millard, 
Giordani and Selmann. Of the officers of this club Elsa 
C. Rochow and Ellen B. Duff are Mrs. Price’s pupils. At 
Ozone Park, December 12, Alberta Price, her daughter, 
took two different parts in plays and added the accom 


songs by 


paniments 
Ss S&S 

Florence Sears Chaffee, soprano, who studied with Mar 
chesi, and is mentioned as “one of her best pupils” in her 
hook, sings French songs especially well. She shows a 
wide range in style and voice, reaching high C in Mozart's 
recitative and air, from “The Magic Flute.” Experienced 
and reliable also in charch music, she is instantly available 
work. Those looking for a teacher of the 
will do well to consult her, at 107 East 


for substitute 
Marchesi method 
['wenty-seventh street. 








OONTRALTO 
Oratorio, Concerts, Recitals. 





cc] 
R i 
Ss. 5 Address Room 324, 1133 Broadway, New York. 





WILLIAM NELSON BURRITT 


Author of “ A Process 
of Vocal Study.”’ 
834 CARNEGIE HALL 
NEW YORK 





:GRIENAUER, 


For CONCERTS end Lessons. 
Address 1291 Lexington Ave., New York 


ity. 
“THE SARASATE OF THE 'CELLO."—Sundey News, 
Charleston, $. C., February 12th, 1905. 





JESSIE SHAY 


PIANIST 


ADDRESS: 


133 East 74th Street 
NEW YORK 











~—,»~ Wellington 





DRAMATIC SOPRANO 


R. E. JOHNSTON, anager, 


St. James Building, N. Y. City 
NOTICES: 


Few will forget Mme. Wellington; a dramatic soprano of tremendous 
range and power. She created a sensation and was favored with many re- 

\ calls.—London Daily News. 
. Mme. Wellington s a perfect vocal instrument of exquisite qual- 





ton possesses 
—London Daily 


ity, and although her phenomenal range and the bell like tones of the up 
register are superb, she leaves nothing to be wished for in her beautiful, 
/ aulew lower tones.—London Daily Standard. 
A Her musical interpretations and purity of tone entitled this gifted artist 
to the consideration which her audience accorded Lo Ech 

With a phenomenal range and an organ of 


her.—London Echo. 

eat power, Mme. Welling 

a birdlike perfection of technic which enthralls her audience 
Leader. 


KNABE PIANO USED EXCLUSIVELY 








Mime. MARY DUFF 


puri. or MANUEL GARCIA 


Will receive a limited number of pupils who desire their voices properly placed and a perfect 


technical training for the Italian Opera. 


Address: 10 West 36th Street, New York. 





Christopher Marks and Mrs. Marks gave the third in a 
series of monthly musicales December 21, at their residence 
studio, 154 East Forty-sixth street. A large and select au 
dience was in attendance and showed their appreciation of 


The 
Austin 


an excellent program by calling for repeated encores 
Holley, 


Robinson, harpist ; 


were: Bianca Florence 
Gertrude | Grace Upington 
pianist; Morton Adams, baritone Grace M. E 
Church (Miss Burr, organist); Malcom Cavenaugh, tenor, 
late soloist of St. Mark’s Church of Philadelphia, and Rob 
William Phillips, of the Bos 
Bathgate, one 


artists soprano ; 
violinist ; 


soloist of 


ert Ellis, dramatic reader 
tonians, very kindly filled the place of F. W 
Miss Lee Gregory, an 


of Mr. Marks’ pupils, who was ill 
ther Marks pupil, was also on the program, and did good 


work. The musicale was most enjoyabl 
se = 
The American Academy of Dramatic Arts and Empire 
Cheatre Dramatic School gave the third performance i 
this, the twenty-second year, at the New Empire Theatré 
December 21. The work done by all was so uniformly ex 


cellent that individual mention must be omitted, and instead 
we publish the program, us follows: 
“THE CLUB FRIEND.” 

An Original Comedy, in Feur Acts, | Sidne Rosenfe 
Stuyvesant Filbert, a friend from the Club John Lee Buckle 
Abram Oaks, a wealthy merchant Frank Lusk 
Makepeace Frawley, a well meaning 1 gentlemar J. Homer Hunt 
Maximilian Frawley, his son Forrest O 
Dr. Percival Jarvis, a fashionable physiciar Frede a 
Wilkins, office boy to Dr. Jarvis k« uI G. Long 
Mrs. Oaks, Abram Oaks’ wife Edna Ada 
Sylvia, Mr. Oaks’ young sister and ward Su e R 
Mrs. Frawley, mother of Maximiliar Marguerite n Ruttens 
Mabel Douglas an Newmar 
Marie, maid at the Oaks Myra Leig 
Hotel Maid ( ‘ e O rit 

Scene Act I—Home f Abram Oaks, at 2 p. 
Act Il—Home of Makepeace Frawley, at 8 1 
Act I1I—Dr. Jarvis’ Office, at 3 next da 
Act IV Private Parlor at Filbert’s H at 8 
Time—The Present 
Ss = 
D. Frank Ervin, for some years past in charge of the 
music at the People’s Church, 225 East Sixty-first street 
left the past week for a similar position in one of the 
largest churches of Memphis, Tenn., which has a paid 
quartet and a chorus of thirty voices, and he will there 


have greater facilities for carrying out the work as orig 
His choir here, with whicl 


inated and developed by him 


he has done notable work, seems very ‘Ye 


him go. He expects to have a summer school at 


Richfield Springs during the summer of 1906 
=a = 
- . 


Marie de Levenoff’s pupils’ recital at Carnegie Chan 
Hall 


and 


Music December 22 brought forward 


pianists vocalists. They showed the result of cat 


ful study under the guidance of this teacher, a Paris Co 
servatoire graduate. Special mention is due Sarah Sokol 
ski, Annie Greenspoon, Alfred Reed, Sophie Fan \\ 
nie Glansz, Minnie Reed, and Edith Lubit 


Manuscript Society Concert Program. 
the Six private 
Arts Club, of this, the 


is to take place Saturday evening 


HE third in series of meetings at the 
National 


the Manuscript Society, 


season 


sixteenth 


next, December 30, with this program of manuscript worl 


Wassili Leps, of Philadelphia, and Ernest R 


Kroeger, of 


St. Louis, coming to play the piano in their own mai 
scripts 
Melodies Religieuses, for Organ and String Quartet (MS 
( Ve 
The Composer, Georg Laendner, Otto Wilhelms and G. O. H 
berger I W. Riesberg, at the Orgar 
Sonata, for Piano and Violoncell 5 (MS W 
Two Move t 
G. O. Hornberger and the Composer, Pian 
Three Songs, for Tenor Voice, op. 32 (MS H. Brooks Da 
Written for, dedicated to, and sung by Charles Stuart P if 
Quintet, in F minor, for Piano, two Violins, Viola and Viol 
cello (MS.) Ernest R. K 
Messrs. Venth, Laendner, Wilhelms, Hornberger, and _ the 


Composer, Piano. 


FIRST GRAND CONCERT 
OF THE NEW YEAR 4g 


SOUSA 


AT THE 


HoHrIPewrPrvronpyvnDRrRr OM E 
Sunday, January 7, 8:30 P.M. 
MISS ELIZABETH SCHILLER, Soprano 


MISS JEANNETTE POWERS, Violiniste 
ME. HERBERT L. CLARKE, Cornetist 














SOLOISTS: ) 
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first having a decidedly Schubertlike atmosphere. The sex 
ond has something more mysterious, while creating much 
*~ % CHICAGO ‘eae 
J” " wa Ya Mrs. Griffin sang all of the German particularly well 
She is still suffering from the effects of a d, but there 
were no bad results other than a ght unresponsiveness ot 
Cuicaco, December 22, 19 G flat impromptu, and Faure’s impromptu in F minor. Just the voice late in the program. Her entire treatment of the 
HE Theodore Thomas Orchestra, under Mr. Stock, preceding the playing of the valse etude Mr. Bauer had Voice was according to good vocal ideals, and in the Mo 
played last Monday evening the third of the ten provoked much applause by his rendition of the Faure im- 24ft aria the perfect use of her rarely beautiful high voic 
concerts arranged by the Musical and Dramatic promptu, and as he was required to wait some moments Was @ pleasure not often experienced 
Direction for Ravinia Theatre. The soloist was j,efore being allowed to proceed some thought when he did = = 
Ella Dahl Rich, pianiste, who played here with jpegin that he might be granting an extra number his For some years Frederick Ri 1 W. C. E. Seeboeck 
the orchestra under Theodore Thomas some seasons ago put many to guessing. One musician was sure that it was ave combined to hold epertory for an hour at 
At this concert she played the Chopin E minor concerto sometibine by Rubinstein. That was by no means a bad dday of Saturday the hool year \t the regular 
he orchestral numbers were the Schubert unfinished sym-  gyess for it sounded conservative and old fashioned, with s meeting in Mr. R l Decen 16, about 
phony and five pieces that have been presented in Orchestra musicality only slightly drier and less potent than one ‘twenty-five young m« nd wom ‘ well established 
Hall this autumn. They were the variations and double would expect from, Rubinstein teachers, read about a half dozen of the Schubert “Winter 
fugue on a jolly theme by Georg Schumann, the berceuse Concerning the value of other young generation composi Reise Cyck Mr. Se <C t played the me (dex 
by Jarnefeldt, the allegretto scherzando from a Svendsen tions on this program, opinions iit Alkan’s etude may differ erously inding al par then M Root 
ymphony, the third movement of the Strauss symphonic widely. but all will have to concede the work as a marve ymmented on the characteristics of the compositio Phe 
ntaisie “Italy” and Wagner’s “Tannhauser” overture. As ous suggestion of the roaring and whirring of the wind s then sang tl gs in unisor The exer was 
has been hitherto remarked of a program played in Orches he effect is got chiefly by ascending and descending chr mmensely i c W enjoyable. On December 
tra Hall, it matters little how this looks on paper, for the jatics for the right hand. The c ntrasting theme, played the I g M ret Goet nformal 
effect on the audience was that of a most enjoyable ar- hy the right hand, is a melody of great character, accon entat ol I Miss Goetz was a pupil 
ngement of good musi Mr. Stock’s interpretation of panied in the left hand by a wave figure as of periodic rise f Mr. Root for : 
the unfinished symphony was dominated by stately tempi and fall. If only this were so marvelously portrayed the = = 
nd infinite care in finding ail of the music of the score composition might still be passed by with the simple con meet \ ‘ M Club wa 
lhe precision with which the men responded to his beat  gideration due good program writing, but in so far as the pt Ip | Mrs. J. W. Hiner 
ind the exceptional tonal purity of every corps showed the whole conception is one of poetic beauty, The Persistent brief tribute t ! post m ul les 
rganization to be one that is pre-emineutly noiseless Interviewer is disposed to attach absolute value to it. But were pres¢ ntt Byrde | er, wh 
Yes, put that down for strangers, that the Theodore jt will be some time before many dozens of pianists wil mg “In Questa Tom! Ver Murphy, who played 
(Thomas Orchestra is not to be heard as a noisy band, but arise to give so vivid a portrayal as did Mr. Bauer He is the opus 57, piar I > lewk ry 
in nse body which preserves tonal and musical pol unother of the pianists who is out of bounds further t who sang the “B ed \ . Wehmuth” and 
ifailingly In this Ravinia Theatre concert Georg |anguage goes to describe him Das Geheimt Iso Pp prising Jeannett 
Schumann's jolly theme was given out with a vigor that The Balakirew scherzo, with its prevailing idea in folk : . ul K 1 ‘cellist Car! 
ould have been unqualifiedly boisterous by any but so per- music flavor, sounds like music by a good musician. It is ! men hey played the C minor tr ry acceptable 
fect an ensemble Yet there was about it that certain im of great brilliancy, though the contrasting middle theme I ( tl nbers repre 
pression of the hardwood finish, just as it was in the heavy 1as a continued note of sadness or longing—a sad joke 
est parts of the “Tannhauser.” : as may be said of any such theme in a scherzo Che = <= 
Mrs. Rich's rendition of the E minor concerto was one Faure impromptu is in the high color of the new French Che distinguished mt hxologist, Arnold Dolmetscl 
f thorougl good pianism and much musical beauty chool. It depends largely on a figure in three pulse rhythm, mpanied by Mr Dolmetsch and Kathleen Salmor 
Phe she played the first movement with seeming aban- jn the style of a tarantelle. The audience liked it so wel! will spend Christmas at their home in Chicago and return 
1 ind fullness, the second and last movements were s to insist on a repetition, which was not granted. Mr t for appearances, J \ ind efore the Pitt 
uch finer poised and composed, from which one knew’ Bauer's reputation is now so well established among the irg Art Society. January 9 the tr WwW appear for the 
hat she had been slightly nervous at first. She was warmly pjanists of Chicago that he could doubtless draw the same ‘ go Art Inst e, J y will find them at Spring 
ipplauded and responded with a well selected and brilliant udience every week eld der the Ispic f tl \mate M Club. and 
encore. The next of the concerts at Ravinia will be given January 11 they w play before the Wome Club of 
New Year's night, with Leon Marx as soloist . Pe 1 The Musi 1 Dram Direction ole man 
i i Che beginning of Minnie Fish Griffin’s song recital at 
ee ne Music Hall, Tuesday evening, was an uplifting rendition of oe St we : ville and St. Louis on th 
The concerts in Orchestra Hall, December 22-23, bring iets eniicnem : ee eee  Menestend”\ edade igement e not yet decided 
no soloist but a splendid program, beginning with the “Im ir Rociigg a oe en — J the tr \ prog n Denver. Clul 
: — in the singer had the assistance of the violin obligato, beau : 
Mozart “Don Juan” overture, followed in order by the ,i¢.4), played by Alexander Krauss, and the real art accom \ St. Li will do well to ask for ope 
Schubert unfinished symphony, the Brahms variations, op % a am _ a } Jar | 
see x oe see gl : — paniment of Mrs. Edwin Laph: Seven little know an” Ji 
56, on the “St. Anthony Chorale,” Dvorak’s “In der Natur , 14 ‘ “ , = 
g ape A pc agages te songs by Adolph Jensen followed. They were “Frihlings - iY ' : 
VETTE ion s “Fe ante = op and the awe nacht,” “Morgens am Brunner In dem Schatten Meiner | erty: : he 1 M4 4 
Strauss ill Eulenspiegel Since the present icago \ “LTA , ™ ond « ac a , ’ ! Z 
uudget is made up s tin it earlier to mcs po mateeg — ocpnengaginae rae e ~ lere, Il}. Clubs in W 1M t d it 
ini bag ‘ ; ioe: ; : zum Abmarsch,” “Klinge, mein Pander and “Am Ufer 
lication day, comment cannot be included. On December ica: Diatiin Mlieeehone® in giles teem euler sibeneete lvantag t ki Pp te Ir. We 
29-30 the program will have Mendelssohn’s “Fingal’s Cave eg - oy ' ag ‘> ne Arts | ng, Chicag 
a . 4 >a , , : embraced Godard's Chanson des pres and Le Voy an pve 
verture, the Schumann B flat symphony, op. 38; the I alo ageur,” Pascal’s English “Love But a Day.” Mrs. Freer’s = <= 
— , symphony for violin and orchestra, and Chat ‘Song in March,” Rotoli’s Italian “Primavera,” the Germar I f the ¢ igo Musi College 5 < f Acting 
2 oe ee a i S dhe ee & Mapas sn — os Marienblume ind “Ein Fichtenbaum,” by Dr. Else r the direc fH ‘ N g Studebaker 
Pare ene - — i mca heimer, Lutkin’s “Dream Pedlar,” Mrs. Mason’s “Awak December 19, I 1 Fletel Knight 
= = ng” and German's “Love is Meant to Make Us Glad f the Burning Pestl tten in 1610. The comedy ha 
The Saint-Saens “Etude en forme de valse” had the The Jensen songs are very worthy to be heard. They had pre P ition u nt by Professor 
honor to be the last and poorest composition on the pro lo not partake of the dark pessimism that pervades so Lee Emer Bassett, of ford | ersity, t 
gram of Harold Bauer’s return recital in Music Hall. It many of the German school. On the contrary, they are wi Mr. Conw | h | for tl 
appeared in company with the Beethoven C major sonata, mostly bright and melodious, scored for the pi Musical (¢ ge product . tl gs re 
~p. 53; the Schumann “Papillons,” the Chopin fantaisie, quately and with considerable invention. The two song lered by Me t l of the 
Balakirew scherzo, Alkan’s etude “Le Vent,” Schubert’s by Elsenheimer made a distinctly favorable impression, the he bal Mr. ¢ “ Spec 
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KARLETON HACKETT, 


TEACHER OF SINGING, 


CHARLOTTE DEMUTH WILLIAMS, 


Lawrence 


TWENTY-SECOND YEAR. 
1902-1903. 


Mas. REGINA WATSON’S SCHOOL 


HIGHER ART OF PIANO PLAYING. 
297 Indiana Street, 


GLENN DILLARD GUNN, 
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Kimball Hall, Chicago 
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Avenue, Chicag« 


SSCHROEDER 


BARITONE 


202 Michigan Boulevard 
CHICAGO, ILL. 


MANAGEMENT 


J. E. FRANCKE 


’ 
iway Hal Y 











CONCERT PIANIST 
Address all communications to 
for the Hyde Park Hotel, 
Chicago, Ill 


CONCERT ORGANIST. 
LECTURE RECITALS 


MARY WOOD CHASE, 


GLARENCE DICKINSO 


678 Fine Arts Building, Chicag« 
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Bass Basitons 
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Teacher 
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THE CHICAGO BUREAU AGENCY OF MUSIC, 813 Fine Arts Building, announces the Exclusive Direction, Season 1905-1906 


ARNOLD DOLMETSCH 


THE GREATEST 
Music of the 15th, 16th, 17th and 18th Centuries 


LIVING AUTHORITY 


Played upon the instruments for which they were 


MRS. MABEL DOLMETSCH, MISS KATHLEEN SALMON 


November and December 
Western Tour—January and February 


For Terms and Dates Address 813 FINE ARTS BUILDING 











entr’acte music was written sah Felix Borowski. Thes 
numbers comprise a giga, saraband, musette and a pavane 
and galliard. The scene was the Swan Theatre, London, 
designed and painted from a drawing made by Johannes 
de Witt about 1596. The play was cast with the most 
skillful consideration of the respective talent of the 
students who participated, and as the play had been ade 
quately studied, a most finished and highly enjoyable pro- 
duction was the result. The Borowski music was played 
in appropriate spirit by a quartet comprising Cecil Bur- 
leigh and Gilbert S. Reek, violinists; Harry S. Haynor, 
violist, and Richard Wagner, 'cellist 


ce = 


Pupils of Maurice Rosenfeld, of the Chicago Musical 
College, gave a recital Tuesday evening and played selec- 
tions by Chopin, Rubinstein, Beethoven, Schubert and 
d’Albert. They were Lillie Winsberg, Clara E. Fisher, 
Maybelle Poss, Glenn Moffatt, Ella Abrahams and Marie 
Lockett. The selections ranged through movements of 
sonatas, Chopin polonaises and etudes, and movements 


fram a d’Albert suite. 


= <= 


Pupils of Glenn Dillard Gunn and Karl Reckzeh, consti- 
tuting the Chicago Musical College extension, will play 
their next program January 9 


=e <= 


Pupils of Miss Lumm, of the dramatic department of 
the American Conservatory, gave a program in Kimball 
Hall, Tuesday evening. Miscellaneous selections were pre 
sented by Mrs. Abell, Miss Davis, Miss Goulding, Miss 
Gurlick, Miss Lewis, Miss Unger, Miss Haskell and Miss 
Dahlstrom. Frank van Dusen opened the program with 
the Calkins “Festal March,” for organ. 

The conservatory is arranging three recitals, to be given 
in Music Hall by members of the faculty. January 18 Mr 
levy and Mr. Weidig will give the first of the series. The 
other two recitals will be given by Allen Spencer, Herbert 
Butler, Ragna Linne and Leon Marx 


eS & 
Che third of the Twilight Musicales at the Virginia 
Hotel was so brief as to be concluded before the’ Inter- 


viewer could get over from the Bauer recital. But it was 
some pleasure to get there in time to hear the home going 
audience speaking in enthusiastic terms of the occasion. 
Chris Anderson, baritone, and the contralto, Helen Hall 
sang duets by Schumann and Herman Riedl, be- 


Upham, 
Josephine Crocker was the 


sides a song group each 
accompanist 


=e = 


Che local musicians are reminded of the recital to be 
played December 31 at Music Hall, under the direction of 
F. Wight Neumann. A very interesting program, noted 
in this column last week, will be presented 

 & 


The Musical and Dramatic Direction announces a recital 
hy the child pianist, Milada Czerny, for Illinois Theatre, 
January 14. The Apollo Club’s two performances of the 
‘Messiah” are too late for notice in this budget 


Cue Persistent INTERVIEWER. 





- Musical Clubs. 


The American Musical Directory, published at 419 St. 
James Building, New York, contains the list of musical 
clubs and societies in the United States and Canada, with 
addresses of the officials. 


Duluth, Minn.—Mrs. George Tyler and Mrs. David 
Day were in charge of the Matinee Musicale recital, both 
joining in the program. Mrs. C. F. Craig, Mrs. Mark Bald- 
win, George L. Tyler, Mrs. Carl R. Gilbert, Theodore Fos- 
sum, Misses Mildred Cleland, Katherine Morton, Fiebiger, 
Jones, Eleanor Pineo and May Wylie also took part 

Milwaukee, Wis.-— Stella Brazzi gave the program at 
the Mannerchor concert, singing three groups of songs. 

Burlington, Ia.—At the fortnightly meeting of the 
Musical Club the special feature of the recital was Mrs 
S. S. Gilpin, of Oak Park, who was assisted by Mrs. L 
B. Patterson, Mrs. F. Boesch and A. G. Oberle. 

Utica, N. Y.—The B Sharp Musical Club met at the 
residence of Mrs. Whittemore, 10 Howard avenue. 

Grand Rapids, Mich.—Under the direction of P. A 
Ten Haaf and Peter Smits a musicale was given by the 
Alpine Avenue Singing Class. 

West Orange, N. J.—The Fairchild Plume Club held a 
recital at the residence of John Randolph, 93 Valley way. 
Eola and Vivian Randolph took part. 


Muncie, Ind.—A song cycle, “Hawthorne and Laven- 
der,” was a feature of the Matinee Musicale’s charity 
concert 


Peoria, 11].—The pupils of the Peoria Conservatory of 
Music have formed what is known as the Beethoven Club. 
Its object is the study of musical history, and the meetings 
are held weekly at the Peoria Conservatory of Music. The 
president is Myron Gilmore; vice president, Laura Wiltz; 
secretary, Camille Clements Cooper, and treasurer, Bertha 
Turner. The club has just finished studying the “Life of 
Bach,” and at the next meeting is to take up the “Life of 
Handel.” Every other week a program is given, the num- 
bers being taken from the works of the master whose life 
the club is studying. 

Athens, Pa.—The subject discussed by the Franschonian 
Musical Society at the recent meeting at the home of Mrs. 
Charles Haupt, North Elmer avenue, was “German Songs,” 
and papers were read by Mrs. C. H. Ott, Mrs. Hampton 
Huff, Mrs. Bert Hayden and Florence Stalford. 


Louisville, Ky.—An interesting musical event was the 
concert of the Philharmonic Society and Musical Club. 
The work of the orchestra was particularly enjoyed, while 
the chorus, under Mr. Schmidt’s direction, received much 
praise. Mrs. Jessie B. Webb was the vocalist. 


Oconto, Wis.—The musical department of the Woman’s 
Club has had a successful first concert of the season. Mrs 
A.M. Martineau is the director. 

Davenport, Ia,—It is the custom each year for the 
Music Lovers’ Club to tender a complimentary recital to 
the Music Students’ and Etude Club members. This year 
the recital took place at the residence of Mrs. W. D. Mid- 
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dleton, and an elaborate program was given by May L. 
Oliver, of England, who recently located in Davenport. 
Mrs. A. P. Griggs was accompanist. 

Milwaukee, Wis.—Mrs. Guy Williams was the hostess 
of the Tuesday Musical Club and read a paper on orches 
tral music. Other members of the club gave a musical 
program of interest. 


Perth Amboy, N. J.—The Salmagundi Society met at 
the residence of Susie Freeman and enjoyed an interesting 
program. Mrs. W. S. McCowan, W. B. Krug and Joseph 
Winward were the soloists. 


Winnipeg, Man.—Scandinavian composers formed the 
subject of the program of the Woman’s Musical Club, se- 
lections from their works being played and sung. Rupert 
Hauser, of St. Paul, pupil of Ernest Kitchen, was a guest 
and took part. Among those present were Mrs. Stewart 
Tupper, Mrs. Robert Rogers, Mrs. Sanford Evans, Mrs. 
Higginson, Mrs. Manning, Miss Manning, Mrs. Theodore 
Hunt, Mrs. Mathers, Mrs. Prowse, Mrs. F. Scott, Miss 
Fortin, Mrs. F. Sharpe, Mrs. C. A. Mackenzie, Mrs. C. V. 
Alloway, Miss Denholm, Mrs. Sparling, Miss Ashdown, 
Mrs. D. E. Adams, Mrs. R. Mackenzie, Miss Drummond. 
Mrs. A. J. Gordon, Mrs. Norman Lindsay, Jessie Gordon, 
Mrs. Love, Miss Eleanor Macdonald, Miss Johnston, Mrs 
George Galt, Mrs. A. L. Johnson, Mrs. R. Love and the 
Misses Galt. 

Potsdam, N. Y.—The second annual presentation of 
Handel’s “Messiah” by the Normal Choral Club took 
place December 21. The soloists were Ethel Crane, Har- 
vey Hindermeyer, Howard Bryant and Clara Russell, with 
Eliza McIlwaine accompanist. Julia E. Crane is the con- 
ductor of the club. 

jJacKson, Mich. —The recital of the St 
ety is said to have been one of the finest musical events 
of the season. The soloists were Miss Scotford, Miss 
Feldher, Miss Hunt, Mrs. Walker and Mrs. Hague 


Long Branch, N. J.— She Long Branch Musical Club 
has just been organized, with the following officers: Presi 
dent, H. S. Riddle; vice-president, F. C. Flegal; secretary, 
H. T. Cubberley; treasurer, O. F. Bennett. 


Ambrose Soci 


Bispham's Second Program. 


HE following program has been arranged for the sec- 
ond recital of David Bispham, on the afternoon of 
Chursday, January 4, at Mendelssohn Hall: 
Dem Unendlichen ........... neeeens 
Du Bist Die Ruh......... 
Friiehlingsglaube 


Schubert 
. Schubert 
Schubert 


Die Lotosblume .......... a hare <stene'eeeen anne 
Eb betecccnccness rrr cavence. See 
Liebesfeier .......... Franz 
Die Helle Sonne Leuchtet.......... ee cakes wl Franz 
Les Roses d’Ispahan.... eae errr 
L’Heure. Exquise ........ ition ———— 
Désir d’Amour ...... pon . .Saint-Saéns 
EE catvedagwecse-snéu ..-Louis Saar 
Mit Einem Ringe.......... L ouis Saar 
Se GG. ccccccsvercevecc Louis Saar 
Recitation to Music, Magdalena, or The Spanish Duel M: ax Heinrict 








OR SALE—FINE OLD ’'CELLO. A violoncello of 
rare make and mellowness of tone; is in perfect 
order Bought in Germany sixty years ago by an 
expert ‘cellist, since whose death it has remained in the 
family; will sacrifice for much less than real worth. Call 
or telephone (1103 Broad) to John S. Griggs, 25 Broad 
street, New York. 
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Musical People. 


Oswego, N. Y.—Teachers and pupils gave a recital at 
Normal Hall, interpreting German and French music. 

Indianapolis, Ind.—The faculty of the Co-operative 
School of Music were heard in a recital recently 

Cleveland, Ohio. —A mixed chorus of forty voices, 
under the direction of E. O. Sellers, assisted by an orches- 
tra led by Belle C. Hart, combined in an enjoyable pro- 
gram 

Nashville, Tenn.—Josephine Fry, pupil of 
Gerding, is spoken of as a talented child 

Norfolk, Va.—Pupils of the Leache-Wood were heard 
in a recital under the direction of Miss Tillie Vail, teacher 
n the seminary. 

Dulath, Minn.—Mrs. J. L. Murphy issued invitations for 
a piano recital by Nettie Gremmel 

Dubuque, Ia.— Marc Lagen gave a program of songs by 
American composers. Three of the songs were by Grace 
Wassals 

jJacKson, Mich.—Dr. F. W. Chace was assisted by Mary 
Dickie at a recent recital 

Louisville, Ky.—Estelle Gregory and Josephine Gnau 
were assisted by Mrs. J. S. Moreman and Bertha Stephany 
at their piano recital. 

Des Moines, Ia.—The second students of the Goodwin 
School of Music gave a studio recital 

Delaware, Ohio.—Chas. Heydler and Grace Benes were 
soloists in the Ohio Wesleyan School of Music course 





Louise 


Dubuque, Ia.—Pupils of the Academy of Music were 
heard in a piano recital. 

Sioux City, Ila.—The last fortnightly recital of the 
Morningside Conservatory of Music has just taken place 

Beloit, Wis.—Grace Walker and her music class were 
heard in a recital at the home of D. J. Bennett on Barstow 
avenue. 

Morgantown, W. Va.—The School of Music has just 
closed its fall term. 

Madison, Wis.—Harold Heide was assisted by Miss 
L’Hommedieu in his recent recital 

Lima, Ohio.—Piano pupils of Mr. Adams at Lima Col 
lege were heard in a fine recital. 

Elon College, N.C.—The annual midyear recital of the 
College Conservatory of Music was greatly enjoyed 

South Bend, Ind.—Pupils of C. O. Blakeslee gave a 
program at the residence of Mr. and Mrs. J. E. Williams, 
1003 South Michigan street 
Pounded 1867. Dr. F. ZIEGFELD, President 

College Bidg,, 202 Michigan Boulevard, Chicage. 


The largest and most complete College of Music and Dramatic 


Art in America. 
Has the strongest faculty ever assembled in a school of Musica) 


Learning. 
SCHOOL OF ELOCUTION, 
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MODERN LANGUAGES. 





BOARD OF MUSICAL DIRECTORS: 

DR. F. ZIEGFELD, EMILE SAURET. 
HANS von SCHILLER, 
BERNHARD LISTEMANN, 
FELIX BOROWSKI, 
WALDEMAR LOTSCHG, 
MRS. O. L. FOX, ALEXANDER von FIELITZ 

HART CONWAY, Director School of Acting. 


RECENT ACQUISITIONS TO THE FACULTY: 
WALDEMAR LOUTSCHG, The Great Russian Pianist. 
ALEXANDER von FIELITZ, The Eminent Composer. 

HANS SCHROEDER, The Distinguished Baritone. 
FREDERIK FREDERIKSEN, The Scandinavian Violinist. 
EMILE SAURBT, The World-renowned Violinist has been re 
engaged for a term of years. 
Catalog mailed free. 


Lafayette, Ind. —Mrs. Lee Dinwiddie, of Fowler, and 
Mrs. Robt. S. Robertson, of Fort Wayne, were the guests 
of honor at a musical given at Mrs. James M. Fowler's 
residence. 

Duluth, Minn.—Theodor j 
Grayce Turner, Blanche S. Holcomb and Norma Williams 
at his piano recital 

Dubuque, Ia.—Grace Kenety presented a number of 
her pupils in a program at her residence, 97 Clark street 

Dayton, Ohio.—Six advanced pupils of Henry A. Ditzel 
were heard in a piano recital 

Des Moines, Ia. 
program was given by pupils of Des Moines Musical 
College. 

Springfield, Ohio.—W. E 
Clark, Mabel Miller, Carrie Frank and Nettie Marquart, 
gave a recital at the Springfield seminary 

Columbia, S. C. 
vocal department at the College for Women 

Detroit, Mic h—William Howland, of University School 
of Music, was heard in a recital at the home of Mr. and 
Mrs. F. K. Stearns. Minnie Davis was the accompanist 

Madison, Wis.—The University Orchestra, Herman E 
Owen, conductor, numbers fifty members, and this is the 


Fossum was assisted by 


Under the direction of Dr. Bartlett a 


lunison, assisted by Effie 


Bessie A. Reed is in charge of the 


second season of its existence 
Duluth, Minn.—A piano recital by pupils of Cordelia 
De Long was very pleasing. Elizabeth McGraw assisted 
Lafayette, Ind. —Hubert T. White gave a piano recital 
it his studio on Main street. His program consisted of 
ten numbers and pleased the audience 


Collegiate’s Christmas Music. 


ICHARD T. PERCY, organist and choir director of the 


Marble Collegiate Church, Fifth avenue and Twenty 
ninth street, arranged an unusually attractive program for 
both the morning and evening Christmas services with an 
augmented chorus of twelve voices and regular soloists, 
Caroline Hardy, soprano; Adele Baldwin, contralto; Mor 
timer Howard, tenor, and Carl E. Dufft, bass 


The programs were 
MognInG Ser 


Organ 
Christmas Fantaisie De la Tombell 
Pastoral Symphony Hande 
Marche Heroique Saint-Saé 


Anthems— 
Holy Night, Cantata Gade 
To Us Is Born Praetorius 
Thou Shepherd of Isracl 


Bortniansky 


When Christ Was Born to Eart! Davies 
Bass Solo, Mighty Lord and King Al! Glorious Bacl 
Alto Solo, O Thou That Tellest Hande 

Eventne Servic 
Organ 

Gloria in Excelsis Gounod 

Cantilene Faulke 

Toccata, in G Dubois 
Anthems— 

It Came Upon the Midnight Clear H. W. Parker 

Lo, How a Rose Praetorius 

Hymn of the Angels Wes 

O Jerusalem, Look About Thee West 
Soprano Solo, Noél Adan 


Tenor Solo, Star of Bethlehen Stephen Adar 
American Singers in Italy. 

\. GRUBER, son of Abraham Gruber, of New York, 

F, and Miss A. Dillon, daughter of Judge Dillon, of 

Los Angeles, Cal., made successful debuts last week in 

“La Traviata” at the Vercelli Theatre, Vercelli, Province 
of Novara, Italy 

Sophocles’ “Antigone,” with Mendelssohn’s music, wa 

done in Leipsic not long ago, but sounded decidedly old 

fashioned and made little or no effect 


DENVER. 


Soutma WasHINGTON and Evans Avenues, | 
Denver, Col., December 21, 1905 ‘ 


ae H. ORMSBY, one of the finest tenors Denver 


has ever had, has resigned the positions he held in this 


Cozy CORNER 


city, as head of the vocal department of the College of 
Music, University of Denver, and as musical director at 
the Plymouth Congregational Church and soloist at the 
Jewish Synagogue, to enter upon a promising season ol! 
concert and oratorio engagements with prominent socie 
ties in the East and South. Mr. Ormsby’s personal and 
vocal qualities, and his previous extensive and successful 
experience, insure a notable career for him in the new 
field to which he go with the kindest regards and best 


wishes of many friends 


_—s ae 
. 


v= 
[he second Symphony concert of the season was given 
n the Broadway Theatre m December 15 Rafaello 
Cavallo conducting and Vincenzo Novelli, tenor, as the 
soloist. The symphony was Beethoven's fifth and Signor 


Novelli’s solo was a selection from “Pagliacci.’ 


he Boulevard Orchestra, in the concert given December 
5, Showed very marked improvement, and delighted a large 
audience The Harvey String Trio, whose artistic mem 


bers are Ida Askling, Jessie Stocker and George H. Har 


vey, Jr. (conductor of the orchestra), contributed two 
excellent numbers Che orchestral selections were very 
enjoyable. Master Roy Ruschenberg played a violin solo 
reditably and Mr. Pleasant, of the orchestra, was en 


ored for his performance of a cornet solo. Another con 


cert will be given the first Tuesday evening in January 
eS & 


Grace Hamilton Morrey, of Washingto ippeared i 
two successful piano recita " Centra Presbyterian 


Church last week, which were quite fashionable events, the 


young artist having many friends in Denver, and acquiring 
i number of new admirer ) her visit at this time 


os wee 
—- = 


Prof. Wilberforce J. Whiteman plans to give “The Mes 
ah” during February this season, and will employ the 
new orchestra of thirty pieces, recently organized in Trin 
ity Church, for the support of the choir and soloists. Ar 


rangements are being made to bring eminent soloists to 


Denver for the concert, as is the custom with this great 
organization 

=: «2: 

= <& 


The Symphony Club, with Florence J. Taussig, presi 
dent, presiding, has held several very interesting meetings 
this fall, and the analyses of the symphonies played by the 


Denver Symphony Orchestra are a great help to those who 


like to understand, as well as enjoy, the works of the 
masters 
= €& 
\ successful benefit concert was given in the Womar 
Club auditorium recently by prominent musicians of the 
city, a substantial sum being realized for the relief of suf 


fering Jews in Russia 
ee & 


lusic was a special feature of the annual memorial 


ervices of the Fraternal Order of Elks, held in the Broad 


way Theatre recently Alexander Harris directed the mu 


sical arrangements 
at ee 
= & 

Gwilym Thomas’ Denver Choral Society to give a cor 
cert early in the new year, with the great Welsh singer 
Ben Davies. as soloist Ay dmirable program is to he 
rendered Professor Thomas is rapidly recovering h 

Ith, which was impaired by a seriou iccident some 
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months ago, and is quite busy with his extensive work of 
composing and teaching large classes 
* ft €& 

Frederick Schweikher has founded a German singing 
society, whose members, numbering about twenty, are thor- 
ough musicians. The music being studied is, of course, 
German, and only the German language is used in singing 
it. While it is not likely that any public concerts will be 
given this season, yet the club is a splendid acquisition to 
Denver's musical interests, especially under this excellent 
leader 

at 


- S 4 

Evelyn Knapp Martin is spending the winter in Califor 
nia, having resigned her position in the Central Presby- 
terian Church, where she was the popular soprano soloist 

eS & 

\ movement is afoot to purchase the great organ used 
at the St. Louis Exposition last year for the new Audi- 
torium, which is now assured Denver, $400,000 having been 
for the structure, which will give the city ample 
facilities for entertaining great conventions, and all musical 


voted 


companies and artists, as well as grand opera 


 €& 
Che next interesting event of the season musically will 


the second evening concert of the Tuesday Musical 


Anita Rio will sing in Denver for 


he 
Club, January 9, when 
the first time. Her appearance is looked forward to with 
inticipation. During January the club is also to 


Doimetsches in an afternoon concert of ancient 


pleasant 
have the 
music, with the instruments used in the period identified 
with the compositions performed 

es & 

Robert Slack, who is providing most of the musical 
entertainment 
at hitherto unheard of “popular prices,” presented Alice 
Nielsen Tuesday evening of this week in an operatic con- 
cert, in which she was accompanied by a company of Ital- 


we are enjoying here this season, and that 


ians. The airy, fairy Alice was charming, bewitching in- 
deed, and made a fine impression upon her audience. Her 
Denver reception amounted to a great ovation. Miss 


all Italian, but the most 
enjoyable ones were her encores, ‘Comin’ Thro’ the Rye” 
and “The Lost Chord,” the latter sung with organ, Fred 
erich Schweikher, of Denver, playing the accompaniment. 
Denver was delighted with Miss Nielsen 

es & 

Emil Tifferro has completed his new work, called “The 
lifferro Method of Singing.” 

eS & 

The Apollo Club's first concert of the sixteenth season 
last in the First Baptist 
Several chorals for male voices 

David McKinley Williams, accompanist, and 
W. Billin, W. Eddie Charles W. 
Brown, soloists, distinguished themselves, especially the last 
His 


director, 


Nielsen's principal numbers were 


Thursday 
beautiful 


occurred 
Church 


evening 
were 
sung, and 


Reginald Fred and 
named, who has a voice and manner of rare charm. 
the 
Henry Housley, an enchanting melody, which Mr 
and the chorus of forty men sang delightfully. Genevra 
Waters-Baker, violinist, was the artist of the evening, play- 
ing several classical numbers. 
ce & 

Madame Gadski’s Denver concert, under Robert Slack’s 
management, is fixed for February, though the exact date 
has not yet been announced 


eS = 


rhe great chimes for the new St. John’s Episcopal Cathe- 
dral, which were cast in Germany, arrived some time ago, 


solo was a song written by club's musical 


Brown 
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and will soon be hung in the tower of the Chapter House, 
where they will be rung each Sunday while the larger edi- 
fice is being erected. A detailed description of this remark- 
able set of bells is being written by Dean H. Martyn Hart, 
of the cathedral. It is a very interesting history, and will 
be included in the Denver letter to THe Musicat Courter 
as soon as completed. 
FRANK TorrRENcE McKNIGHT. 


JOSEPHINE JAYNE’S RECITAL. 


OSEPHINE JAYNE, fourteen years old, gave a piano 


J 


recital in the Sixty-seventh street studios of her 
teacher, Genevieve Bisbee, December 15, playing this pro- 
gram: 
Moonlight Sonata Beethoven 
i vsee oan ha dGh ates os eveededemiwdee conden Schitt 
Waltz, E minor . Chopin 
Waltz, D fiat major .-- Chopin 
Military Polonaise pai . , shecereregiebes Chopin 
Concerto, in C minor (Cadenza by Reinecke)........... Beethoven 
Cadenza Reinecke 


This is the third year she 
who first put her through a 
tather severe course of Les 
chetizky technics, just as she 
herself was taught in Vien 
na. The consequence is the 
young girl was well ground 
ed before she even thought 
of “pieces.” She played the 
program without notes, with 
musical touch and tempera- 
ment, proving she _ has 
learned substantial things. 
Gifted by nature, by inherit- 
ance also (her mother, Edith 
Jayne, is a pianist and lin- 
guist), Josephine plays so 
well that she was the won- 
der of those present. She 
has a flexible touch, clean 
cut execution, is rhythmical 
and warmly musical, and 
gives genuine pleasure in 
her playing. The handsome 
large studios (a glimpse of 
which is given accompany- 
ing this) were crowded with 
appreciative listeners, who 
following the performance, 
showered congratulations on the fair young pianist, the 
beautiful mother and the faithful teacher. 


has studied with Miss Bisbee, 


Carl Lectures. 
ILLIAM C. CARL has formulated the plans for the 
lectures he will deliver at the Guilmant Organ 
School on the “Oratorios and Their Traditions.” Each 


lecture will be illustrated by a vocalist, and the artists al- 
ready engaged are Kathrin Hilke, soprano; Effie Stewart, 
soprano; Adele Laeis Baldwin, contralto, and Edwin Wil- 
son, baritone. There will be four lectures, and the ora- 
torios chosen are “The Messiah,” “Elijah,” “Creation” and 
“St. Paul.” The course is open to all students of music, 
and the plan is so broad and comprehensive that it is bound 
to interest many organists and choirmasters, as well as 
vocal students. 

The winter term of the school will begin January 9, after 
Mr. Carl’s return from his annual holiday in Lakewood. 





At the conclusion of the Christmas service the choir of 
the “Old First” presented Mr. Carl with a handsome gift 
The presentation was made by Edwin Wilson, solo bari- 
tone of the choir. 


Marie Hall’s New Year Trips. 





INCE her successful appearance at the Metropolitan 
House Sunday concert Marie Hall has been on tour 
through New England. Next month Miss Hall will begin 
her second Western tour, which will open in Chicago on 
January 5, in a recital in Orchestral Hall (fourth engage 
ment in that city), and she will also make a return trip 
to Canada, playing in Montreal, Ottawa Toronto 
Other important engagements which Miss Hall will fill in 
the near future are five engagements with the Boston Sym- 
Boston, New York, Baltimore, Worces- 
and with the Philadelphia Orchestra, 


and 


phony Orchestra 
ter and Portland 
Cincinnati and Pittsburg orchestras 


Marie Strebel, a pupil of Gustav Hinrichs, who was 
the first solo Flower Maiden in Mr. Conried’s original 





JOSEPHINE JAYNE. 


production of “Parsifal,” has again been engaged for the 





part. 
J 
2 
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CINCINNATI, December 24, at 3:30 o’clock. “The Messiah” is to be per SPRINGFIELD. 
formed by the chorus choir, numbering fifty voices, assist SPRINGFIELD, Mass D 
pee = . _ ; , 
er Dy rs urgo soprano irginia Gottheb, contraito ; » City I mn bet Surteited wit m i ttrac 
by M Ehrgott, sot ; Virg Gottliel tralt HIS city | t feited } 
( r aT1, Ohi December 2 , " ) } 
- “et INN .- . ? John O'Donnell, tenor; Oscar Ehrgott, bass; Miss Purdy tions so far this season, but those which have be 
Conservatory Chorus and String Orchestra con | od ' | ' ' 
¢ it the organ, and a string quartet, and Wm. Kopp, trumpet offered have beet fa high order The piano recit 
: ; rsd i, Decemb 14, in the Cor , ’ , 
cert on rhursday evening, December 14, in the Mr. Ehrgott will sing the trumpet aria month by Aus » Cottine « a g of great plea 
servatory Concert Hall, crowned with poetic and artisty ee 2 ; 
Se & ire 
laurels the orchestral fame of the conductor, Pier A. Tirin I , , hol . a: ga 
, . , he enthusiasm of the Catholic population in thi r ty _ = 
delli. While Mr. Tirindelli is a man of congenial modesty, , ; ise ty he ag mene lptesegs 
: , has recently taken a concrete shape in the matter o! lurch The let P iR Father 
there was something in this concert which proclaimed that : : eociempapePeebiongip stggicn - : ; u n J t Rey u was the 
} usic reform speck y wit regare t tie (Gregori ‘ " c 
his conducting talent ought to be recognized far outside ; A oo ; , , : , ya ‘ W ladam 
’ "1 Chan t Covington the members ot the Gregorian Con Ss \ t 4 hp t ¥ 
of local limitations. The orchestra, which is substantially : ; , : : , ¥ plat " ¢ er t 
. ,¢ , gregation | hit upon ¢ Jan of action which 1s cu —s a 
composed of students’ forces, proved by its work a test of : giedapele Pees vee My — 
; 14 te a ated to spread its influence over the Catholic populatior 
professional ability that it would be difficult to duplicat ! k foll t giv y Ar Dolmetsch and P 
. 99 ' , ot ti itire countr 1e olowing e Cin at 
anywhere else. Since Mr. Tirindelli has taken hold the . oe ow Phe — ' ™ ' — t the d time instrumet nd w h w mnder the 
; : ; \Mlay Musical Festival it has been decided to hold a Gre 
orchestra is growing in fineness of texture and maturity of ace as D f the P Morning M Club, attracted a1 
98 gorian congress, at which the most minent authorities of 
grasp as well as in general intelligence. In the ; ; . A ? nt ; ri " i] S 
urope and merica will resent e list of speaker 
Schumann group—march, op. 76, No. 4; “The P a ae SS Speeners mt et 
oo Li ‘ be - ° is not yet complete, but it is expected to include Very Rev 
Speaks,’ op. 15, No. 13; “Bluette,’ op. 99, No " : . a F , 
: a , Dom Macquereau, Prior of Solesmes, the French Bene ihe Springheld Symphony oncert, on December 
scherzo, op. 99, No 7 there was a beautiful differentia , 
. : dictine Congregation, now exiled in the Isle of Wight, Eng 4, was the best yet given by t growing organization 
in the reading of the numbers and interpretation of the , ; ; , : ; 
- : land The congress will last an entire week, and each which ts here to stay Mr nser, the d t had | 
moods. The poetry of the dreamy second number was , ae 
s : morning will be devoted to theory and each evening to ™el! ler splendid « tr ere was a very notice 
convincing and given da capo. A terse, tense texture pet : , 
: oes 1. , practice lhe Gregorian illustrations will be given by a i mprovement im the ty of tone produced and tl 
vaded the reading of the “Bluette,” and the scherzo fairly; he 1 . : ; 
m chow | 00 voices, the boy voices, numbering 250 gener Mi I the pe ber ) 
danced with incisive and strenuous rhythm The breadth ; ‘ ; I , ; , ' - R Mi 
P . elng already secures he membership for t congre ! rchestra were oO ber ) r ymphony Men 
of interpretation of which the Conservatory Orchestra is ; =“ P , ‘ : . : 
| f 1] , will be $5, and will not be confined to Catholics i¢ nn feimkehr a ler Fr 1 und =the lan 
capable was beautifully illustrated in Martuccio’s transcrip ee 2 
<i ag fC! auser” mar Phe was Mrs. Andt 
tion of a Handel minuetto. Mr. Tirindelli’s charming : £ Bost ' ; 
: ; ' ela ‘| s fro The = , Hawley, of Boston, who gave pk y her artistic sing 
\ve Maria,” which bids fair to live in the records of a Mt vening of selections from i! Messia ind S | 
. ‘ hesect e readings e ener - 1 —_ ng \“ 1 mpanied t I er y ile 
pure and elevated style of church music, was given with ristmas readings was a seasonable event in the Cinci I 
: : ¥ : . ; ‘ 1 . . at aol 
a delightful ensemble between the Conservatory Choru 1att Conservatory Hlall on Monday night, December 18 St ee 
’ } he ealer was ] rtis ( he solo . —- ve 
and Orchestra. Caroline Rieder Bohmer sang the sopran realer was Helen May Curtis, and the talent 
° 1 plinie lied. Sol 1 1] le SOD | Ss ] T ‘ y ith ‘ ‘ { rt ‘ or » 1 y 
solo with pure intonation and in a devout style. Particu Nees See Rieder Bohmer, Ella Heckle, pran Clara ' : . 
¥ ‘ ’ —_— oek rT. Oo soprano ry ller ] 1 kel ne pertormanecs i he Me ] last eek the Ornhe 
larly effective in the “Ave Maria is the setting of the N a, m pran Mary Ellen Teal, Ida Heckle, cor , “ 
me P aa = ied , > ’ ( nder the direct . ,f ahr 1 . 
Salve Regina,” which is like the central flower of a ltos; Jo \. Hoffmann, tenor; John F. Byrn , John J ' 
, = , ) ‘rio selections re pt ded hre hristma e! \ h near d the ¢ t S 
bouquet, offering contrast, but detracting nothing from Aine tions were preceded by three . \ y t 
. ils b ‘retorius ( ) e clu wment to about 20 ‘ nd | 
symmetry or unity of the subject. A veritable surprise was :, y Pretoriu 1009 ) ™ 
. 8 at es tance of 
created by the conservatory’s tenor, John A. Hoffman — ve 
’ ‘“ ; ! ‘ play t tl t 
who, with orchestra accompaniment, sang “Cielo e Mat The concert given by the Polyph Clu the Cov ; 
from “Gioconda.” He has the genuine bel canto voice and ston Librar Auditosiam on Tuead ats yer ive \ , 
' \ i ¢ 
sang the aria with absolute purity of intonation and dra ek was an « t of stic merit, and p 1 the , : 
matic expression Frederic Shailer Evans presented ganization under the most favorable conditions. Under hag 
Martin Read, Jr., in the first movement—allegro (cadenza the efficient and conscientious direction of Charles A. Gran ae: ape 
by Reinecke), from the Mozart concerto, D minor. Mr er the jubilee cantata of Weber, the Mendelssohn a is pam P 
Read played it with remarkable technic, large tone and - \s the Hart Pant ind the finale. “Glory t ' es pPrcegeeetten 
considerable musicianship The “Chanson Trieste” of | were given with splendid effect, evincing careful re 
I'schaikowsky was performed with temperament, and tl ' y d musicianly direction The s <t ting \ xtre y t ! 
Bohemian Dance,” by Randegger, with its wild, tet the club were the Mesdames MacDonald, who a sang a i 2 ' “- Vonen 
, f — : _. + 
iythm and beautiful crescendos, was a gent success uct from Rossini’s “Stabat Mater”; Ferdinand Hasen : dae, ” pee Sf High Sel 
[he most interesting number of the evening came last ind Howard Barnett. Mr. Hasenzahl also sang the \ ver cerest 
as a j " - | ted } , 
the American premiére of Vincent d’Indy’s “Sainte Mari ( \ida ia from Verdi's opera The in ’ . : ' , y 
Madeleine.” for chorus and orchestra The soprano sol ‘ soloist was Viele Welter. @ very alltel wouns , ' Poa 
of Anna Elizabeth Mollaun was an agreeable surpris« pianist. w p d the Mendelssohn “Capriccioso Bri — = 
She has a voice of exquisite purity and she sang witl inte p. 22 he talent of this young lady is very pro Music Art S 
great deal of sentiment. The musical quality of the chorus unced, and her performance was greeted with genuin t letter, will rst neert J ry i 
was something to be remembered. All the orchestrations yplause ! of which she richly deserved t wi 
of the program were by P. A. Tirindelli J. A. Homan M cA KI 
= = = 








Brahm van den Berg, pianist, of th College f Mus! Dickinson as Bach Conductor. COA RI. 


returned to Cincinnati on Thursday of last week after 


‘ a. . ~—ENCE DICKINSON direct fach’s ( istma 
of the most successful recital and concert tours ever 1 é : d Bach hr 
; : . : , ratorio in Aurora l nd his leadershiy is highly 
by a local artist. Mr. Van den Berg played with the a eadership w 
2 pr y musicians and the press ( ess review 
cinnati Symphony Orchestra, under the direction of Frank : d i I'wo pr 
van der Stucken, at Wooster, Ohio, on December 8 l pons 
’ . very a le seat t se was taker and the t $ 
on last Thursday gave a recital, unassisted, at the Musi , es eels ' ‘ 
e S s wn was ry c c ler 1 € grea ir y t ‘ 
Hall in Chicago. On each of these occasions he w f its abl nductor. It exceptional to hear examnk ft 
fairly covered with gratifying encomiums from enthusiast ry early and ver test s of position a given in t 











nd musically critical audiences. O 1esday ecet sprencic mann ear ast ever the preset reflects ¢ 
ind musically critical auc 2 : n = ’ enh mui dann’ tie td : se es ‘va oe Late General Musical Expert with 
19, he gave a recital at Grand Rapids cl , , : : ; s 
lhe rendition last night was sple rticular.—Aut Henry W. Savage's Attractions 
CE Sanaa, Weeter-en Savages 
\ Christmas musical service will be given at the First SE HNOITAL TIMs ; 
Presbyterian Church Sunday, December 24, at 4 P. M The Aurora Musical Club scored a great t « « Perfect Breath Control 
Che program, under direction of Fred J. Hoffmann, organ ening Hs fourth scascr th t gnificent pr ui f Ba 
ist, will be given by C. Viola Hopkins and Frances ee ee ' we “g a His iy : Correct Tone Placing 
: trem lou nd s ng Glory to God in the ghest 
Fisher, and J. Wesley Hubbell and Walter Brown, , chee nek eon “ H English Diction and Repertoire 
sisted by Gisela I Weber, violinist. and Charles K N chorus demands the greatest ndatics | —_— 
Sayre, ‘cellist ghty, Most Hol f the latter was markedly f Practical Course of Training for Professional Stage. 
as os I 101 ri s - t Jn entior t vy fine 1x _——— 
. ere brought out grand hroughout the s sang w t e va 
\ praise service of interest will be given at the First reatest enthusias ° a P he - ‘ P ee 438 WwW. 5 th St., 
Presbyterian Church on Walnut Hills on Sunday afternoor ader’s wand.—A ) News, De« er Apply by mail for interview regarding terms, et 








2d Cross-Continent TENTH SEASON SAVAG E 1eos-6 REPERTORY 


Tour LOHENGRIN 
-_—_ RIGOLETTO 
Largest and best Eng- DIE WALKURE 
lish voiced Company in ENGLISH GRAND OPERA C0) First American Produ 
the world 


womens 150—-ENSEMBLE FORCES-150 & 50-ORCHESTRA-—5O peter 


P ’ cade FAUST 
Theatres crowded Each Opera sung by superb corps of artists, and unrivailed chorus of conservatory-trained voices. Special ; 
everywhere. scenic productions and costumes historically accurate. NNHAEUSER, 


Mme. KIRKBY LUNN, “= 


Sole Management, HENRY WOLFSOHN, 131 East 17th Street, NEW YORK 
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MILWAUKEE. 

Mitwaukee, Wis., 

i awe event, social and musical, of the past month was 
the 


> premiére production, under the auspices of the 





December 20, 1905 


Milwaukee Press Club, of the distinctively American opera, 


cess, and will sing them in recital in New York during 
the holidays. 


eS = 


The Milwaukee Lyric Glee Club gives a concert this 
evening at the Grand Avenue Congregational Church. 









HOBOKEN. 
Hosoxen, N. J., 

HE Amphion Glee Club, of which John H. P. 
is director, gave its twenty-eighth concert in Quartet 


Hall on 





December 2 






























9 
Reilly 


December 12. The program was varied and well 


“Fisherman’s Luck.” The book and lyrics are by Mather “yar renee chosen, the incidental solos being sung by A. Stormant 
D. Kimball, of Milwaukee; the music by Hubbard William es aa Young, tenor, and John B. Hamilton, bariton« Che club 
Harris, of Chicago. The presentation was an immense had the assistance of Marie Narelle, soprano, and_ the ‘ 
success, al! four performances being given to large and Bispham and the New York Symphony. Kaltenborn Quartet. Frank Kaltenborn gave a violin solo 
enthusiastic audiences. The atmosphere of northern woods \VID BISPHAM. wl i . eS = 
; d IS AM, who made such a deep impression : ; : 
permeates music and book, and both proved in a high ‘ r : - 2 I Pp cngeiiene Praiscs of the teaching of Mrs. Earnest Temme is en 
by his magnificent reading of Byron’s “Manfred, : ‘ 
degree pleasing and interesting. The opera throughout is hs : i ae 7” thusiastically lauded hy her admirers in this city and in 
Deca. 4 , with 1umann s music, at one of last years concerts of the r : 7 
on a high plane, Of the principals, Mrs. Louis Auer carried N y , r cs ‘ he . cbt 7 _— avis ' =" k Newark, where she resides. She has for pupils the wives 
oe . - , . NCW ork Symphony Orchestra, has toun a similar wor 1 - . 
off laurels, ably supported by Ludwig C. Kreiss, Charles E - hi , pe : Anse Shen 7 sodoa rt ‘ TI and daughters of the members of the German Club, at 
. ; : r for this year of even greater dramatic effect us is “Lhe lal ’ 
Sindlinger, Alfred H. Bergen and Rose Manning Morphy Witch’ fa rade D 1H sn . oe , ' 4 whose clubhouse she teaches on Ladies’ Day 5 
. poses ; itchs Song (“Das ‘xenlied ), ¢ yen amous * . 
Che singing of the chorus under W. H. Williamson’s direc : = . wacoanr = a the ta J JS 
, : German dramatist, Ernst von Wildenbruch, for which Max ; 
torship is deserving of the highest praise. aye Notices for THe Musicat Courter may be sent to 
ee Schillings has written a highly descriptive and effective mu Jessie Bruce LocKHAI 
a vv SS RUC AX ART 
! 5 > . 
; . sical accompaniment \ir. Bispham reads the text in ar 
Josephine Holstein’s recital Saturday evening last, given F ” neg P lati He | sti ; ‘ ; - 17 Brinkerhoff street ’ 
, ‘ng ranStz ¢ 4 as -cently one 1s or 1 . 
at the studio of Julius Klauser, was a really commanding ng ion transiats nn - hee Feereny Sone | ie — Jersey City, N. J 
ucce The interpretation of the Schumann F sharp Chicago with the Chicago Orchestra, and the effect on the 
success - etatio oO e sc a * sha ‘i 
minor sonata, op. 11, wa masterly performan audience was so great that an extra performance had to be 
inor sonata, op was a laste 4 ( ance, 


 & 
Hermann Zeitz won instant success with his first essay 
as director of the Milwaukee Musical Society in its first 
concert at the Pabst last Monday. Verdi's “Requiem” was 





announced for the following Thursday evening, at which 
sold. “The Witch’s the 


confession of a dying mork who, in his youth, had once 


every seat was Song” describes 


been summoned to administer the last sacrament to a wo 


Manuel Garcia's Disciple. 


om of the most distinguished pupils of Manuel Garcia, 
an accredited exponent of his method in this coun 


try, is Mary Duff, who, after a brilliant career on the cor ; 








: : ; : man condemned for witchcraft to die by fire. He fails in ; aa , 
given, with Genevieve Clark Wilson, Mrs. Berthold Sprotte ; peal Fee tr , cert stage, is now devoting herself wholly to teaching. The 

\ a , his duty, but flees the temptation of the beautiful witch, : . 
ind Messrs. Beresford and Towne as soloists : : ; : only instructor she ever had in s was this eminent 

ae ene whom he leaves to her fate. She dies singing the song 
—- we . . master, and she owes to him her success as a singer and 
The Milwaukee Schmaal-Zeitz-Beyer Trio presented th which has caused her to be accused, while the monk, cor teacher. Mad Duff 1 full f 
I al e ox ai »¢ 10 “sel 3 ec eacne sJiadame ut yursuec a ul course oO voca 
iis al tie ole cine acts : tie Sie vinced at last of her innocence, is haunted ever after by sud hG - , , : ; , 
t o ts i ays elcome concerts ; e enx , Ss 25 arcia. whe ook de terest in her 
. ' . the wild, sweet melody, and dying, confesses his sin; expir > saedlatae”sgpetebapuane ; whe ys oe atice «reel 
Saturday evening, the 16th Che Sinding trio, op. 23, in D . , . , velopment. He compared her to Malibran and prophesiec 
yee oo : P : ing with her song upon his lips and a vision of the un 
major, a composition of much interesting content, was the * pails 2 that she would win distinction in concert and opera. H« 
first number, while the nata in E minor for piano, flut happy woman before his eyes. This reading will be gives Imired | lovel t f 
rs eT, Sonate . mno oO Nano, e ee . > aamure¢ ner lovely vol rue soprano o exceptiona 
and violin. by Tohann Sebestian Bach. and the Handel sonata the fifth concert of the New York Symphony Orchestra, ; ~ , ; ete, ‘al 
‘ 9 OY JOM CMa sth rACTI, ATIC e ‘ t SONAL . . ange nd power! this admiration has been ily share 
in 2 minor for flute and piano, were highly commendabk Walter Damrosch conductor, Sunday afternoon, January 7, , “1 ; ‘ : a? 

. 1 ) ) a yano, » y co endab! as = eae V all audiences etore whom she has sung 

nS [he flute parts were excellently played by Car! and Tuesday evening, January 9. The other soloist at both Ref a a i : 
1 s r s Pe I i “ y a 7 oP »etore coming to merica, fadan uff made successt 
Woempner. Quite-the distinguishing featur f th n these concerts will be Charles Martin Loeffler, who wi ] l P I] l 
a) Ld re 7 Ss : 5 t e o Ss ¢o i - ; . : ippearances in ondot ris rence 1 the cit 
cert was the finished singing of the Brahms “Feldeinsam play _ = d'amore in ey ya iyeagg pos “ beter vinning the unstinted praise of audiences and critics. SI! 
on ” suas , laeterlinck’s drama, entitled “La Mort de l[intagil 7 , 
kett and the Schubert | rlkonig ind Wanderer \ a , dra ? - : ; achieved a succession of irtistic triumphs broac 
William Osborne Goodrich when she came to New York her high reputa had p 
eS & eded her. When sl ing here her ging w I 
The stud — * a ee Countess Ruta’s Musical Soiree. ; eee a ns Metal Ay : 

‘ udents ot 1¢ merican School Oo lanism an ommended, and sne repe ated her tra 1 t esses 
Vocalism, J. Erich Schmaal, gave a students’ piano and OUNTESS GILDA RUTA, composer, teacher and \s the authorized expounder of the G method and 
ong recital at the Atheneum Thursday evening last pianist, entertained numerous friends with a musical eing fully qualified to teach it in its entirety, Madar 

Et €& soiree in her residence-studios, 168 East Seventy-ninth Duff holds a unique position the world of music. S 
\ recital was given at the Milwaukee Normal School on street, last Thursday evening. She was assisted by An has determined to teacl her life wor nd 
Friday, December 15, in which the following took par lriena De Ecclesiis, soprano; Anna Ruta, pianist, and her meetirg with gratifying success 
Laura Lawrence, Emma Grunkau, Irma Bodden, Ruth FE pupils, Michele De Alto, baritone, and Ettore Caselotte, 
Walling, Lucia Gabriel and Herbert Stothart. Ruth Eliza tenor. Countess Ruta played Beethoven's C minor concerto Gri 'S F th "Cello Recital 
: . rienauer s rour cello ecital. 
beth Walling is director of music with her usual tonal quality and technical ability, and as 
s n encore performed her own rondo with the assistance of ARL GRII ) ~ | ai 
XL GRIENAUER’S fourth recital, the last but one, 
Ileanor Everest Freer, whose compositions are pub her students’ string quartet takes place at Mend hn Hall Wednesday evenin 
. akes i¢ t endeissohn Hall ~inesda ven g. 
hed here in Milwaukee by the Kaun Music C } s Ecclesiis sang ‘ » R "5 i 0 nae z 
. . ‘ . ; 1 ° . 3 ompany Mis Eccle 1s Sang Madame Ruta attrac ave new cé eel January 10, assisted by Ethel Crane. soprano, the program 
has been elected a member of the Manuscript Society of position, “Neverosi,” in Italian, with a beautiful quality of consisting of compositions by Americat mposer nh 
New York. Bispham sang her songs in Chicago with suc voice and artistic method. Asa duet she sang an aria from It is as follows: 
Massenet’s “Manon” with Mr. Caselotti Their voices Sonata. op. 49, for Ce nd Piar Louis Victor S$ 
Macstro P. FLORIDIA """) Bee recess wees oe" 
s ponded to the dramatic parts in a way that shows a fu- >enss Ethel Crane 
l e Sce Herbe 
Pianoc—Opera-Chember Music ture career for her in opera Car 1A M B 
i Zz i i a a 4 >.) Tew r 
Studio: 134 Carnegie Hall. Tuesdays and Fridays, A.M Mr. De Alto’s promising baritone was heard to advantage icceaiune | 
in the credo from Verdi's “Otello.” He has a wide range K G juer Mrs. ¢ 
RU BIN GOLDM RK and excellert enunciation Mr. Casellotti has a melodious » gS Et I e 
‘ —_— - 1) I N r Grie r 
Af Y tenor and his singing of Tosti’s ‘“Mattinata”’ was pleasing ay s ; ; sans 
- . 1g rienaue 
Lecture Recitals with Piano Iilustrations Anna Ruta played berceuse and scherzo by Chopin with jyunting Scem Grienauer 
good technic and tone Karl Grienauer and Mrs. Grienauer 
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== HAMLIN. 
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Tenor 





Address A. S. HALL, 
5528 Woodlawn Avenue, 
CHICAGO. 


Long Distance 'Fhone, Hyde Park 802 








RACHMANINOFF 


Management 


JOHN WARRES 


255 West 97th Street 
NEW YO! K CITY 


Composer-Pianist 


rial Opera, Moscow 
Etrestes, bnports > ki WITH CONCERT COMPANY, 


AVAILABLE FOR CHAMBER RECITALS 


FANNIE BLOOMFIELD ZEISLER 


Booking for SHASON 1905-1906. 


Y With Minneapolis Orchestra, FEBRUARY 19 
With Philadelphia Orchestra, MARCH 9 and 10 
4 With Chicago Orchestra, MARCH 23 and 24 


Apply to ALINE B. STORY, 5749 Woodlawn Ave. Chicago. 






APRIL AND MAY 











Tour will again be Limited to Twenty Appearances. 





MUSIC OF THE PAST WEEK. 


————————— ————— 


Wednesday evening, December 20—Orchestral concert, 
National Conservatory of Music, Leo Schulz musical 
director, Mendelssohn Hall 

Wednesday evening, December 20—Flonzaley Quartet con 
cert, Carnegie Chamber Music Hall 

Wednesday evening, December 20—‘“Rigoletto,” Metropoli 
tan Opera House 

Wednesday evening, December 20—Christmas concert, 
Choral Art Society Association Hall, Brooklyn 

Chursday evening, December 21---People’s Symphony cor 
cert, Asa Howard Geeding and Paolo Gallico soloists, 
Fr, X. Arens musical director, Cooper Union 

Chursday evening. December 21—Gilda Ruta (piano) re 
cital, 168 East Seventy-ninth street 

rhursday evening, December 21—Kneisel Quartet concert 
Mary Wood Chase assisting pianist, Association Hall 
Brooklyn 

lriday evening, December 22—-People’s Symphony concert, 
\sa Howard Geeding and Paolo Gallico, 
X. Arens, musical director, Grand Central Palace 





Friday evening, December 22—‘Die Gétterdammerung,” 


Metropolitan Opera | 


Saturday afternoon, December 23—‘“La Favorita,’ Metro 
politan Opera House 

Saturday evening, December 23—“‘La Traviata” (popular 
prices), Metropolitan Opera House 

Saturday evening, December 23—-People’s Symphony con 
cert, Asa Howard Geeding and Paolo Gallico soloists, 
F. X. Arens musical director, Carnegie Hall 

Sunday afternoon, December 24—Kubelik, Carnegie Hal 

Sunday evening, December 24—Popular concert, Metropol 
itan Opera Hous« 

Monday afternoon, December 25—‘D Rheingold,” Met 
ropolitan Opera Hor 

Monday evening, December 25—-“Hansel und Gretel,” Met 
ropolitan Opera Hou 


luesday afternoon, December 26--Gadski recital, Carnegie 
Hall 
1esday evening, December 26—Bispham recital, Mendels 


sohn Hall 


Edward Johnson's Engagements. 


URING the past two weeks Edward Johnson | Pp 
peared in concerts in Canada nd Massachusetts 
and, as will be judged from the newspaper articles below, 


had exceptional success. In Hamilton he was received 


most enthusiastically, while in Worcester it was said that 





he had never sung to better advantage This week Mr 
Johnson will be soloist with the Amateur Glee Club at 
Aeolian Hall, New York, and will also sing at a private 
musicale at the Waldorf. In January he appears in Al 
| 





any, Detroit, Taunton, Baltimore and other places, and 
on February 5 he sings his return engagement with the 


St. Louis Apollo Club. Some press notices follow 








It may appear ung s a fact that Edwar | 
son, the New York tenor, ranked first in the honors of the 
Mr. Johnson was heard in Hamilton about a year ag ! those 
who heard him ther 1) difficult “Stabat Mater” work had a prett 
good idea that in a mixed concert program he would exce The 
confidence was not misplaced IH toned tenor voice ha 
anything, improved since a year ag There is more breadth a1 
power in it now, and all that witl t v ss f sweetness 
purity In his seven progra songs Mr. ] son gave the au 
ence ample opportunity t ige | bilit i singer, as we 
is knowledge of interpretatior The un ff grave t g 
from set ental f ad f 
lorid aria, and ir there s t evide ft 
€ artist His « er s f 
ent ng, as were a I fec - 
ation that made list th i 
The Hamilt Spectat 
I nost pronounced success of g ss M 
Sohnsor Those wi ear Orphans’ Fest 
vy what to expect nd those m for the first t 
re quickly captivated by his 1 tenor voice at 
rtistic method He is the most satisfying tenor heard hers 
cent years, and he well deserved the enthusiastic appreciatior 
ist night’s audience All his songs were given with the closest 
gard to tone and enunciation, and they could not but create t 
keenest delight He was encored again and again, g 
aturedly res -d.—The Hamilton Evening Times 
Mr. Johnson was greeted on his first entrance with a 
which grew t enthusiasm as the evening progressed He sar 
such ease and put s h feeling into his songs t 
they drew forth a spontaneous tbreak of applause He was re 
lled several times after each number, and after a first res 
b singing another song, bowed his acknowledgments, but t 
lience m a second re nse ft is sec a ¢ 





{ songs.—The Hamilton Herald. 
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Edward Johnson, tenor, is no stranger to Worcester concert goers 


He has notonly sung in several of the larger churches of Wor DAVID BISPHAM’S CHRISTMAS RECITAL. 
cester, but a year ago was honored with a place among the mus l) AVID BISPHAM’S New York followers flocked to 











festival artists, one of the greatest honors which can « e to ar Mendelssohn | ecd ght, December 26, to 
one in the musical world of America. Last night Mr. Johnson took he , , lol ' ‘ 
lear ‘ idol in ‘ negli ngs, some o 
the work assigned to the king and the hermit He never sang , ™ S some 0% 
better in Worcester. Perhaps his best solo was the song of the ‘¢™ appropriate to the Christmas season. All of the num 
hermit, “The Story Thou Shalt Hear,” a splendidly writte bet vere sung t lng lang ge, the language of 
ve made the most of it, and was enthusiastically applauded the Shakespeare, Milt , , FEmersor nd Poe Why 
close In his work with the bass, the two voices, robust, clear P - : 
. onan we ; nguas enera -_ 
dramatic, blended in splen harmor and gave the sa , : . ‘ _ y neg 
faction Worcester Daily gran ly Singer f Eng ' pe i 
a Mr. Bisphan mag t I superb diction and his 
Z hnson. the s 3 er st 1 ur t 4s Iram " ] Ver ' ' 
I 7 ard J r I tenor, is a torn Festi ! natic kill ere ‘ mpe ne than on this 
vcen heard in several churches here, but last evening e did "| . 
econd Christ ' Bt ene Ln « 
some exceilent work, and has never been heard t etter a antag . ; was wildly en 
this city The Worcester Evening Gazette ul ti nd t tist | repeatedly, and at the 
conclusion of th tal y g Richard” received an 
Amateur Glee Club Concert. a 
nv - Corner 
T i rst concert, third season, of the Amateur Gk \ i Y Walk Hand 
Club, of New York, Arthur Phillips conductor, at ' *" J Purce 
, t . ‘ rr 
\eolhian Hall, December 20, found a large and fashional ; : 
‘ i Ss i ’ 
issemblage present. Seitz’s “Go Forth My Song” met wit N 
much favor, receiving abundant applause Frank Sey Monk rt e 
nour Hastings’ new “Love's Pinions writte for the © I e 7 | eat I . 
. acs When I fe’s ¥Y 
club, has pretty melody and harmony, and like all th ‘ . ere 
" : \ I est I 
omposer writes, lies well for the voices The closing ,¢ ; ' - 
“Hymn to the Madonna,” by Kremser, with obligato tenor e | f Par i 1 Ele 
olo, sung well by Edwin Johnson, was one of the most a Ag Ma 
: n Wild 
effective thir Tenor Geor C. Carrie sang t ; , ‘ ‘ 
“<n ’ WW ( Hi 
s in Abt’s “Calm as the Lal his high e ¢ ) P 
d : ! : I g Oo \ 
tanding forth above the men’s voices Ledw ] 1 t ( n 7 
three short songs met with warm rece ption, especially S La ( Sc 
\rcher Gibson’s “Proposal” and Frank Hemstreet en Old Eng 
one, has a beautiful voice, and sings with perfect ease sli aaa = wen (He Musicai 
- ( , f ‘ , 
warm temperament, so that he had to sing encore ‘ week, there 
: ) f ' 
Justin Thatcher, tenor, and the clul 
Serenade” by Storch. Bruce G. Kingsley , ' rec 
: i. Oe , F , , 
sisted, playing the popular offertory in F, by Batiste, ar ; ; b s likely t 
later a Bach gavotte and Guilmant’s “Nupt Marcl l I : ' nd's weir 
with taste, daintiness nd musical warmt Mr Charle ; : me Mor ate 
ste Sholes played the piano accomp nent ympathet 
; . ; ro ' hr } no 
y. Following are the active member Howard Bor . A gt 
Robert D. Brown, Charles A. Bruce, Robert C. Campbel . ng t ipplaud 
George C. Carrie, T. H. Chalmers, R. P. Crowell, Ft } I R Ol 
, , " : | | 
Croxton, Maitland Davies, Elmer de Pue, S. J. Drake, J: : gh FE. W 
. ‘ . : | , roM Mics : fe 
Frederick W. Gunther, L. S. Handley, Frank S. Hasting ’ . 
George Hewlett, Frank Hemstreet, Frank L. Hilton, Al : 
U. Howard, Edward P. Johnson, William H. Keith, M. B 
Mackay, Floyd MacNamara, Arthur Philips, Guy Philip Agnes Gardner-Eyre Notes. 
tenhe Noott. | > Pomer has EK Shol | ianin 
Step 1 J v I B | 1¢€ y C | i] ‘ W ‘ | ‘ f A one Gardne 
J. Sisley, James Stanley, Justin Thatcher, A. R. Welcl | 
Pe , 7 - newspapers refer t 
Thomas F. Whitbread, W. S. Whittlesey, George | 
Woodhouse t » ents , 
= ———————— ‘ t ( I r 
Garnett Hedge in Oratcrio. : ; 
i ie Chicago 1 G t Hedg tly 
i ratorio at Be Wis nd 7 rr, la., with t 
substantial 1 t that he has been tendered return engage 
’ 1 ] ‘ t 
ments to sing in recital this season at both places Among 
his other engagement re tw n Des Moines, to be sung 
in February nd a recital for Boone, Ia. in February Gardner 
Mr. Hedge so Oo | jue xperience of sing , : 
g 1 The Mes ] nd ] Owl l ctor Th North . 
Shore Chor Club of tweuty trained voices, under | 
directior giving the first part of the oratorio in Edge 
water Pre yt Cl 11 sopr o Grace Dudley 
t< \ | S H] Harding nd M : 
Hed e singing sare Notices on Mr. Heda 
nt nging at Be t \ 
et ( et H f 
i x ‘ 
M H e is a t i | 
‘ . } - Re t I 1 
The fe f the « ‘ rk of Garne He 
( - e tenor \ Hedge ss remar 
eet f é ‘ f 
S ' 
| f g I 
1 His 1 f 
t ’ he by t 
ere I tebul und the “ite 
; Recitals by Mrs. Davis. 
f g it. “I See I e are robal t diff 
gs to sing int Messiah,” and the way inv CONTRALTO 
I as ecessary 4 tte 
rtions of the work. Mr. Hedge’s rend f I 
rhe Pic s"* w gore \ b i f | ) 
r ar cut ract f the f r f ¢ the 
, “Mes H 
; =f { : 
g ty } A « gage 
f the Musical at All ‘ t : 
welcome another tunity to ( tH 
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**La Gioconda,” December 16. 


The New York Times. 

“La Giaconda” was given 
before a phlegmatic audi- 
ence. 


Now- Torker Staats Iettuny 
The house was filled and 
the audience enjoyed itself. 


“Queen of Sheba” (Matinee), December 16. 


The New York Times. 
The public, however, has 
not shown great interest in 
this production, and the suc- 
performances indi- 
cate this. The audience yes- 
terday was not large. 


cessive 


THE NEW YORK HERALD 
The performance had lit- 
tle to from 


prev jous ones. 


distinguish it 


The Foening Post. 


With every repetition the 
audience has grown, and on 
Saturday afternoon the audi- 
ence almost filled the audi- 
torium. 


The eifkie Sun. 

The ca#t was the same as 
at previous performances of 
the opera, but there was a 
general improvement in re- 
sults. 


Sunday Opera Concert, December 17. 


Kew Huck sacs Gribune, 
Zoellner’s music was banal 
and bizarre. 


The Evening Telegram 


The part of Herr Zoell- 
ner’s work which was per- 
formed proved to be as a 
composition, consistent, spir- 
ituelle and in every way mu- 
sicianly. 


New York Symphony Concert, December 17. 


He ork scacaesz. rib 


Ill directed learning marks 


the treatment to which 
D'Indy subjects his theme 

* * * ‘It is torn into 
fragments and each frag- 


ment worried in turn 


. ain 
New ork scaedacs Dribune 
Neither in training nor in 
natural Miss 
\bott called to sing the Mo 
rart air. 


capacity 1s 


The gifs Sun. 


D'Indy’s is music in the 
old meaning of that word. 


o~ 
The MWGlobe 
Miss Abott did 
ceed in the Mozart 
where greater singers have 
failed 


not suc- 
aria 


New-Porker Staats Jeitung 
Miss Abott’s 
ingularly dry and dull 


staccati are 


New -Dorker Staats Being 
by no 
means certain in intonation. 


Her colatura is 


The eiftkie Sun. 


It is frankly melodious 
and its harmonic plan clings 
to the safe and established 
traditions. The 
of the composition lies in 
effects, 
which are engaging, and in 
the brilliant spirit and 
splendid orchestral sonority 


The 


real value 


its atmospheric 


of its final movement 
whole thing sounds well 


The Foening Post. 

It is a number that even 
Sembrich 
It is necessary to know this 
in order to fully appreciate 
Miss Abott’s success in 
singing the staccati and 
other floriture of this piece 


Madame dreads. 


correct intonation, 


tone, perfect breath 


with 
lovely 
ing and remarkable agility 


‘New York American 


[he composer’s use of his 
phrases was the most mod 
ern imaginable 


THE NEW YORK HERALD 


Her highly creditable 
treatment of the exacting 
Mozart piece stirred the 


house to warm applause 


The gifs Sun. 


Her staccati were facile 


A . 
The ati Sun. 
Her general execution 
in intonation. 


was accurate 


Che hye) Werid, 
Her voice is small and 
reedy. 


Che Evening Sun. 
Miss Abott is artificial in 
the Parisian way. 


The New York Times. 

She sang with a 
that has no little finish and 
allurement. 


Sty le 


The New York Press 
Miss Abott’s 


musical powers 


vocal and 


were cast 


into shadow by her muff. 


The New York Press 
Her voice has little native 
beauty. 


The New ork Press 

In the staccato flourishes 
the singer shot far beyond 
the correct pitch. 


The Fvening Post. 
Miss <Abott 
become a second Sembrich 


bids fair to 


The New York Times. 

D'Indy. * * * There 
are, too, many passages that 
are beautiful, strangely and 
hauntingly beautiful, but 
that 
rather as the fragments of a 
than as 
continuous development. In 


present themselves 


mosaic lines in a 
the last movement there is a 
fiery brilliancy that for the 
first time gives the piano a 
chance to. assert _ itself 
against the 
mass of the orchestra, and 
then it takes on the general 
aspect of a piano concerto 


overpowering 


“La Boheme,” 


The S Globe 


Vigna often let his band 
play too loud 


The Evening Sun. 
All the work of Sembrich 


was good 


The HGlobe 


Caruso had all the illusion 
of this 1830 Bohemia 


The Evening Post. 


The opera is pretty poor 
stuff on the whole. 


Tewock sxatanse. ribune 
Her voice is pure, limpid 
and of pretty quality. 


. — 
NeurBork sca. Gribune 
She conveyed the 
ments of the songs most de- 
lightfully and convincingly. 


senti- 


THE EVENING MAIL 
here less of what 
might be called style about 


was 


her work than might have 
been expected 


The Evening Post. 
In these, the charm of her 


voice, the exquisite refine 


ment of her and 


method, were fully revealed. 


Newark; caciasz- ribune 
Her 


Y F % 
The efi Sun. 
Her general execution was 
accurate in intonation. 


style 


voice was winsome 


The New York Times. 
But 
to do before she will 
that she is a great artist, as 
the term is understood here 


she has much more 


show 


Xew-Dorker Staats Iritung 

rhis perverse form distin- 
guishes itself from a piano 
concerto, inasmuch as _ it 


makes the piano seen rather 


than heard. * * * D’Indy 
cannot help thinking per 
versely. * * * Tt is not 


worth while to speak about 
this pursuit to the death of 
This 


rending, distortion and cari 


an innocent folksong 


caturing of an “idée fixe” 
can hardly be called compos 


ing. 


December 18, 


The Evening Telegram 
Vigna conducted with un- 


usual repose 


The Evening Telegram 
Sembrich’s simulation of 
fainting suggested the act- 


ing of a marionette 


The Evening Sun. 
makeup 
him look about as much like 
the conventional Simon Le- 


Caruso’s made 


gree of “Uncle Tom’s 
Cabin” as anything else 
Gre GOT anor, 
This melodious work by 


Puccini seems to grow 
younger year by year. It 
has an intimate charm that 
does not lose its hold on the 


public 





The Foening Post. 

The amorphous ariosoing 
(if one may use the word) 
of Puccini gradually gets on 
one’s nerves almost as pain- 
fully as the harmonic (or 
rather dissonant) gropings 
of D'Indy and R. Strauss. 


The Evening Post. 

The opera is pretty poor 
stuff on the whole. Puccini’s 
vogue will be brief because 
he lacks the gift of origi- 
nal melody 


The aif Sun. 
Vigna conducts this opera 
several 


better than he does 


others 


The New York Press 
The music of Mimi taxes 
Sem- 


brich’s lower register, which 


at times Madame 


shows distinctly the ravages 
of time 


The New York Press 


Sembrich’s gestures and 
facial expression seemed 
somewhat exaggerated and 


artificial. 


Che New York Press 
Alten’s Musetta seems too 
Teutonic * * * it is a 


German soubrette 


THE EVENING MAIL 
Parvis measured up to the 
the 


requirements of small 


role of Schaunard 


THE EVENING MAIL 


Vigna’s holding back of 
orchestral accents weakens 
a score of this character 


The Evening Telegram 
Alten 
piquant. 


was charming and 


Che New York Press 
The 
significance, true pathos and 
* * + 


music has emotional 


passion it is highly 
realistic, fresh, spontaneous, 
clever, glows with spirit and 
enthusiasm 


, a 
New ork acces Gribune 
The opera wears extrem 
well * * * year after 
year its dramatic expression 


grows more convincing 


Neulork sega Qribune 


From beginning to end 
the orchestra made such a 
din that frequently the 


voices were scarcely audible 


Yeu; coca Uribune 


It is always witha delight 


ful shock of surprise that we 
hear the lovely vocal art of 
Madame Sembrich adjust it 
self to the hot blooded style 


of these young Italians 


The eis Sun. 
Her impersonation is new 
thoroughly developed i 


its details 


The Fvening Post. 
Alten the 
her role of Musetta 


made most of 


The New York Times. 


Parvis as Schaunard wa 


] 
really weak 


* * * 


the only mem 


er 


Che New York Wress 
Vigna intent on 
bringing out impressive cli- 
that the 
orchestra often drowned the 


was so 
maxes din of the 
voices of the singers 
THE EVENING MAIL 
tHler Musetta 


* * * 


was heavy 


her comfortable 


Teutonism counts against 


her 


New York Symphony Concert, December 19. 


THE EVENING MAIL 
(“Symphony Pathetique.”) 

rhe performance was sin 
gularly lacking in those al- 
terations of 


tempo upon 


which expression must 


greatly depend 


Xew-Dorker Staats Dritung 
Miss 


was de 


In Mozart's aria 
\bott’'s 


cidedly dull and her intona- 


coloratura 
tion by no means flawless 


Che New York Press 

Miss Abott’s singing was 
no more inspiring than on 
Sunday 


The SGlobe 


Damrosch s_ interpretation 


was spirited, emphasizing 
the violence and the rest 
less changes of mood in- 


herent in the symphony. 


The Evening Sun. 


She is in her element as 
an exponent of the music of 


Mozart 


rHE NEW YORK HERALD 
Fler singing confirmed the 
made 


favorable impressions 


Sunday 
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Longy Club Concert, December 19. SYRACUSE, N. Y. 
| The HGlobe THE EVENING MAIL Grantee, December an ones. | 


—_—F 


Beethoven's quintet, op. It is frankly dull. XCERPTS from “Faust” will comprise the program 
| 16, is a graceful work of the of the concert which is being arranged by Mrs. Ham- 
young Beethoven. ilton S. White, for the benefit of the Onondaga County 
Orphan Asylum. Mrs. White has the happy faculty of 
“Rigoletto,” : rey cope : , 
d 8 »" December 20. bringing to a successful issue whatever she undertakes and 
The Evening Telegram re NEW yey HERALD the present enterprise promises to surpass anything of the 
> @ > > 7 aS ¢ y ** * . . 
Remembering the superb _ at was an off night kind ever before attempted in Syracuse. In addition to the 
sing 7 ads , on Se . as , a 
inging of Madame Sem- Sembrich was Ot = her best best solo voices in this city, Mrs. White has secured the 
' brich and Messrs, Caruso voice, and Caruso’s singing services of John Dempsey, basso, of Buffalo, and several 
and Scotti, it seems ungra- lacked something of its ac- other well known soloists from out of town The choral 
cious to complain. customed brilliancy numbers will be sung by the Musical Festival Chorus, 
the Liederkranz and possibly the University choruses, if 
_ . N eal ' 
} Che S.Globe The Evening Telegram dates can be arranged. The concert will take place at the 
= @ oman Adoertiser. - . 
~ 5 . " ieting Iner ous bruar > 
Caruso was not in good Caruso was in excellent Wieting Opera House, Februa Ry 
3 - = = 
voice voice. 
Subscription papers have been placed in the music stores 
The New York Press THE NEW YORK HERALD for a series of artist recitals which is planned to be given 
“Rien! r. in the near future at Crouse College Hall, under the diré 
Rigoletto’ was conducted Mr Viena, som, ter fee. € bes “ ea « ege a de e < 
by Vig it] aS - tion of the music department at the university Che proj 
D) igna with unflagging quent carelessness in his ac- 1 ¢ ] 
spirit and intere : ect is very deserving of success and it is hoped that local 
I and interest. companiment of the artists, 1 ’ , 1 . 
musicians will early avail themselves of the opportunity 
shared in the lapse from the ‘ : 
I tl to secure course tickets The soloists have not yet been 
yest traditions of the opera. 1 ; 
4 . i definitely decided upon, but it is the plan of the depart 


—" ment to get four of the best artists possible 
Che New York Press The eis Sun. <2 
Seldom recently has Sem- But her art is always with At the morning service at the Fourth Presbyterian 
brich been in as poor voice her, and those who know Church, Christmas, Mrs. William Berwald will sing a new 
as she was last night. The what really good singing is “Christmas Song” by her husband, William Berwald, th« 


quality of her tone produc- enjoy hearing her great skill wel) known composer. This is one of the new products of 
tion seemed unusually thin when she has to contend professor Berwald’s pen and it is said that it possesses 
and hard. Her lungs did not with difficulties unusual merit Se ee 
give her sufficient support. THe Musicat Courter should be read by every Syra 
It _ affected her phrasing cusan interested at all in music. To make this column a 
sicianceate: he success we need the support and co-operation of every 
musician. The Syracuse column very frequently contains 
The aie Sun The Evening Telegram notices and programs before they appear in the daily press, 
Sembrich’s “Caro Nome” Che “Caro Nome” she has_ and thus to be up to dat d thoroughly cognizant of af 
lacked some of its familiar never rendered more bril- fairs both local and of other cities it is necessary to read 
beauty. liantly. [THE Musica Courier 
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A new device for For sale at Piano Studio of 


increasing the stretch and 
developing the 


strength of the fingers. 
61 East 120th Street, 


NEW YORK 


Invaluable to pianists and 
other instrumentalists. 
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Oratorio, Concert, Recital. 
A MANAGEMENT 

" FITZHUGH W. HAENSEL, 
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THN Oo RnR. St. James Building, NEW YORK 

















CAROLINE MIHR HARDY 


e-DRAMATIC SOPRANO... 
Management HENRY WOLFSOHN, 131 East Seventeenth Street, NEW YORK. 


MINNIE [ (} (} NS PIANISTE 


AMERICAN TOUR NOW BOOKING 


Commencing in Wilkes-Barre, Pa., January 16th, 1906 





MANAGEMENT: PERSONAL ADDRESS: 
HENRY WOLFSOHN Madison Avenue Hotel 
181 East 17th St., New York 92d St. and Madison Ave., New York 








| 





Notices, subscriptions and programs should be sent to 
310 Noxon street or t lephone 32°0 F (Bell) Single cop 
ies, also a few back numbers, cau be had at Clark’s Music 
House, 352 South Salina street 

<< <= 

The makeup of the choirs in some of the Syracuse 
churches next year will be as follows: 

First Presbyterian—Blanch Atherley Calthrop, organist ; 
Fanny M. Bailey, soprano; Beula Chase Dodge, contralto; 
William A. Snyder, tenor; Richard Grant Calthrop, bass 

May Memorial—Mrs. Frank L. Walrath, organist; Mrs 
C. W. Barnes, soprano; Mrs. G. Griffin Lewis, contralto; 
W. J. Faulkner, tenor; Bernie Pettigrew, bass 

Park Presbyterian—Harry L. Vibbard, organist; Miss 


E. L. Gidding, soprano; Augusta Sauter, contralto; George 
Ballard, tenor; Ralph L. Stilwell, ba 
Fourth Presbyteriar Louis Baker Phillips, organist; 


Mrs. William Berwald, soprano; Mrs. W. S. Parks, con 
tralto; M. B. Smith, tenor; Goldsmith Durston, bass 

Central Baptist—Mrs. Charles Dornan, organist; Viola 
C. Scott, soprano; Mrs. C. W. Burr, contralto; Mr. Bax 
ter, tenor; Clarence W. Burr, bass 

First Baptist—Mrs. Harry L. Vibbard, organist; Ruth 
Smith, soprano; Mrs. Adolf Frey, contralto; Merton § 
Lovell, tenor; Robert Earl Gibby, bass 

First Methodist—Harry Tidd, organist; Mrs. H. Grove, 
soprano; Mrs. H. Tidd, contralto; Tom Ward, tenor and 
director; Harry Sanford, bass 

University Aver M. I Francisca V. Eckor, organist; 
William Hoey rederick F. Snow, Ernst Fahnestock, Carl 
». Graves 

remple of Concord—A. V. Elting, organist; Mrs. C. W 


Barnes, soprano; Augusta Sauter, contralto; Merton § 


Lovell, tenor; Ralph L. Stilwell, ba 


NEW ROMANTIC CANTATA. 
Lincotn, N De her 


NEW romantic cantata, “The Fire Worshippers,” for 
A soli and mixed quartet, was performed here for the 
first time, December 11 The composer is Howard Kirk 
patrick, of the Nebraska University School of Music The 
libretto is founded upon Moore’s poem, “Lalla Rookh.” 


FRANCIS ROGERS 


BARITONE 


DIRECTION RESIDENCE 


LOUDON G. CHARLTON 45 W. 45th St., New York 
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To ARTISTS, TEACHFRS, MANAGERS, PIANO DEALERS 
PUBLISHERS, MUSIC STORES, CONSERVATORIES 
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MUSICAL 
DIRECTORY 


TEN THOUSAND ADDRESSES, United States and Canada 
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DELIVERED ON RECEIPT OF $2.50 


LOUIS BLUMENBERG, Pupisner 
417-419 St James Building, New York 










: lacorporatcd 
ESTABLISHED 1905 


1883 


AMERICAN 


AMERICAN GUITARS 


MANDOLINS 











40 
SEATTLE. 


Seartite, Wash., 

ARLIER in the month an appreciative audience assem- 
bled in Christensen’s Hall and listened to a classical 
Frederick William Zimmerman, tenor, as- 


December 18, 1905 


song rec ital by 


sisted by Le Grande Carter, violinist; Annie Herold, alto, 
and Beatrice Archambeau, contralto; Lucy P. Smith, acx 
companist 
 & 
Under the auspices of the Ladies’ Musical Club, the 


delightful 


Watkin Mills English Vocal Quartet gave a 
concert Ihe famous basso was in superb voice. 
 & 


Harry West and his Symphony Orchestra scored another 


success on the evening of December 6. The program was: 


Pomp and Circumstance . Elgar 
Violin Concerto, op. 26 P ‘ penee .+++++ Bruch 
W. R. Hedk Soloist 
Suite de Concert . Bizet 
Hiosanna Granier 

Mary I ise Clary, Contralt« 
Abendlied Schumann 
Sunshine Song : : ocovevtocess Gricg 
Raymond ‘ . eons A. Thomas 
& 
The Martins Ladies’ Quartet gave a concert on Friday 
evening, December 8, in the Broadway Christian Church. 


This quartet is made up of four talented musical sisters 


Lela Martin, first soprano; Nina Martin Hatcher, second 


oprano; Minnie Martin, first alto; Mary B. Martin, sec 
ond alto. Mrs. Karl Riedelsberger was accompanist 
Ss 
One of the features of the winter musical season is the 
monthly organ recital by J. Edmonde Butler, in Trinity 
Parish Church. At the twenty-third recital, December 
10, Mr. Butler was assisted by Helen Howarth Lemmel, 


John, Gibbs, violinist; also John Milligan and 


Kloise Ridgeway 


soprano 


eS = 


. The regular monthly concert of the Ladies’ Musical Club 
was held in Christensen Hall on December 11. The pro 
gram was contributed by Helen M. Gerrish, Mrs. R. B. 


Janson, Anna J. Schofield, Nina Martin Hatcher, Mrs 
David W. White. The Ladies’ Musical Club chorus sang 
“The Mariner's Christmas,” under the direction of Harry 
Girard 

=—= = 


In the Plymouth Congregational Church on December 
Richmond 
violin 


recital was given by Elizabeth 
voice teacher, and W. Arthur Vaughan, 
Besides the ensemble numbers by the violin class, 
Hicksen, Georgia Du 
Mr. Ray- 
Clarence 


It a pupils’ 
Miller, 
teacher 
the following had solos Thomas 
Bois, Anna J. Schofield. The 
mond, Miss Grunbaum, Mrs. J. H 


I lopper 


vocalists were 


Fox and Mrs 
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Mrs Grenside-Dobson held her first lecture-piano recital 
12. Mrs. Dobson, who 


played selections 


at her studio, Tuesday, December 


studied 
Mozart, Beethoven, Chopin and Rubinstein 


eS = 


At Miss Cornish’s pupils’ recital 


program included notation and ear training, musical signs, 


many years in Germany, from 


at the Greystone the 


scale drill game, &e —! = UALS 
THE MASTER SCHOOL OF VOCAL MUSIC 
A Special School for Voice Training, under MME. AURELIA JAEGER 


(Directress of the Metropolitan Opera School of New York) 


and VicroOR BEIGEL, assisted by a distinguished Faculty for 
Languages, Theory, Etc., Etc 


Madame SEMBRICH and DAVID BISPHAM on the Visiting Jury. 
108 Montague Street, BROOKLYN, New York City. Catalogue on application 


THE MUSICAL COURIER. 


Musical as Seattle is, she has had no chorus for a long 
time, but on December 10, at the invitation of David 
Scheetz Craig, fifty singers met and organized what will be 
termed the Seattle Popular Chorus, the chorus to take up 
sacred cantatas and oratorios. 

 € 

The annual concert of the University of Washington 
Glee Club was held in Denny Hall, December 15. The 
time honored custom will be observed in songs full of 
local color. John L. Gibbs, violinist, will be the soloist. 
C. O. Kimball is the musical director, Hugo Metzler the 
manager, and Arthur Fischer accompanist 








Where We Are Read. 


(From the Milwaukee Evening Wisconsin. ) 
HE Musicat Courier of November 29 is of even more 
rhe Berlin letter by Arthur 
\bell—always records the success of Hugo 
KXaun’s piano concerto at its first performance in Leipsic, 
under Nikisch, with the brilliant young Russian pianist, 
Mr. Abell also gives entire an 
Russia from Leopold 


than usual interest 


interesting 


Vera Maurina, as soloist. 
interesting letter on 
Godowsky, who has just succeeded in making good his es 
cape from that country at the peril of his life. A report oi 
Sir Edward Elgar’s lecture on Brahms’ “Third Symphony’ 
aud the comments on the same by the eminent English 
critic, Ernest Newman, are good reading. Of real moment 


conditions in 


is the news of the organization of a “MacDowell Club” in 
New York city, “to study, faithfully interpret and promul 
gate the tendencies and ideals embodied in the compositions 
and known aesthetic convictions of Edward MacDowell 

lhe second paper on “Harmonic Formulas,” by A. J. Good 
rich, is of high technical interest to students of harmony 
Che Milwaukee letter makes mention of the following: The 
Gerardy and Eames concerts, Alice Stone’s piano recital at 
Julius Klauser’s studio, Sidney Silber’s coming recital, and 
the Press Club’s “Fisherman’s Luck.” The review in last 
week's issue of the new treatise on orchestration by Rich 
ard Strauss, a thorough revision of the work of Berlioz 
brought up to date by Edgar Stillman Kelley will be found 
of vital interest to every student of music. 


Marx With the Thomas Orchestra. 


EON MARX will be the soloist for the fourth orches 
tral Ravinia Theatre by the Tliomas 
Orchestra, under Mr. Stock. This concert will be given 
m New Year's night, and Mr. Marx will play the last two 
movements of the Wieniawski D minor concerto. His 
managers of the Musical and Concert Direction have made 
other engagements for recitals—one of the Highland Park 
(1ll.), Club, January 12; the Milwaukee Calumet Club, 
January 18, and a number of private recitals in Chicago. 
Mr. Marx recently appeared with the Apollo Club, at Kala- 
Press comment on his work there was as follows: 


concert at 


mazoo. 
The return 
greatest pleasures which the year has afforded to the music 


to this city of Chicago’s young artist is one of the 


lovers 
»f Kalamazoo. On the occasion of his previous visit his playing was 
all that could be 
the very zenith of his art. 


and the young violinist seemed to be at 


Yet he now shows a marvelous improve 


desired, 


ment in playing and certainly has complete mastery of the in 

strument 
There is a wonderful wealth of expression in his playing, and his 
exquisite that it seems to leave a delicate musical 


bowing is so 
tracery in the atmosphere, a musical picture as delicately patterned 

sketched by the frost king in th 
December 6 


as an ice might be 


Kalamazoo Gazette, 


picture 


winter 





Leon Marx appeared at the Apollo Club concert last year and al! 
the improvement which is 
manifested in his There is a wealth of ex 
pression and a marvelous delicacy in He held his large 
audience breathless and seemed himself to enjoy it equally with his 
audience.—Evening Telegram, Kalamazoo. 


remarked 
playing. 


who heard him then upon 


wonderful 
his music. 





NASHVILLE. 
NASHVILLE, Tenn., December 18, 1905 
HE musical season opened December 8 with a song re 
Herbert Witherspoon. Mr. Witherspoon 


gave a program of great variety, embracing all styles. His 


cital by 


voice is a genuire bass, and he sings in a very fine musical 
artist produced was as clear as a 
broad, powerful fortissimo, 


style. Every note th 
bell—his_ breath the 
the perfect pianissimo, showed the true artist. Mr. Wither- 
spoon sang in English, German and French, his pronuncia 


control, 


tion of the two latter languages being excellent. Seldom 

has Nashville had the opportunity of listening to so fine a 

vocalist, and the audience, which filled every seat in th 

hall, thoroughly enjoyed and appreciated every number. 
The program follows: 


Recitative and Aria, Arm, Arm, Ye Brave (Judas Maccabaeus), 
Handel 
Droop Not, Young Lover - Handel 
Heimlichkeit ....... Loewe 
Frihlingstraum ..... Schubert 
Der Doppelganger Schubert 
Gondolier’s Song ... Schumann 
Drei Wandrer . Herman 
In My Beloved’s Eyes. Chadwick 
Forever and a Day.... Mack 
Mother o’ Mine......... . Tours 
\ Memory ean Park 
Ghazal Chant d’Amour Wekerlin 
Chanson (La Jolie Fille de Pert! ... Bizet 
Love is a Bubble... occcecch SED 
Jeannie Morrison . .-Old Scotct 
By the Short Cut to the Rosses Old Donegal Air 


(Arranged by | 


Over Here (Famine Song Old Iris 
(Arranged by Stanford 

Stand to Your Horses White 

Ellen Rion, of this city, was accompanist, and her ar 


tistic performances are too well known to need any fur 
ther comment. The concert was under the auspices of the 
Nashville Association of Music 


to be congratulated upon bringing 


Teachers, and the officers 
of the association are 
Mr Witherspoon to our city 


a - 


h 


J & 
Among other artists announced for this winter are: Har 
old Bauer, Douglas Boxall, Luigi Tirindelli, Muriel Fos 


Baxter Perry, Emma Calvé and 
This is so far a fine 


ter, Alfred Reisenauer, 
the Cincinnati Symphony Orchestra. 
showing of the musical activity, and, perhaps, since our 
Nashville is extending its city limits, new railroads enter 
ing, skyscrapers looming up, some enterprising man miay 
build a concert hall, which is very badly needed 

FrANz J. STRAHM 


The Synthetic Guild. 

N informal recital by little students of the Syntheti 
A Method for the Pianoforte took place December 16 
in the small banquet room, Carnegie Hall. The program 
consisted of twenty-six numbers by well known composers 
and was admirably played by Gifford Miller, Agnes Dolme, 
Elizabeth McGibbon, Eleanor Powell, Lucy Bonynge, Es 
ther Carman, Anstiss De Veau, Beatrice O'Reilly, Lee 
Miller, Alice Lawrence, Murray Taylor, Gertrude Mathews 
Melita Reed, Mattie Reed, Mondo Dilts, Annie Parsons, 
Max Kotler, Haines, Josephine Bedle, 
Boggs, Louise Bonynge, Mabel Besthoff, James Mathews, 
Adelaide Levinson, Gladys De Groff, May 
Schloss and Bessie Ballow. The teachers who were repre 


Grace Cornelia 


featrice Bawly, 


sented by pupils were Amy J. Tomlinson, Aurelia Simons 
Myra P. Chessman, Lucy Nelson, Florence Carman, L. I 
Palmer, the Misses Lente, Despard, Ida A. Decker, M. I 

Ida E. Smith, Van Vorst Charlotte E 


They have every reason to feel pleased with the 


Ditto, Marie and 
Loesch. 
success of the recital 

Lilli Lehmann achieved a triumph in “Fidelio” at the 


Weimar Opera a fortnight ago. 
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| MARIE @ NICHOLS,’ 


iolinist, 


Whose success last season was so 
pronounced, will play Sixty Con- 
certs this season. 
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THE POWER OF MUSIC. 


(From the Chicago News.) 
66 OW perfectly lovely of you to ask me to come!” 
H gasped Polly, as she sank into her seat at the con- 
cert just as the men were moving out on the stage. At the 
y at the tall, thin, spec- 


same time she glared malevolent 
tacled girl of certain years to whom she was speaking. 
“Yes, of got continued, after 
she had caught breath 
last night, and I told him how awfully sweet it was of you 
his and don’t know 
I know you're one of his 


ticket,” she 


‘Tom brought it up to me 


course, | the 


her 


to ask me, when you're only cousin 
me very well. Oh, mercy, yes; 
favorites in his family, and I’m sure I hope you'll like me 
after Tom and I are married. Yes, he told me heaps about 
you, and of how very fond you are of music, and I’m sure 
it was perfectly lovely of you to think of giving me this 
pleasure. 

“No, I don’t come so very often to the concerts 
just loves musical comedy, you know, and, of 
want to go where he likes to go. I should use 
Perhaps so. I hadn't thought of that 
that men like to be trained 


course, | 
my influ- 


ence? gut, do you 


t's never occurred to me 


KNOW, 


lragging Tom to a con- 


and, anyway, he 


I know I should never dream of 


cert to educate likes musical comedy 


this 


him, 
ylemn music like most of 


doesn’t have choruses. Oh, 
‘H Lli¢ | 1 ah 


too much ever to care for s¢ 


is—especially as the orchestra 


yes, I know it does sometimes when it sings 
or something like that, but I mean re choruses with 
pretty girls and pretty clotl 

‘Well, yes, I do like them myself. Of course I do o1 


I wouldn’t go. (Hateful thing!) Of course, Tom doesn’t 


make me do things I don’t want to do. I should just like 
to see him try it But, on the other hand, I don’t make 
Irom do things he doesn’t want to do, at least not very 
often. Men like a girl better tl vay, don’t you think, 
or don’t you know? 

“My goodness! there’s Cathie Marshall back yonder, 
with her hair done that new saint way. She looks a 
pe rfect fright too, but for goodness’ sake don’t ever tell 
her I said so! And at the dance ie other night, in that 
poison green chiffon dre of hers—well, she looked so 
perfectly terrible that I actually felt sorry for her 

‘I know tl nusic’s begun, but I’m just whispering 
Hlow perfectly sweet of you to give me this treat! I do 
] | chestr st tl ery nicest veetest thing 

the whole tow 

Gracious! D ee Margie M n over there, with 
that fright of a hat? It is—yes, it actually is her last year’s 
hat, with a velvet band around it to make the crown look 
tall. If I were Margie I should certainly give up my box 
seat and take a seat down here, where you can take your 


hats off and hold them in your laps and hide them 





“Wasn't that piece perfectly sweet! The ‘Fifth Sym 
phony’—what fifth symphony I didn’t notice the name of 
the man. Oh, yes 

“Now they’re going to play again. Do you know, I’m 
just sure I'd be able concentrate my mind harder on 
the nice music if I could keep from thinking how funny 
some of the men up there lool They don’t seem to be 


thinking of a single thing but their music. They don’t take 


bit gracefully. Everyone 


a bit of pains to drape their legs 
1 bending down so 


of the violinists has a double chin fror 


hair! ’t that too comical? I always 





and such funny t th 
deep, coughy, throaty things go 


! Qh, yes, 


want to laugh when those 
off 3assoons? Mercy, how mucl 





know 


you do; I can see it sticking out ver y and anyway, 
Tom says so, to And the fifes—oh, are they flutes? 
Well, it doesn’t matter. (Hateful thing.) 

“Does that violinist ways turn his toes in funny? 


i 
You haven't noticed? Dear me, I've just 


been staring at 
idfully long ? 


him all afternoon. This is sles, len't i 
have to go to the 


t 


Do you know what time it is? I simply 


another button—see where 


tailor’s and get him to make me 
this one came off. I’m going 
and then I'll have enough to last me through the winter 
lhe I'd better slip out 
and ] never can 
) 


to have him make a dozen, 


intermission’s next, isn’t it 


then, t! ink you et ug! or being so g | 
more Ke a sistefT nal 
I could cry to think of 


Mercy! 


coming mé¢ 


o me, and we 


t 
r ] ] 
I just hate to leave you alone, and 


missing this sneezy man’s piece Tschaikowsky 


next cold. Do give 


I could never say it again till I get my 
me my program. They look so sort of intellectual on the 
suburban trai nd people are so sort of respectful 
Mayle I can get eat tl way tonight I've got t 
down so late because I’m doing Christmas shopping 


Goodby. You are such a deat 
At the corner drug store Polly called up Tom, hysteri 
ally, and told him to get tickets for anything, and for 


vaudeville if there wasn't and never mention his 





anything, 





WA 


TEHE GREAT RUSSIAN PIANIST 


LDEMAR LUTSCH 


THE MUSICAL COURIER. 


Then she walked pre udly 


ntellectual cousin to her again 


ut, holding her blue covered program conspicuously be 
fore her all the way down Michigan avenue 
Harold Bauer in Chicago. 

AROLD BAUER’S books of press notices this year 


will likely add weight to his luggage when he re 
turns to London. THe Musicat Courter has just received 


a new budget of clippings from Chicago and points West 























and Boston and New England cities The Chicago criti 
cisms are here reproduced 
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In THE VIRGIL PIANO SCHOOL 
SIGHT PLAYING CLASSES. 
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NOW BOOKING SEASONS 1905-6, 1906-7, 


Tremendous success with Boston Symphony, Theodore 


Thomas and P! lelpt 


adeiphia Orchestra 


William K. Ziegfeld 


COLLEGE, CHICAGO, I 


For Terms and Dates 
ADORESS 
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HANCHETT’S CORRESPONDENCE COURSE. 


To the Editor of The Musical Courier: 

I promised to tell your readers some of my experiences 
in connection with the correspondence course in musical 
theory that I have been conducting for several months. It 
is my intention in this course to touch upon as many points 
as possible of musical structure; in fact, to teach in detail 
all those things that have received general consideration 
in those studies of many splendid compositions that I have 
given in some hundreds of recitals at the Brooklyn Insti 
tute, in the New York city Course of Public Lectures and 
in my recitals which have now been heard in nearly every 
portion of this country east of the Mississippi River 

rhe first lesson of the course is designed through an 
swers to some questions of a quite general nature, to show 
me the standing attainments and point of view of the pu 
pil. One of the questions is: “Which do you regard as 
the better tune, ‘Onward Christian Soldier’ or ‘Hail Co- 
lumbia,’ and for what reason?” Scarcely a pupil has failed 
to select “Onward Christian Soldier” as the better tune 
A few have thought “Hail Columbia” as good, and a num 
ber have expressed themselves as ignorant of that im 
mensely popular tune of Sullivan’s which the question puts 
in contrast with our so called national air; but it is when 
it comes to giving reasons that the lack of accurate and 
helpful critical knowledge is displayed. Hardly a single 
satisfactory reason has been suggested, and yet it seems to 
me no person pretending to the least musical education can 
fail to notice the imitations, the counterpoint, the varied 
harmonies and the formal symmetry of Sullivan's tune. It 
is a grief composition, to be sure, yet long enough to allow 
the composer to reveal his possession of splendid attain- 
ments in his art, exactly such attainments as should win 
for him the approval of good judges, and for his tune an 
appreciation which ought to be discriminating and rational 
Chese critical excellences added to the undoubted popularity 
and easy singability of “St. Gertrude” make it, in my judg 
ment, one of the best tunes of its size and having its pur 
pose with which I am acquainted, and it seems to me that 
in what I have written above I have given reasons for that 
faith 

Another question that has had very few satisfactory an 
swers is that asking for the names of those departments 
of musical science, appropriated to the study of the vari- 
ous elements of sounds. Many know that length is studied 
in rhythmies, that force is studied in dynamics, that pitch 
is studiéd in both melodics and harmonics, but they are 
few indeed who answer that the department of musical 
science in which quality of sound is studied is known: as 
orchestration 

I wonder sometimes what musicians regard as expres 
sion We have long been accustomed to call the dynamic 
signs printed in a score “marks of expression,” but surely 
when one grasps the thought that music is the language of 
emotion one can hardly limit its range of expression to 
shading and accentuation. The grand difference, noted so 
often by poets and authors—even in ordinary conversation 

between the major and the minor, ought surely to lead 
students to think of harmony as a source of much of the 
expressive power of music, and when one thinks of the 
soothing and stimulating power that the art has so con 
spicuously, is it not reasonable to expects the answer to 


a question regarding the available means of expression to 


THE MUSICAL COURIER. 


Yet many who undertake my course fail to include among 
sources of expression anything outside of the ordinary 
dynamic signs. 

Again, in naming the instruments that are properly 
predecessors of the piano it is rare indeed that the dulcimer 
is mentioned, but who can doubt that the suggestion of 
the hammer as an improvement upon the plectrum came 
to the first piano makers from the hammers with which the 
dulcimer is played. 

I could continue these illustrations far beyond this point 
had you space to allow me, but this is enough to show 
some of the evidence I have of the lack of clear thinking 
and definite information about general musical subjects 
that is prevalent even among professional musicians, for 
surely 99 per cent. of my pupils (outside of clubs) are 
themselves teachers of music, and some are in positions 
of recognized authority and influence. ‘The work has been 
taken up very successfully by clubs, who at their meetings 
discuss the points upon which I send instructions and pre 
pare a club answer to the various questions asked. This 
has proven a most interesting and profitable form of club 
music study, and the satisfaction of club students in that 
sort of work is shown by the way in which they are report 
ing widely their interest and enjoyment. Such reports 
seem likely to make this form of correspondence study of 
musical theory increasingly popular. Yet even large clubs 
(I have one of forty members) sometimes fail to send in 
perfect answers to the questions upon a division of the 
course. We have become to accustomed to think of music 
study as something wholly mechanical or wholly emotional 
that thoughtful consideration of points of theory and struc 
ture has all the interest of novelty. 

Henry G. HaNncuertr. 

40 West 85th Street, New York, December 20, 1905 


Bridewell’s European Successes. 


LICE GARRIGUE MOTT is in frequent receipt of 
reports concerning the success of her pupil, Miss 
Bridewell, who has recently won fresh honors in Vienna 
and Olmitz, as the following clippings show: 
Great interest was manifested yesterday in the debut of Carrie 
Bridewell, who sang Azucena. The young American, who rer 
dered the part in German for the first time, took the public by 


storm Her powerful voice is exquisitely schooled and has a 
noble ring. Her acting is expressive and, for a beginner, remark 
ably accurate Miss Bridewell’s singing was a complete success; 
a great future can even now be predicted for her The audience 
repeatedly showed its appreciation of the singer by thunderous ay 
plause Tagblatt Olmiitz, November 22, 1905 





Miss Bridewell is said to be destined by Director Mahler to s 
into the inheritance of Edyth Walker. For this place, heretof 
unfilled, this artist seems really predestined, as her recent appear 
ance in the concert of the violin king, Ondriczek, has proved. The 
journals have been unanimous in their praise of Miss Bridewell’s 
magnificent contralto. The critic of the Wiener Fremdenblatt, for 





re 


example, writes: “Everyone was astonished by the beauty of 
gorgeous, deep tones.”—From Vienna Life (Wiener Leben), N 


vember 26, 1905 








Victor Beigel's Recitals. 
ICTOR BEIGEL announces two recitals in Mendels 
sohn Hall on the evenings of January 7 and Febru 
ary 14, with the assistance of Susan Metcalfe, Frances Ives, 
Emma van der Veer and Frank Raymond, in programs of 
classical compositions dating from the fifteenth to the 


nineteenth century. 


MUSIC IN THE ORANGES. 
East Orance, N. J., December 20, 19 

OME of our local composers have been distinguishing 

themselves recently by productions of more than ordi 

nary importance, the most ambitious of which was the 

musical comedy, “The Island of Jalabaloo,”’ by John Leon 

and Merrill, introduced by the Paint and Powder Club at 
Music Hall 


_ e 
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Another original composition, though more farcical in 
character, was “The Scarecrow,” by Comegyo Harrison 
= = 
A patriotic song, “Victory,” words by Mrs. Herbert Tun 
rell, music by Anna Stafford Henry, has been adopted as 
the chapter song by the Orange Mountain Chapter, D. A. R 
Ss = 
\n orchestra consisting of children, directed by F. H 
Shepard, gave a concert at the home of Mrs. William 
Downs, 286 Essex avenue, Orange. The performers wert 
Grace Baldwin, Elizabeth Brooks, Isabel Denis, Gene 
vieve Sharp, Margarita Hague, Doris Nash, Jessie Kos 
wing, Elsa Livingston, and the Masters Ralph Bonnil 
James Downs, Heroy Dyckman, Gerald Thorp Phere 
were also solos by Gertrude Schmidt, vocalist, and Vir 
ginia Moffat and Florian Shepard, pianists. Charies Hat! 
away contributed a recitation. 
= = 
The Charlotte Emerson Brown Club held a meeting at 
the home of Mrs. James Mount, 24 Summit street, East 


Orange. Music by Master Stanley Doty, pianist 


a: = 

= & 
At the regular meeting of the Woman’s Club, held at the 
residence of Mrs Henry r. Bailey, Prospect street, East 


Orange, Elizabeth Clarke played three piano solos by Ma 
eS = 


A musicale held in St. Andrew’s Church, South Orang: 


Dowell 


introduced a number of well-known artists, viz.: Vocalists 
Paul Petry, Alfreda Payson, Raymond W. Smith, Stor 
mont Young, Chas. Powelson; pianists, Frances Hobbic 
F. S. Sonnekalb; Russell Kingman, ’cellist 

, Ciara A. Korn 


Reception-Musicale to Max Fiedler. 
ARL HEIN and August Fraemcke, directors of the 
New York College of Music, gave a reception-mu 

sicale to Herr Fiedler, the distinguished conductor of 
Hamburg, at the college on December 18. The hall wa 
completely filled with students, their friends and invited 
guests. Mr. Fraemcke introduced Herr Fiedler to the 
audience, and this program of Fiedler compositions was 
then performed: 
Quntet, op. 1, for Strings 

Messrs. Von Dameck, Landau, Bach, Schloming and EI 
Sons=e— 

Durch wie wolkige Maiennacht 

Wiegenlied 

Marie Maurer 

Piano 

Romanze, op. 2 

Waldstitick, op. 

Walzer, op. 6. 

Herr Fiedler 

\fter the program Herr Fiedler thanked all the partic 
pants individually, and the company adjourned to the 
parlors, where they personally met the guest of the after 
noon. Light refreshments were served. 
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SEASON 
1905-1908 











Prima Donna Grand Opera, Paris 


BESSIE ABOTT 


Management 
HENRY WOLFSOHN 131 East 17th Street New York 





VERRRRRLKKLKREKRKRRRRRRRKEKRRRRLRRELERRRELEY 


ARTHUR RUBINSTEIN 





o——_SHASON 1905-G— >» 
Under Exclusive Management B. ULRICH, The Lyric, Baltimore, Md. 








KNABE PIANO 
USED 








PIANIST 


RRR EP REP ERY, 





b 








MONTREAL MUSIC. 


MONTREAL, 

a5 Mendelssohn Trio, composed of Eva Plouffe, piz in 
ist; Emil and J. B. Dubois, 

the series in the 
Mrs. James 
program comprised Rubin 


December 21, 19 


1 Taranto, violinist, ‘cellist, 


their second concert of 


on Monday 


Art Gallery, 
Lang, 


gave 
evening last mezzo 


T he 


major; 


soprano, was the soloist. 


flat Grieg’s sonata for violin and 


stein’s trio in B 
minor; songs by 
This is the 
they did 


last was indeed 


piano, in F major; Smetana’s trio in G 
Allitsen and 
the ition L: 
Che Monday 


both trios being read 


Frances Richard Strauss 


second season of organiz: ist season 


good work. concert on 


with rhythmical 
chiefly 


a comple te surprise, 


weep and admirable breadth—for hich credit is 


due to Miss Ploufte, 
pupils, 


issisting by having 





who, notwith g having a large 


for the has been 





and manager nization, 


class oj 


plenty of rehearsals, and proved herself 


to be an ensemble player par excellence The sonata by 


Grieg was done admirably, and was read with dignity and 


intelligence lhe organization was generously rewarded 


by applause, which it richly deserved. Mrs. Lang, who is 
the possessor of Sweet mezzo-soprano voice, which she 
uses to the best advantage, sings her songs with taste and 
judgment. Mrs. Shaw furnished the accompaniment with 
discretion and sympathy, as she always does 

Che next concert will take place January 22. The pro 
gram will include Schubert's trio in G, Chopin’s sonata for 
pian d ‘cello, Dvorak s “Dumky” trio 

= = 


Dawsor Mir. Dawson studied in Berlin with Stepanoff 
ind ring e of my ( German capital I was 
told by some of his colleagues that Mr. Dawson was known 
to be a hard worker and conscientious student He has 
only been residing in this city for the past four years, and 
proved himself to be a teacher of nmon ability. I 
heard recentiy Miss Walk e of his talented pup 
payl a polonaise by Paderews nd a composition by 
+ She displayed a musical and refined touch, 
commendable technic, good thm and tempe 
ment. Mr. Dawson has three assistants in his school, and 
ilso the organist of the Unitarian Churcl 
= & 

\ i wishes to |] \ He Musica ( RIE 
of last weel ssue—] ng sixty-two pages of reading 
ma T Ww Christn l I y Say it W t 
HE Musi ( IF s ( Y number year 

ind 

e = 


‘ked for the month 
1inment, of which 


is the list of attractions bos 
of January: New Year’s Eve, an 
Rachael Dawes (local) will be one of the soloists, Y. M 
C. A. Hall; recital, Y. M 
C. A. Hall; Janu: (Brussels), 
il, Windsor 


Otte 





entert 


January 4, Francis Rogers, vocal 
violin 





Dethier 





; January 12 Symphony 
Chew soloist; J 12 (evening), 


Windsor Hall; January 16, 


(matinee), 
Orchestra inuary 


Emiliano Renaud, piano recital, 


Raoul Pugno, piano recital, Windsor Hall; January 22, 
Mendelssohn Trio, Art Gallery; January 23, Beatrice 
Langley, violinist, Hope Morgan soprano, Windsor Hall; 
January 29, a concert for the benefit of R. C. High School 
Windsor Hall Harry B. Coun 


An Opera by an American. 


OUIS ADOLPHE COERNE’S opera, “Zenobia,” had 
L its first performance on December 1 at Bremen, Ger 
many. Mr. Coerne was born in Newark, N. J., in 1870 
says the New York Evening Post. His father was of 


woman de 


lers. He Boston Lati1 
a graduate of the Municl 


mother an American 


sett 


Swedish his 


cended 


1 
hal | hool 


ancestry, 


from English was a 


boy, a Harvard student, 
Boston, Chicago, f 
and a conductor in the two last named 
professor at Smith (1903-4), Ph.D. at Har 


He has published about seventy works, with 


Conservatory (1893), an organist in 


falo, Columbus 
College 


cities, 


vard (1905). 


THE MUSICAL COURIER. 
“Zenobia” 
Che Weser Zeitung says regarding Coerne’s opera: 

it offers a wealth 


Boston, London and Leipsic houses 


‘Though rather poor in genuine action, 


of opportunity for brilliant effects, for powerful contrasts, 


for outbreaks of passion—in a word, for musical charac 
térization of the most varied kinds. It is an excellent 
libretto in the sense of the ‘grand opera,’ which keeps in 


the foreground the theatrical shell rather than the dramatic 


meat; which appeals to the senses more than to the heart 
which speaks more rhetorically than poetically. Irom this 
viewpoint, the composer has performed his task with great 
skill. It is Louis Adolphe Coerne (born in Newark 

1870) who has given in this work conclusive proof, not 


only that he is fully equipped with the armor of modern 
but ] high 
the demands of modern stagecraft 


should for 


to what is hap 


degree understand 
What he writes 


voices or orcl 


also that he in 


Nisical 
musical art, 


only sounds as it 
effective 


Lives 


expression 


tage. His predecessors, whether German, Ft 


ian, have not lived, for him, in vain--in 

the word, but also in the less good sen For we cannot 
deny that the lack of individuality in invent s observ 
able in the work. For this lack, the high seasoning of th 
harmony (to which bad fashion of modern music Coerne 
has fallen a victim) offers but a questionable bstitute 
One may in general say that he has succeeded best in tl 


characterization of outward events, and that the cor 
vincing portrayal of emotional states is still ~omewhat be 
yond him. Yet he is never uninteresting or colorless; he 
merely fails to move us deeply. Especially good are th 
brief independent numbers which accompany the festivit 

f the first act. Here the foreign tone color |! iccessfully 
maintained, as befits the subject The quinte , 


Van Den Berg's Chicago Success. 


HI follow ng excerpts from the Chicago paper ind 
T" hat excellent qualities were found in the play 








g rahm van den Berg's recent recital, in M Ha 
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van den Berg gave a short recital at M H 
1 pleased an admiring audience He was n 
( in-Godowsky etudes, which breught calls for an « re ( 
e program were the Brahms-Paga 1 e ( f 
the legend of Raff, valse in A major, by R mar 
he second legend and “Don Juar fantaisie of Liszt ( 








EXPONENT OF JULIUS HEY, C. M. 
CONCERTS. 


Munich, Paris, London, Berlin, 


is Opus 60, 


Mrs. ROLLIE BORDEN-LO 
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WIDOR and GEORG HENSCHEL. 
RECITALS, ORATORIO. 


Address 237 West 100th Street, New York. 
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Tenor, Concert, Oratorio and Song Recital 
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Theodore Thomas Orchestra 
610 West I38th Street, New York 
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Hore NorrinGHaM, Copley Square, ‘ 
Boston, Mass., December 22, 1905 


( oe MAS week finds the musical attractions some 


what less numerous than usual in Boston, but those 


that are on record for the week have been of a high stand 
ard and fully in keepitig with the artistic taste of this com 
munity 
f € 
At Symphony Hall it is stated that genuine interest at 
taches to the appearance of Felix Weingartner with the 
New York Orchestra in Boston during the middle of Janu- 
ary. ‘The dates are set for the evening of the 17th, when 
Weingartner will conduct a symphonic and classical pro 
gram, and the afternoon of the 18th, which will be devoted 
to a popular program under Walter Damrosch’s baton 
Rafael Joseffy, pamist, will be the soloist. Boston awaits 
the advent of Weingartner, with its characteristic interest 
in new people and things, and it is a foregone conclusion 
that his success here will be marked. The Boston Sym- 
phony Orchestra holds full sway in popularity of a local 
nature, and it is undoubtedly a fruitful move to show the 
Boston people—semi-occasionally at least—that other sym- 
phony orchestras of fine calibre exist in other places 
When Fritz Scheel appeared in Symphony Hall with his 
Philadelphia Orchestra a year ago March, assisted by 
Richard Strauss, the orchestral lovers of Boston and the 
critics were greatly impressed with the Quaker City’s sym 
phonic organization, and at that time it was generally ad 
mitted that Boston should have more concerts from visit- 
ing or foreign musical bodies of orchestral aspect. Fritz 
Scheel completely captivated his Boston audiences, and 
now there is no reason to worry about the success which 
awaits Felix Weingartner when he conducts a great pro- 
gram next month at Symphony Hall, the home of the 
peerless Boston Symphony Orchestra. The Bostonians 
have just cause for entertaining keen pride in the Boston 
Symphony Orchestra, because surely Mr. Gericke’s famous 
aggregation of instrumentalists is enough to make any 
community swell with pride in the possession of so per- 
fectly organized and drilled ensemble. But, as_ before 
stated, because Boston lays claim to one of the finest sym- 
phony orchestras in the world, is no reason why its musical 
cult should not generously support concerts given by for 
eign organizations. It may be seen that considerable sig- 
nificance attaches to the January concerts of the Damrosch 
aggregation and Mr. Weingartner.. 
Ss = 
The ninth public rehearsal of the Boston Symphony 
Orchestra was given this afternoon at Symphony Hall, and 
the ninth concert of the season will be discoursed to 
morrow evening. The orchestral selections were chosen 
by Conductor Wilhelm Gericke with no little heed paid to 
the Yuletide season. The numbers for this week’s con- 


certs are as follows: 


Overture, In die Natur...... ra indeed erin 6 . Dvorak 
Concerto, for Violin, No. 2 (new, first time) . Strube 
Bach 


Pastorale from Christmas Oratorio 
Symphony, No. 6, Pastoral : ‘ Reethoven 

The “Nature” overture by Dvorak has not been played 
by the Boston Symphony Orchestra since Emil Pauer. 
now of the Pittsburg Orchestra, was the conductor, and 
consequently more or less interest attaches to its appearance 
on this week's program. Timothee Adamowski is the vio- 
lin soloist and he presents Strube’s violin concerto in F 
sharp minor for the first time, it being in manuscript and 
dedicated to Mr. Adamowski. The first movement is a 
spirited allegro, the second a reverie, and the finale is a 
set of variations. Mr. Gericke has composed a special 
cadenza for the work 


Waldemar Liitschg, the Russian pianist who scored heav 
ily at Symphony Hall with the Boston Symphony Orches 
tra during the early part of this season, appeared again in 
3oston last Monday evening in a piano recital given under 
the auspices of the Faelten Pianoforte School in Hunting 
ton Chambers Hall. This wideawake institution deserves 
credit for having given Boston a chance of becoming bet- 
ter acquainted with this new hero among the pianists 
Liitschg, evidently aroused by the sympathetic audience, 
consisting of many students and connoisseurs of piano lit- 
erature, played as only an inspired and genuine artist can 
work when surrounded by harmonious conditions. Boston- 
ians find him equipped with a marvelous technic which he 
places at the service of high ideals. His repose, declama- 
tion, phrasing, shading, working of contrasts and climaxes 
are always within artistic bounds, and the consensus of 
opnion heard on all sides is that Lutschg is one of the 
coming piano giants. His reception was immense, and the 
audience of students and musicians would have kept him 
playing far beyond the prescribed program had such a 
thing been possible. His numbers consisted of the follow- 


ing: 


Sonata, B minor Liszt 
Fugue, A minor .......... .- Bach 
Sonata, E flat major, op. 31, No. 3 ....Beethoven 
Polonaise, C minor, op. 40, No Chopin 
Berceuse, D flat major, op. 57 Chopin 
Scherzo, B flat minor, op. 31 Chopin 
Sonetto del Petrarca, No, 123 oe kant 
Tarantella di Bravura, Muette de Portici ‘ Liszt 
eS €& 


Ernest Sharpe, the well known and artistic basso, of Bos- 
ton, who last week concluded a series of fortnightly song 
recitals at his home, Providence House, 74 Commonwealth 
avenue, Chestnut Hill, appeared by special engagement be- 
fore the Harvard Musical Association in Boston last Fri- 
day evening, December 15, when he presented a program 
of rare quality. Mr. Sharpe was heard in a group of songs 
by Max Reger and Wilhelm Berger, taken from his recent 
studio programs. This artist exploited the songs of these 
two composers for the first time in America during the 
past six weeks in his Boston studio recitals, and of which 
THe Musicat Courter has rendered complete critiques. 
Mr. Sharpe was assisted in his recital before the Harvard 
Musical Association by J. Angus Winter at the piano. The 
following rare program was sung: 

Arm Ye! (Old Lute Melody; 1576).... , I. Besard 
The Golden Vanity (1648)......... re Composer unknown 
I'll Sail Upon the Dog Star (1658-95 
Songs (1860-1905)— 

Biterolf (composed 1888)........... . 

Weil die Weiber sind (composed 1890)............ Hugo Wolf 

Auf sin altes Bild (composed 1888) . Hugo Wolf 

Der Scholar (composed 1888)...........--0eeeee0s Hugo Wolf 
Songs (B. 1873)+- 

Praludium, op. 70, No. 1....... 

Beim Schneewetter, op. 76, No. 6. 

Schlecht Wetter, op. 76, No. 7.... 

Mein Schiatzelein, op. 76, No. 14...... oo+e+s Max Reger 
Songs— 

Der Waldsee, op. 34, No. 4 

Die Fei, op. 41, No. 1. 

Unruhige Nacht, op. 41, No. 2 

Lied eines fahrenden Gesellen, op. 12... sh 

Expressions were heard after the recital to the effect that 
Mr. Sharpe had afforded more genuine pleasure to the 
members of the Harvard Musical Association than had ever 


. Purcell 


. Hugo Wolf 


PP? Max Reger 
cacdeiaacile Max Reger 
. Mex Reger 


Wilhelm Berger 
. Wilhelm Berger 
Wilhelm Berger 
. Wilhelm Berger 


before been the case. 
J & 

Willard Flint, baritone, who has attained an enviable 
reputation as a singer of oratorio and songs alike, is 
equally successful as a teacher, as is evidenced by his 
—_ SS -_— - s 


studio activity. Mr. Flint owes his success to the fact that 
he understands the rule dealing with the making of tones 
and he imparts his knowledge in a plain and simple manner 
so as to be readily comprehended instead of clothing it in 
a veil of technical terms having no other use than that of 
confusing the mind of the pupil. Willard Flint has had 
long experience in singing the best music, and his intimate 
acquaintance with the leading musicians, together with his 
own musical instinct, places him in a position whereby he 
is able to advance to his pupils the most valuable and com 


prehensive ideas in the art of interpretation 


e 

Ihe Handel and Haydn Society, of Boston, under the 
leadership of Emil Mollenhauer, will sing “The Messiah” 
on Sunday evening and Monday evening, Christmas night 


rhe soloists for Sunday evening will be: Soprano, Char- 
lotte Maconda; alto, Mrs. W. S. Bracken; tenor, Theo. 
van Yorx; bass, L. B. Merrill. The soloists will be as 
follows for Monday evening 
Moss: alto, Mrs. Ernestine Fish; tenor, Edward Barrow; 
bass, Frederick Martin. The great chorus of 400 voices, 
constituting one of the grandest vocal bodies in the world, 
will be adequately accompanied by orchestra and the big 
Symphony Hall organ, played by H. G. Tucker. This will 
inaugurate the ninety-first season of the Handel and Haydn 


Soprano, Mrs. Hissem de 


Society of Boston 
J << 

\ very interesting concert was given in Jordan Hall, 
Wednesday evening of this week, by the chorus, advanced 
students and orchestra of the New England Conservatory 
of Music. Clarence B. Shirley, tenor, was the assisting 
artist. The program included the following 
teethoven 


.G. W. Chadwick 


Chorus, The Glory of God in Nature 

Quartet, from Phenix Expirans 

Gertrude Damon, Washington, D. C.; Mary Williams, Waterville, 
N. Y.; Richard Tobin, Virginia City, Nev.; Clarence Pendle 
ton, Rockland, Me 

Hymn of Praise : ; 

Soloists—Margaret Wither, Port Patrick, Scotland Miss Damor 
and Mr. Shirley 


Mendelssohn 


ec 
—— 


oy 
ry 


Wallace Goodrich conducted and Wilson T. Moog was 
organist. Margaret Wither, of Scotland, made a decided 
hit, her voice being wonderfully flexible and well adapted 
to oratorio work. Miss Wither is a petite young lady, 
equipped with a soprano voice of unusual quality and 


power. 


() 
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Felix Fox appeared in an interesting piano recital before 
the Choristers’ Club, at the Hotel Westminster, Boston, 
last Monday evening. This club is an association of organ 
ists and choirmasters of New England 

eH <= 

The Boston Singing Club, H. G. Tucker conductor, will 
be heard in a varied program of solos, part songs and 
anthems at Jordan Hall, Wednesday evening, December 27 
The club will be assisted by an orchestra and the following 
soloists: Gwilym Miles, baritone; Louis Black, tenor; 
Grace Bullock, soprano; Mary D. Chandler, accompanist 
Carl Barleben, of the Boston Symphony Orchestra, will 
lead the orchestra 

J <S 

The eighth Sunday Chamber Concert of the Chickering 
series will be given at Chickering Hall Sunday afternoon 
The Adele Margulies Trio of New York will be the at 
traction, and the following program will be presented 


Brahms 


Trio, C minor, op. 1o1....... A ante ‘ 
Sonata, F major, op. 8, for Piano and Violin ... Grieg 
*Trio, A minor, op. 50.. T'schaikowsky 


*In.Memory of a Great. Artist 
rhis will be the first appearance of the Margulies Trio 
in Boston, but its members are not unknown here. Miss 
Margulies, pianist, played with the Boston Symphony Or- 
chestra in 1887 and scored a success. Leopold Lichten- 
berg, violinist, was with the Boston Symphony Orchestra 
in the early days and severed connection with the same 
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REISENAUER 


TRANSCONTINENTAL TOUR opened November 10 with NEW YORK 
SYMPHONY ORCHESTRA—continues till April— sixty appearances. 
LOUDON G. CHARLTON, Mawacer 
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in 1884, twenty-one years ago, when Wilhelm Gericke first 
assumed the conductorship. Mr. Lichtenberg is a Cali 
fornian and is well known in New York musical circles. 
Leo Schulz, ’cellist, was a member of the Boston Sym- 


phony Orchestra for five years 


aes: € 
—— _ 


L. H. Mudgett, manager of Symphony Hall, announces 
the only Boston recital of Mme. Gadski for Monday after- 
noon, January 1 The renowned donna will be 
heard in a varied and generous program of German liedet 


ind miscellaneous modern 


prima 


songs of American composers 
Mudgett reports great 
fraternity over the Gadski event, this 


songs. Mr. interest and stir in 
Boston’s musical 
artist always insuring a large business 


Hersert I. BeENnNetTI 


Henri Verbrugghen’s Notices 
ERE are recent Eurepean notices of Henri Verbrug 


ghen, violinist: 








For its fifth concert on 3 ( 
fortunate enough to obtain tl tance of Henri Verbrugghen, a 
iolinist of rare excellence, whose contributions made the evening a 
memorable event in the season Mr. Verbrugghe as all the tec 
nical gifts and attainments essential t 2 thorough artist His 
tone is exceptionally pure and beautiful, he execute wi erfect 
accuracy and finish all those feats of mam ation which less cleve 
performers scramble after, with effort t themselves and pai 
their audience But Mr. Verbrugghen 1 nore than a dexter 
performer, he uses his instr ent like a j i the best part of 
his service on 5S ke known by a superb render 

ne of the finest id, to wit, Bruch’s concerto in !) 





minor It was finely played Mr. Verbruggl 
lavished upon it a great ar nt of expressior The violinist’s show 
pieces were als it of the common rut, bot is to choice and 


execution Bach’s prelude in G minor he esented with great 
clearness and dignity, and a bewitching e caprice with infinite 
grace—a remark which may be extended to cover Sarasate’s difficult 
rhe v inist obliged his delighted 


Bradford 


and dazzling “Ziegeunerweisen 
audience by repeating the last sectior f 


February 18, 1898 


the rhapsody 
Observer, 


The concert given by the members of the Bradford Permanent 
Orchestra in St. George’s Hall, o1 evening, was chiefly 


playing of the violinist, M 


Henri Ver 


remarkable for 
The young Belgian is a new comer to the Riding, but 





clever 
brugghen 
now that his ability has been conclusively pr ved here, he wi 
doubtless be a frequent visitor in the future Like his « 

patriots, Ysaye and César Thomson, he has a delightfully pure and 
Ist the nimbleness of his left hand and general con 
finger board is very striking, even in these days of 
introduced Max 


even tone, 





mand over 
dexterity On this occasion Mr Verbrugghen 
Bruch’s concerto in D minor, for the general neglect of which it is a 
he soloist gave to it the utmost possible 
] 


t 





ittle dificult to acc 
effect; for this proof of his artistic and technical powers the s 


was very warmly applauded, subsequently Mr. Verbrugghen played 





a couple of unaccompanied pieces, in ling Bach's prelude in G 
minor, with great finish and facility, whilst his rendering of Sara 
sate’s “Ziegeunerweisen” made a very near approach to that of the 
Spanish executant and composer himself, and gratified the audience 
to the extent of involving a part repetition Leeds Mercury, Feb 
ruary 18, 1898. 


As solo violinist, M. Verbrugghen evidenced a temperament thor 





yughly at one with the spirit of the Bruch concert In attainn 

the adagio fell somewhat short of the violinist’s apparently earnest 

and thoughtful conception, yet one can admire the purity of tone 

production —albeit somewhat thin at times—and the restraint of his 

style in this opening movement, while, for his subtle delineation of 
be nothir 


the weirdly romantic poetry of the recitative there can be hing 
but praise—The Daily Record, Glasgow 
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Kansas City, Mo., December 22 9 

our last issue we mentioned that Alice Nielsen had 
arrived in the city for a short rest, accompanied by 
Russell and her company They made a stay of 


Russell did not get as much time to 


Henry 
three days, and Mr 
rest as he had anticipated. He had a very long string of 
callers, musical people who wished him to test their voices 
Out of all of found three 
promised greatness. One man, John Morris, and two girls, 


them he voices which really 
Loita Robinson, a girl of sixteen, and Allee Barbee, and 
Miss Barbee really captured him He was so well pleased 
with her voice when the trial was made that he sent for 
her the following day, and offered, if she would come to 
London next year, he would teach her free of cost. He 
was given to understand by Miss Crowley, a personal friend 
of Miss Nielsen, who introduced Miss Barbee, that she 
was poor, and it is his hope that some one in Kansas City, 
or possibly several of the people who have both money and 
a love for music, will offer to furnish the necessary money 

pay her expenses for board, &c., while abroad 

= = 

\ charming afternoon was given last Monday by Mrs 
\. E. Stilwell, in compliment to Laura Reed. Mrs. Stil 
well has already gained considerable fame on account of 
the musical entertainments given at her home, and now 
that she has moved into her elegant new home it is possible 
that she will gain as enviable a reputation in social circles 
as her husband has in financial circles. She can do no 
better service to Kansas City society than get them inter 
ested in musical programs, so they can have their place in 
every society event 30th Mrs. and Mr. Stilwell are great 
music lovers. A few years ago the well known Thomas 
Orchestra, of Chicago, was playing to small houses at Con 
vention Hall, in this city, with a small gate receipt, and 
Mr. Stilwell 


threw it open to the public 


bought the house for two performances and 
Those two concerts were each 
attended by about 1,500 people 


The program given last Monday was 


A Song of Thanksgiving......... Allitser 
Mr. House 
Pian Spinning Song Spindle 
Mr. Fe 
Serenade S bert 
Roses in June Germar 
Miss Dowden 
ello and Organ, Romanza Brewe 
Mr. Stubenrauch and Mr. Fei 
Where’er You Walk H 
Mr. House 
Organ, Variations American Air Flagle 
Mr. Feil 
Ss = 


Prof. D. S. Davies is coaching a number of voices for 
| 


the chorus of the Kansas City Railroad Club for a minstrel 
show they are to give at the Auditorium, January 17, for a 
visiting implement convention 

<— & 


lurner gave a musicale at her home last 


Mrs. William 
Monday night, the music being furnished by the following 


Louise Parker, pianist; Edith Sampson, soprano; Carl 


Stubenrauch, ‘cellist 





RAFAEL 








JOSEFFY. 
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W. F. Zeiler 
in this city, who was one of the jolly boys in the business 
and numbered his personal 


last week in Colorado Springs, Colo 


probably the best known orchestra leader 





friends by the hundreds, died 
where he had been 


Phe 


body was brought to Kansas City for burial, the ceremony 


tor some months, trying to regain his lost healt! 


being participated in by the Knights of Pythias, Elks and 
Eagles 
ane 2 
v— v= 
( s. kdward Hubach, a vocal instruct of this cit 


Kans., is planning a trip abroad with Wil 


ind Lawrence 


iam L. Whitney, of the International School They will 
be gone several mont! and the time will be divided be 
tween Paris and Florence: Mr. Hubach will take about 


fifteen of his own pupils, and any others who may wish 


to arrange tor the trip, as he considers it will be a great 


opportunity for musical people wishing to go abroad and 
not wishing to make the trip alone 
eS & 

Grace Chapman, who has for the past t e years been 

a student of piano with Mrs. Carl Busch, ga 1 recital in 

the Atheneum rooms of the University building Thursday 

ifternoon, December 21, complimentary to the Busch Pian 


ists’ Club and their friend 


@e & 


Edward Kraiser will give another of his organ recitals 
on December 30, and Fred Wallis will si 
oe & 
Chas. Edward Hubach, the vocalist, and Alfred Hubach 


the pi t, are arranging to give’a recital January 15 
o- @a- 

Harold Henry a pupil of Prof. Pre the Kansas 
Universi at Lawre es r r i December 19 
He w ) assist in a recital w t Lawrence Glee 

lub is to give in a short tin 

eS <= 

Lawrence W. Robbi is accepted t position of of 
ganist of the Second Christian Science Churcl He was 
formerly with the First Presbyterian Churcl 

St ee 
= & 

Ella Backus Behr is expecting a visit from her mother 
beginning Christmas Day. She is almost as well known 
among musical people as Mrs. Behr, so her visit will be 
a treat to the entire fraternity 

fs 

Lulu Hilgen, a pupil of Lionel Gittelson, has g to hes 
home in Omaha, Ne to spend the holidays 

eS & 

Owing to increased duties in Topeka, Kan., Ralpl lin 
genburg, the well known Norwegian pianist, has discon 
tinued his regular visits to Kansas City 

eS = 
Mr. Wyley, the violinist, and wife left this week for 


Carthage, Mo., to visit relatives during the holidays 


F. A. ParKer 


ysti, the American colorat pran 
ssful periormance ot Violetta ( 


gave i very succe 


itta”) recently at Darmstadt 
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Violin Instruction, Advanced Pupiis on'ly 
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Write. Address 


me ipils 
ers: Mr 4. Wiggers, Nashville Tenr 
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rector of Vit 
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AL BERT 


MILDENBERG 


Studio, 636 Carnegie Hall 
berg s w are now successful teach 
| Miss Georgia Richardsor 
Faculty Miss Mabel Davisor 
f Musi Japan 
cennes University Department of Musk Miss Rut 
McLynn, Principal of Department of Music, Women’s College 
Brown, Los Angeles, Cal.; Miss Dolce 
Berne, Newark, N. J., and 


INSTRUCTION 
f Milder 


PIANIST 


Ss 


Detroit Conservat 


Springs; Mr. A 


others. 
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ELGAR AND THE ENGLISH CRITICS. 


(From the Birmingham Daily Post.) 

WEEK ago Sir Edward Elgar lectured at the Uni- 

versity of Birmingham on “English Executants,” and 
in the course of what he had to say he expressed his heart- 
felt thanks to the English executants with whom he had 
been connected during the last ten years. Last night at 
the University Sir Edward dealt with the critics, and 
brought his lecture to a close by saying: “Our thanks and 
my thanks are due to the gentlemen to whom is commit- 
ted in great measure our artistic characters and artistic 
consciences, to whom we look for guidance, and from 
whom, except in a few cases, we obtain those things in full 
measure.” At the outset of his lecture last night Sir Ed- 
ward said it must not be assumed that he was going to 
endeavor to give advice to the critics, and he went on to 
repeat what he had said in his inaugural address. The 
critics of music in this country, he said, had a difficult task 
to perform, inasmuch as their work had to be hurriedly dis- 
played, or, in the opinion of newspaper editors, it was 
valueless The editor, of course, wanted news, and he 
wanted that news quickly. Whether he wanted it correct 
or not was a matter for his own conscience—(laughter )— 
as he had regretfully noticed during the past week. (Re- 
newed laughter.) It was to be regretted that there was no 
musical review in this country—a periodical devoting itself 
entirely to the consideration of music, and matters dealing 
with music, apart from concerts and concertgoing. It 
would appear that the English people did not read much 
about music, except in snippets of serio-comic lectures, or, 
perhaps, telegraphed reports of isolated sentences from 
serious (Laughter.) The last thirty years had 
seen the inauguration and the disappearance of several re 
the art in a serious 


ones 


views which devoted themselves to 
way, but now the serious writers distributed their efforts 
over reviews and magazines; and this would be a source of 
satisfaction if they knew that musical articles were wel- 
comed by editors in the same way that articles on painting 
and the drama were received. Except in rare cases—there 
were one or two editors who knew something about music 

the articles referred only to some sensation of the mo 
ment, or some special event, which was practically the same 
thing. The whole panorama of music was, therefore, not 
kept before them, except so far as they could glean from 
the columns of the daily press. 

Hurried Journalistic Criticism. 

But it was this combination with journalism which occa 
criticism fall somewhat lower than the 
It was not necessary to go into the be- 


sionally made 
critic’s own ideal 
ginnings of this aparently inevitable combination; it was 
the natural outcome of a hurried daily press, and a want of 
sufficient musical appreciation among editors generally. 
But the journalistic side had been the mainstay of such 
critics who, inadequately equipped on the musical side, had 
to report matters musical. “It is so much easier,” re- 
marked the speaker, amid laughter, “to write of a definite 
object, such as the number of the audience, or the amount 
of applause, or the dress and so forth, than to describe 


such an intangible thing as music.” Sir Edward proceeded 
to point out the difficulty which was presented to the critic 
who heard a work for the first time, but who had plenty of 
time allowed him in which to prepare his article, and re- 
marked that it must be infinitely more difficult to the hur- 
ried journalistic critic. In daily newspaper work it was 
not easy to keep the two departments quite distinct. in 
journalistic work sometimes details were given which 
might be necessary, but which in no way added to the 
dignity of musical criticism. Information was given, for 
instance, as to the numbers of the audience, which was 
often quite unintentionally misleading. For instance, they 
read of 2,000 people present in Worcester Cathedral as a 
“small audience,” while 1,900 people gathered together in 
Birmingham or Leeds Town Hall was described as “an 
enormous audience.” (Laughter.) This might be a trivial 
point, Sir Edward went on; it wads in one way, but not in 
another. That sort of thing was to be deprecated on ac- 
count of of the effect it had on the prospects of new works. 
Subsequent performances depended very much on the re- 
ports in the papers among conductors and committees who 
were unable to be present at a first performance 


The Critic's Position Assured. 
Proceeding, the lecturer affirmed that the position of the 
There true critics who 
and that he be- 
This function 


music critic was assured. were 
helped and guided them to higher things— 
lieved to be the true function of the critic. 
was nobly fulfilled by some the writers of today, who had 
a cultured, light and picturesque fancy running side by 
side with an experience of practical acquaintance with the 
many sides and sidelights of the complex art of music. In 
the equipment of a critic they asked for experience, and in 
their written word experience. They did not want to be 
merely told that this or that was wrong; they would like to 
know why it was wrong, and why the critic thought it was 
wrong. Many of the best men of the present day told them 
this; and he had never known criticism to hurt or annoy if 
a reason were given. In the days of unsigned articles this 
was more felt than now, 
signed. They now knew, or should know, the likes and 
dislikes of the the thought in 
which he was brought up, and, therefore, in many instances 
they knew the cause of his praise or condemnation. They 
had won their way from the use of unnecessary technical 


want when many articles were 


signatory, and school of 


terms and the somewhat uneconomical use of foreign ex- 
pressions which had their equally valuable equivalent in 
English. (Hear, hear.) Criticisms of the critics were now 
to be extended to the people, and the use of English— 
sweet old words used in their primary sense—was now re- 
turning. Nothing delighted him more as a musician and 
as a student of English than the prose of Joseph Bennett. 
(Applause.) He had the greater pleasure in saying this 
because they did not agree on several points, and some of 
Mr. Bennett’s most drastic sentences had been in his direc- 
tion. (Laughter.) There were some younger writers, too, 
of whom he could speak in somewhat similar terms. Sir 
Edward was of the opinion that a most interesting and use- 
ful volume could be formed of the writings of the critics 





of the past twenty years, a volume, formed not with the 
idea of setting up one critic against another, but with the 
idea of gaining wisdom from the multitude of counsellors. 
There was no such work extant, and, with a sufficient in- 
dex, it would be of the greatest possible use. 


Some Critics. 


He did not always agree with the views held by the late 
Mr. Johnson, of the Manchester Guardian, but he should 
place him among the highest of the critics. Dealing with 
Bernard Shaw, whose “lively pen” had flitted over the 
pages of the Star in 1890, and subsequently in the World, 
to their great amusement and instruction, Sir Edward said 
he was undoubtedly a fascinating writer who had had a host 
He gave that new life to musical criticism, 
say the truth, it needed in 

In Bernard Shaw’s writings there was always 


of imitators. 


some quarters. 


which, to 

( Laughter. ) 
a substratum of practical matter, or, to put in chemically, 
“the volatile and pellucid fluid held in solution matter which 
was precipitated into obvious solid fact by the introduction 
of the writer’s common sense.” (Laughter.) His imitators 
gave them the fluid without the useful 
(Laughter.) Sir Edward then referred to the writings of 
Blackburn, Newman and Baughan, and said there were 
many others he might mention, showing that in the matter 
of musical criticism this country was able to hold its own 
with any other country. On the whole the world was the 
better and happier for the existence of our English critics 


precipitate 





Emil Greder Sails. 
E MIL GREDER, the baritone of the Metropolitan Opera 


House, who attempted suicide last month, sailed last 
week for Genoa. Greder felt that he had few opportunities 
for advancement in the Metropolitan and was anxious to 
return to his wife and child in Germany. He has an offer 
from the Opera at Weimar. 


The following have studied under Mr. HERMANN 
KLEIN : 

ORATORIO—Mnme. Suzanne Adams, Mme. Katharine Fisk, 
Miss Estelle Harris, Mrs. E. Leonard, Mme. Clara Poole 
King, Mrs. Susan Hawley-Davis. 

OPERA—Mme. Alice Esty, Miss M. Macintyre, Miss Florence 
Mulford, Mile. Olitzka, Mme. Ella Russell, Miss Ruth 
Vincent, Mr. Ben Davies. 

ENGLISH DICTION—Mme. Gadski, Mme. Schumann- 
Heink, Miss Fritzi Scheff, Mr. A. Dippel, Mr. A. 
Pennarini. 

GERMAN DICTION—Mme. Adelina Patti. 
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NEW ORLEANS. ing, its attack, and its dynamic balance between the various JERSEY CITY. 


ne t 
rumentz *C ’ >mendc repertory : ——s 
S. New Or.eans, December 20, 1905 instrumental sections. In all his tremendous repertory P Juasey City, N .J., I nber - 
66 AVALLERIA RUSTICANA” and “Pagliacci” were there is nothing which Damrosch does better than the the new Emory Church an organ recital has been ar 
presented at the French Opera House last Saturday “Pathetique. ranged for January 4, when the new organ, the gift 
A night before one of the largest audiences of the season 3essie Abott and Pugno repeated their triumphs of the of Mrs. E. F. C. Young, will be used. Beulah Blauvelt, 


f fp “ ” sun -oncert, bu UgT ac | re i be oO organis f > . and oritz oo} . aeie 
lhe performance of “Pagliacci” was splendid, coming as it Sunday concert, but Pugno had changed his number fr om rg t of the church, and Moritz E. Schwarz, assistant 
D’'Indy’s “Mountaineer” symphony to Franck’s more fa- Organist at rrinity, New York, will unite on the program, 








te did immediately after “Cavalleria,” and was meritorious h tl 
‘ A : li . i ; S y] d tl ] ork with the assis ‘ec of s. Sell nd o ocalis 
id intrinsically. If M. Leprestre’s voice were subservient to Mar symphonic variation He played the latter work with the a tance of Mrs. Selleck and other vocalist 
: h fi . hy sense O sembl nd with all the The concert is e usic lo e sare ited 
h his good will, he would at all times be magnificent; but W!th fine sympathy, keen sen f ensemble, and with all the e ¢ ert free and mu ic lovers are invited 
¢ ial an | rraces make his inism so dis = & 
1e he has only his art to give, and this, while always of the ‘na! and technical gra that make his p . re 
d, 4 highest order, does not palliate a void in certain effects Unmet Anna Bussert is the singer engaged by Arthur D. Wood 
bi ’ ss ott s in even better vo t is concert tha 
d producible only by sufficient volume Baer’s Tonio was Mi \bott was in even better voice at f Con {than -uff for the Woman’s Choral Society for their concert on 
st superb, less boldly contrasted than that of the well remem at her debut, and sang Mozart with refreshing verve and February 2 A tenor or baritone will also be engawed 
1 bered Don’s, and, perhaps, less intensely dramatic, but in- Precision, and the ort songs with admirable pertection o! Gt St 
. » ; ; . tter conceive diction, delivery, and vocal quality. In every note she re 
. finitely more human, more retire and better conceived ona 7 = Aeige V0 Aegon Through the efforts of the board of lady managers of 
5 lhe Nedda of Madame Villa was beautiful, the little chan- "ects the rare art of her great master, Jean Ge Nes the Home for the Homek Jersey City, enjoyed rare 
. Ci x > ‘ » S JO ua ‘ 
se r »] » @ ‘Ime r sic > Ss | ory : 1 
, _ e reve lling in the entrancing music with her u ual treat in listening to “The Daisy Chain,” sung by Mary 
h abandon. For the week the program is: “II Trovatore, Margaret Goetz in the West. Hissem de Moss, Grace Embler Couch, Julian Walker and 
“La Bohéme” and “Manon.” , . - 
a ” ae ae ARGARET GOETZ, of New York, mezzo contralto, [heodore van Yorx. Hans Kronold, ‘cellist, contributed 
s J & i a D = . th the Aurora beautiful solo number Mr Arthur Rosenstein was ac 
The Mozart String Quartet met at Hy. Wehrman’s hom ene on nee en ee : . a, 
ec. « . 4 < e € é € é S ome . : 1 " } ny " 
iendien 4 & a (Ill.) Musical Club, under Clarence Dickinson, when the Companist 
7 on onday last 9 _— . > , 1 , ! 
’ as " second part of Bach’s “Christmas Oratorio and Parker's In a Persian Garden” and solo number were heard for 
> —S— : ” 
: | ti ee , , he es ‘Hora Novissima” were presented. Three days later Miss the same charitable object, as the above, Mrs. Mihr-Hardy, 
r e Cercle ! usical will be entertained at the residence ol Goetz gave a song recital for Valparaiso (Ind.) University, Soprano; Ada Hussey, contralto, with Frederick Wheeler 
1 M. Rouen, 813 North Rampart street, on Friday next 1 Ed 1 Jol rl M ’ 
: 7 riving so great satisfaction as to be re-engaged for another 4nd adward jonnson re violinist, lichael Banner, also 
1 , giving greé gz 
p Madame Dupuy-Harrison will sing several selections - : , tag RST De ntributed artistic numbers 
- Se recital at the same place next June. On Saturday, De ber 
v= . , 1" Get ae 
ember 23. in Chicago, Miss Goetz sang imtormally = ve 
| 7] - he ] ill give series of song ‘itals : ; L R | 
| Florence Huberwald will give a ri¢ ot mg recital for the repertory « of Frederick Root and W 4 I On Janu ry 23 Daniel Licherfeld pianist pupil of Alex 
1 » Sx mR 3 3 1 ’ > 1 
in the South : Harry B. Loes Seeboeck Miss Goetz studied under Mr. Root for some ander Lambert, will give a concert, assisted by Mary Cur 
years before going abroad She acknowledges him as a_ rie-Laterman, sopran Joseph Murphy, baritone, and Mr 
4 , , . ‘ 
; New York Symphony Concert. great insipration, and upon his advice to sing all of the Shapiro, violinist, of New York 
— , Schubert songs she has acted so far as to sing over three fe & 
3 () N Tuesday, December 19, Walter Damrosch and his ; ' I ; ; ‘ : a 
' . . , hundred of n further evidence of her thoroughness hose desiring to ‘ae , : : 
) New York Symphony Orchestra gave their fourth ’ a ' : ‘ Those desiring t ibscribe for THe Musicat Courres 
. . iS a musician it stated that she has been devoting time oa, ho } ’ s of interes ' . 
evening concert at Carnegie Hall, with this program ; , , ‘ pasbedrn t interest to the readers, may address 
nictor al cor eration < t no ter vre ft ttee | > 
Overture, Leonore, No. 3 Beet to historical nsidera 1 OF g literature for filteen = th¢ correspondent Jessre Bruce LockHAr! 
Air, The Magic Flute M rt years 17 Brinkerhoff street 
Bessie tt The Aurora Daily News, writing of her appearance in 
y Symphonic Variations, for Pianc Orchestra César I k vratorio there. noted that the a ence had no need of a 
“eee ee ;' ” ee ee ee ee Mendelssohn Trio Concert. 
Songs, with Piar ywretto during the singing of her part That report was 
ongs, t ano— a OR its first concert o ef seaso he Me ol 
. A etotte Vidal 1s follows R its first concer { the fifth a nm, the lends ni 
Berceuse me Cschaikowsky ‘Miss Goetz gave the ‘Slumber, Beloved, and Take Thy Ciub presented a well ¢ n program before a 
Vielle Chansor : Bizet Repose n the oratorio with great feeling, the velvetty fashionable audience in the Majestic Hotel last Tuesday 
Bessie Abott ae ce ae hens har nl ntralt n ifternoon. The trio, which consist f Alexander Saslav 
on : Dethoticns BM [schail iotes touching iT eart as per ps ly a contraito cal 
npr € athetl B ave 6 ee schaik \ Sk 1 1 ’ 
: ~— . SS ee | — on the heautiful ky, violinist; Victor Sorlin, ‘ec t, and Charles Gilbert 
With his usual skill in program making, Damrosch had Perhaps the n . a wesw vhen, to the beautifu ; , , 
. ; : : ee nd ‘God Wines Away Their 7 Spross, pianist, played Mende n’s trio, op. 49, and the 
selected a scheme that balanced perfectly, and its pet eae : ' ‘ ' 
. . 4 i . Her enunciation was so good that 4 \ etod yen sé ensky tr p. 73 ry p ng lheir exe tion ¢ 
formance was one on which both the leader and his men : a en F . —, 2 : 
. : vith the libretto.” he latter work, which is a “ mposition, was decidedly 
are to be heartily congratulated. It was stated in these ‘* - wees 
; ; : : —_—_— ——————— irtistic and was apparently enjoyed by those present 
columns last spring that the reading which Damroscl er ae rc ' 14 hefilly el 
2 E rt ’ essrs. Saslavsky and Spro played delightfully the 
gave then, of the “Symphony Pathetique,” was as con StojowsKi’s Sonata Played. Beet! ‘ , \ ¢ i 
. " ‘ 3 . . . seethnoven sonata, op 2 I. lor plano and violin 
vincing a one as had been heard up to that time in this A r the first concert of the Boston Symphony Quartet P H | th t 
7 , : . - . ercy ler s iritome \ Ww assisting artist 
city. Of course there are various ways of conceiving th« given in the New Willard at Washington last week, ( ( ae T , 1] A tielliedl 
wd ; ; sang (nordanis iro i 1 vallac 
work; if there were not, conductors would be automatons. Sigismond Stojowski's sonata in G major, op. 13, tor plano M 1 | by ¢ 11 ! 
- ° ° . 2 . ‘ — . . ‘ iry am Imeor 1 y ’ ert t 1 
It is a difference of opinion, or rather, of interpretation, to und v n was played by W y Hess, violinist, with Mr ; ; 
te ; : é a customary artistic sty 
paraphrase Mark Twain, which renders familiar music Stojowski at the piano. The composition greatly pleased 
verennially interesting. Damrosch makes a poignant effect the musicians present, w declare that it is deserving of 
: I I 
with Tschaikowsky’s sixth symphony, and that is the aim more than ordinary commendatio1 Mr. Stojowski was a Siegfried Wagner directed a concert of | father's work 
: I ‘ 
of the composer. The orchestra played with consummate pupil of Paderews! ind tl neert w his first public 1 Koénigsberg The concert was for the benefit of the 
finish, observable especially in the quality of its tone color- performance in America German Journalists’ and Authors’ Society 














MARTEAU | GERARDY 


WELLINGTON STENDER 


DRAMATIC SOPRANO LYRIC SOPRANO 


PATRICOLO TrHaopevus RICH 


PIANIST VIOLINIST 
R. E. JOHNSTON, Exclusive Manager for America for the Above Artists 


ST. JAMES BUILDING, BROADWAY AND 26th STREET, NEW YORK CITY 
KNABE PIANO US#D EXCLUSIVELY 


m ken SSC AMPANARI 
ven ae ROME 
eile Riise Os te Gaines Gittins (Leading Baritone Metropolitan Opera) 


| this Season on the Concerts and Song Recitals 
—— VO { Cc E pereen Address: HENRY WOLFSOHN, (31 East 17th St., New York 


om THADDEUS RIGH-: ==. 


CONSULTATIONS 


Address care of SHUBERT BROS. ADA CHAM BERS, SOPRANO 


Lyric Theatre, 424 Street, New York Management HENRY WOLFSOHN; 13! BAST I7th STREBT, NEW YORK. 



































Mitan, December 12, 1905 
HERE were two premiéres at the Dal Verme 
Theatre last week, which drew extraordinarily 
full houses The operas produced were the 
greatest contrasts, one to the other, “lana,” by 
Prenato Virgilio, a young composer from South 
Italy, not yet twenty-five years old, being an 





opera of the modern realistic school, the defecis—for de 
x attributed to his youth; but the 


fects there are—must 
exuberance of temperament and sincerity are such that he 
carries the audience away many times, It is not “the fuoco 
sacro” that is wanting in Virgilio—but study 

Very different is “The Albatross,” by U. Pacchierotti 
Here all is the result of complete mastership of his art, 
rombining Italian inspiration with a French elegance; here 
inexperience was replaced by ability, passion by refinement 
and charm. But “The Albatross,” a Northern legend, does 
not adapt itself to dramatic action and often the attention 
of the audience languishes. Though suite after suite suc 
ceed each other and prelude after prelude, one arrived 
at no conclusion; this is a beautiful symphonic poem, and 
Excellent the orchestra, and 
The opera 


one must ask nothing more 
very pretty and in good taste the stage setting 
has only two roles, for the tenor and soprano. It presented 
the occasion to admire Signorina Maggi, a young prima 
donna that gives great promise. | believe this is Signorina 
Maggi’s second or third engagement only in opera. Added 
to a pleasing presence, a voice of beautiful quality, she 
displays excellent training, singing with “maestria” and is 
in full possession of her vocal powers. She is a pupil of 
the Milanese Conservatoire, and perfected herself under 


the eminent artist Matilde Ricci 


as _s 
vv v= 


In Halévy’s “Las Juive’” two foreign prime donne pre 


sented themselves for the first time to an Italian audience 


One, a Prussian, Leonini Llovski. and a Roumanian lady, 

Madame Risdora. Both acquitted themselves well of their 

rduous task and were favorably received by the public 
fe & 


The political troubles in Russia cause some damage to 
the Italian lyrical artists, too For the first time in eighty 


years Odessa will be without Italian opera this season, the 


THE MUSICAL COURIER. 
gagement for a very plausible reason—there was no train, 
on account of the strikes, to take her. In the face of that 
there was no arguing 


es = 


lhe Odyssea of a Tenor.—The return to the stage of the 
tenor Gambarelli has brought to light some remarkable, 
but none the less true, facts. Born near Bergamo, Gam- 
barelli had studied in a Roman seminary, wearing the 
clerical robes. Gifted with a splendid tenor voice he was 
received among the singers of the Capella Sistina, but 
feeling, perhaps, his zeal for the vocation of holy orders 
diminishing, he left one fine day the seminary and went 
on the stage, but the successes and triumphs obtained, he 
also soon tired of this and a disappointment in love in- 
duced him again to seek solace in quietness and prayer. 
Hlaving been recently ordained priest he revived an order 
called the Sanctuarists, wearing a Dantesque-like costume, 
and gathering a dozen “brothers” around him they settled at 
Madonna di Monte Cappello, a sanctuary situated among 
But the friars were not allowed to lh 
left tranquil in their retreat, the ecclesiastical authorities 


the Brescian hills 


had never sanctioned the order, and on account of some 
reports received they dissolved the same about two months 
ago, and the brothers dispersed. Don Gambarelli quitted 
his picturesque robes for the priest’s cassock again and 
betook himself to Bergamo, his diocese. But the theatre 
attracting him again, he can pack that away, too, with the 
rest of his clerical chattels, needing now a very different 
outfit—for he is back on the lyrical stage again. I shall 
not omit to inform my readers when he changes again 


Se 


Matilde Serao, the strong Neapolitan writer, announces 
that the Dowager Queen Margherita of Italy is finishing 
a drama on which she has worked for two years. It will 
be published under a pseudonym and entrusted to an im 


portant Italian dramatic company for acting 
> << 


I see among the cast of La Scala the name of Madame 
IE. de Cisneros, who is an American. Another American 
soprano, Alma d’Alma, is having success, too. I have seen 
the telegram from her impresario after her performances 
in “Faust,” saying she made a furore All congratulations 


to the Stars and Stripes A. M. E 








Louise Ormsby Engaged for Tour. 


OUISE ORMSBY; the soprano, has just been engaged 
L by George W. Stewart, of Boston, for the spring 
tour of the Boston Festival Orchestra. The tour lasts 
seven weeks and covers almost the entire Eastern section 
of the United States. Since early in the season Miss 
Ormsby has as many engagements as she can comfortably 
fill. Her most recent success was in Paterson, N. J., on 
the 15th instant, where she sang “Rebekah,” with orchestra 
Next month she is to sing the “Messiah” in Bay Ridge, 
and “Stabat Mater” and “Golden Legend” in Gloucester 


To the Paderewski Judges. 
(Disrespectfully submitted by B. I. F.) 
There was 2 young man named Rice 


Whose nature was cold as ice; 


ASHTON RISES TO REMARK.. 


44 Hamitton Garpens, St. Jonun’s Woov, N. W ' 


Lonvon, December i1, 1905. | 
To The Musical Courier 
Str—Your issue of November 29 contains the following : 
“Anton Rubinstein, who received his first piano lessons 
from his mother, was born at Wechwotynecz, Russia, sev 
enty-five years ago tomorrow, November 30. Was he 
born then? All historians give November 30, 1830, as the 
date of his birth, and there they leave you guessing.” True, 
it is commonly supposed that Rubinstein’s date of birth 
was November 30, 1830, but I remember that a niece of 
mine, when living in Dresden many years ago, asked An 
ton Rubinstein to write his name in her birthday book, 
which he kindly did, entering his signature under the date 
of November 28, and adding the year 1829! This would 
go to prove that “all the historians” have hitherto been 
under a misapprehersion, unless Rubinstein was himself in 
error about his actual birthday, a supposition most unlikely 
Very respectfully yours, 
ALGERNON ASHTON 





Reisenauer's Recitals. 


NUSUAL interest has been aroused by the announce 
ment of three special recitals at Mendelssohn Hall 
by Alfred Reisenauer, the pianist. Reisenauer’s reception 
early in the season, when he appeared, first with the Dam 
rosch orchestra and later in recital, attested the apprecia 
tion in which his work is held, and the indications for a 
vell supported supplementary series of recitals are most 
encouraging. These recitals will be held in the afternoon, 
the dates being January 2, 8 and 16 
New York appearances Reisenauer will start on a tour un 


der the direction of Loudon G. Charltoi 


Immediately after his 








How About Europe? 
A LADY who has had years of experience in the music 


profession and is thoroughly conversant with the 


\ays of procuring engagements, is about to sail for Europe 
She would like to arrange with musicians for public ap 
pearances in London, where she will spend the winter, and 


will correspond with that object in view. Any singer or 
instrumentalist who views a debut or appearance in London 
can obtain information of importance by addressing Mrs 
3roadway, New York 


DuKE, care MusicaL Courter, 1135 








Shakespeare Cycle Tour. 


LANS are now completed for a supplementary tour of 
I PI ; 


the quartet which, under Loudon G. Charlton’s direc 


tion, toured the Middle West so successfully in Grace Was 
sall’s “Shakespearean Cycle.” The cycle will be sung in 
Allentown, Pa., January 11, and later in the South, includ 
ing the principal cities of Texas David Bispham heads 


the quartet, the other members being Madame Shotwel 


Piper, Katharine Fisk and Kelley Cole 


An original operetta, entitled ‘Carmela, a Street Singer,” 
was performed by the composer, Mlle. Nuola 
with the assistance of P. Sotoro, tenor, and S. Stephenoni 
1 the Murray Hill 


soprano 


baritone, i Lyceum last Tuesday after 











tenor Anselmi and the coloratura singer Regina Pinkert He wrote the “Corsair, noon. The operetta was well sung and largely attended 
both resigning their engagements he diva Bellincioni That delectable air, though only really given for the benefit of friends ar 
though in receipt of her pay, could not fulfill her en And straigliiway set sail for the price. ($500.) to acquire a copyright. 

BOoOPYPrRaANO 


MARIA de HAAS 


Pupil of JEAN de RESZKE 
Oratorio Concerts, Recitals 
155 West 73rd Street 
Telephone 4266 Columbus. 
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‘BEN DAVIES 


In America March, April, May. 
Manacement HENRY WOLFSOHN. 
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Telephone : 6120-38th 








VICTOK HAKRKIS 


| 
| 
| TEACHER OF SINGING 


Among the many who have studied with him are: Mrs. Seabury C. Ford, Mrs. Morris Black, 


Miss Martha Miner, Miss Ethel Crane, Miss Feilding Roselle, Mrs. De Wolf Hopper, Mrs 
ae Wyman, Miss Anna Bussert, Mrs. Marian Van Duyn, Mrs. Bertha Harmon Force, Mrs. 
Catharine Heath, Miss Ethel Little, Mr. MacKenzie Gordon, Mr. Julian Walker, Mr. Eugene 
Cowles, Mr. Frank Croxton and Mr. Edward Barrow. 


Studio: THE ALPINE, 55 West 33d St., New York City 


in all its branches, trom the rudiments of tone formation 
te the highest finish and Completion of Public Singing. 











ORGANIST. 


166 Euclid Avenue, Cleveland, O 


J. VAN BROEKHOVEN 


VOICE CULTURE 


Author of the Van Broekhoven new vocal method. 
Obtains the greatest extension of vocal range; greatest 
volume and greatest ease of tone production. Highest 
SS endorsements Special teachers’ course. 

nd for circular or pamphlet. 





143 West 47th Street. NEW YORK 


EpmwmundD J. MYER 


VOCAL INSTRUCTION 


318 WEST 57th STREET, NEW YORK 
CIRCULAR SENT FREE 


Summer Term at Round Lake, N. Y., near Saratoga 


Concert Direction AD. HENN 


EUROPE’S GREATEST MUSICAL BUREAU. 
GENEVA (Switzerland). Cable Address: HENN, Geneva 








Engagements with Musical Societies. Concerts and 
Tours arranged Agencies undertaken. 


Concert Calendar for 1906-6 sent gratis end post free on apy licet’on 
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Satie Men. 


, a 
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“Plans of Goudeket, Dutch Ridtens. 


appearances with the big oratorio societies and musical 
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Hendrik Der Niederlanden. Mr. Goudeket’s voice is a 


clubs of Holland won for him a number of decorations. baritone of considerable range and of exceptional tone 
Some years ago he received the first prize, a gold medal, at quality. He has been engaged by a number of the Ger 
one of the great annual national singing competitions, and man and Dutch singing societies in this country, and will 


W. GOUDEKET, a Dutch singer, who has recently 
M. arrived from Amsterdam, has been singing in 
New York with considerable success. Mr. Goudeket is a 
pupil of the celebrated maestro, ae Messchaertz His 


BARITONE 


cacian JANPO SKI 
] Management J. E. FRANCKE 
A 
yen Steinway Hall, or 503 W. 124th St. 
Phone, 3312 Morning 














BARITONB.—<«s 
MANAGEMENT 
EDGAR M. CAWLEY, Director. 
The finest and most completely equipped building devoted to musicin America 


HOMER MOORE, Address : 414 Central Park West, NEW YORK. 
Violinist 
JEANNETTE l Now touring with Mme. Calve Concert Co. 
K. CORT & KRONBERG, 
New Y 
Tue INDIANAPOLIS CONSERVATORY OF MUSIC. 
NBW LOCATION: 430 NORTH MERIDIAN STREET. 
The Largest and Most Complete School of Music and Dramatic Art in the Middle West 
Elocution. MUSIC. Opera. Modern Languages. 
Monday, September 4. Illustrated catalogue sent free. 
EDGAR M. CAWLEY, Director. 
430 North Meridian Street. New ’Phone: 3910. INDIANAPOLIS, IND. 


Term opens 

























[ Boa att CONSERVATORY of MUSIC. eEstapuisnen 1867. | 
5 ; Miss Clara Baur, Directress 


Instructs, trains and educates after the best methods 
of Foremost Europeas Conservatories. The faculty numbers 
some of the a - yy and Artists of today. 

Elocution UU BIO Languages 
Location isos with reap to —~ P comfort and luxurious 
surroundings. € finest and most completely equipped build- 
ings devoted to music in America. Day and resident we Dnya 
at any time. srmmraned (-stalegue (iq FREE. 

Ak 


Miss Se 
Highland Avenue, Oak Street and Burnet Avenge, 


WIRTZ PIANO SCHOOL 


Classes in Methods for Teachers. 


“«. DOUGLASS 


Recital 


CINCINNATI OHIO. 








School for Solo Playing, 
Ensemble Playing. 
Accompanying and Theory 


120 WEST 124th STREET NEW YORK. 





TENOR 
716 _Arcade 
CLEVELAND, O. 





Festival * Oratorio ~ Concert * 





MARGUBRITE 
PIANIST 
228 West 75th Street 


STILWELL  2sweatsirs.. 


was elected honorary member of the Royal Singing Society 
of Haarlem, which is under the direct patronage of Prins 


shortly begin a tour which will take him as far West as 


St. Louis 


STANHOPE - WHEATGROFT DRAMATIC SCHOO 


31 West Bist Street, New York 
IN ACTING GIVEN TO SINGERS 








INSTRUCTION 

Established 1893 ADELINE S. WHEATCROFT, Director 
COR- SOPRANO 
RINNE ~” CONCERT 

and ORATORIO 
1585 Chestnut Street, Philadelphia, Pa. 
Eww RIB TTA. CONTERALTO 
WAKEFIELD, *222:" 
* New York 





SOLOIST 
St. Patr'ch’s Cathedral 
Address: @. PORTER, 780 8th Avenue 


FLORA FINLEY. Violin. 
CARRIE NEIDHARDT, ‘Cello. 
HELEN CRANE, Piano 
954 Eighth Avenue. 


BARITONE 


Vocal 





MOTLE 


- BA SBeBO. 


ASA 
HOWARD Instruction 
56 Weat 104th St 


CHRISTINE MILLER voc: 
GRACE WHEELER DUTTON = Ss" 


SOPrvRAN CO 


Tne Cleveland Schoo 





MX lexoapys 

















ORATORIO, 














2707 VRosvPeeT AVE. § W. 
Established 18%. Direction of Mr. Alfred Arthur 
Exciusive focation. Alfred Arthur, J. H. Rogers, 


) LESTER JAN SKI 


Cal ai gue sent 
A.A. BURNHAYM, Se 
VOICE PRODUCTION 
SBRIGLIA METHOD 


PHILADELPHIA. 
Studio: 54 W 39th STREET 























Practical Remedies for Vocal! Ills 
DR. B. PRANK WALTERS, Jr.. 
Send for Circular.1716 Chestaut St., Philadelphia. 








MEZZO-SOPRANO 
ELLA Italian Grand Opera. Opera, Concerts 
and Recitals Address care of 
THE MELROSE 
Madison Ave. and 28 th St., City 





& 

o, TENOR 

A 8 East 

R 16th Street, 
New York City. 





The BERNARD SINSHEIMER VIOLIN SCHOOL on nwne Oe wars 


Devoted exclusively to Violin Instruction. Courses include thor 

ough training I 
Quartet and Orchestra-playing. All lessons under “r. Sinsheimere poreonal — 
vicion. For terms and further particulars appiy to Studio 805 Carnegie Hall. 





BEBIN RICE 


GEBHARD 
s STRONG 


PIANIST 


NEW YORK, 8 WEST 40th STREET 
BOSTON, STEINERT HALL 
Mason & Hamlin Piano Used 


TENOR 


7 West 92nd Street 
’Phone: 142 RIVER 











>a 


THE STERNBERG SCHOOL OF MUSIC 
Constantin vow Streanseec, Principal. 
Complete musical education in all branches 

Write for catalogue. 


ALFRED D. SHAW 


Fuller Building, 10 S. 18th St., Philadelphia 
THNOrk* - 
Address 318 Dempster Street, Violins, "Cell 
EVANSTON, ILLIN IS SERS, Wonee 
Cases, Strings, Etc. 
Studio: 619 Fine Arts Bldg., Chicago, I!! 


The largest and finest collection 





sAmeica. Restoring and Re 


pairing a specialty 


Victor 8S. Flechter 


Adele Jonsson 























PIANOFORTE INSTRUCTION 23 Union Square, New York 
Berlin Diploma Tcresa Carreno Method A FEW OF MY PATRONS 
Studio, Carnegie Hall Kubelik, Yeaye, Hollmar 
te . , Gerardy Musin K neise 
Address care “’ Gainsbo'o,” No 2 West 120th St Signs Ginnie, Gegien 
NEW YORK, WN. Y. witech, Kunits Thibaud 
Kreisler, Ondricek, Vecsey 
ROBERT CRAIG CAMPBELL, Arnett, Kise Reaguer, Bost 
TENOR Marte 
Soloist, “Little Church Around the ‘ 
213 West Forty-third St ; 
- MARIE pe LEVENOFI 
DAVID SCHEETZ CRAIG, rps gases 
VOICE CULTURE. I Vor H . j 
Seattle, Wash rhe University W ‘ 








RUBY CUTTER ADELE LAEIS 


SAVAGE BALDWIN MILLER GRANVILLE MARTIN 


SOPRANO CONTRALTO 


Exclusive Management: 





REED 


TENOR 


ANDERSONiBUREAU, 7 West 42d Street, New York. 





S 





FREDERIC 


CHARLES NORMAN 


BARITONE BASSO 


PHONE 
2514 BRYANT 
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’ 
— “JACKSON, c:rccie ua 
arnegie Ha 
SOLO ORGANIST at | SOLOIST NEW YORK CITY. 
Recent Concerts; F 
ROYAL COURTS “GUSTIN WRIGHT Srorroant—Royal Opera Or- | Basso, 
Roumanis, Hungary pe hy 1 pane 2003 Melrone 
Wartemberg. Organiste de l’Eglise de Passy | svcinset—priinarmontc or- | K HENKY WULFSOHN. 


Soloist Paris LESSONS RESUMED IN OCTOBER. 
Trocadéro, ete. | 19 Rue Cortambert, 


RICHARD HAGEMAN 


(Late Chef d’ Orchestre Royal Opera, Amsterdam), 
MUSICAL DIRBCTOR and ACCOMPANIST. 


WAGNER REPERTOIRE for Artists » Specialty. 


6 Rue de poveners ved Paris. 
Artists who have coached with 


Mmes, Melba, Nevada, De Mentions pie 
ree Yanny Francisca, Biecta unay. Pree rest, 


DELMA-HEIDE, 


GENERAL REPRESENTATIVE 


| ches 
j | Wansaw—Philharmonic 
| Soc! 


PARIS. Moacow imperial Conserva- 


om BALDELLI 


Of Principal European Opera Houses. 


Italian Baritone. Professor of —— . 
6 Rue Euler (Champs Elysées), 


WAGER SWAYNE 


39 Rue de Prony, PARIS. 


'!Mue. M. MARTINI 

















The Musical Courter) singingc—sTvce—ACTING. 


Public Auditions twice a moath. 
3 Rue Nouvelle, PARIS. 


I1ALY anv FRANCE, 


14 RUE LINCOLN 





PARIS. | DELLE SEDIE, Paris, 


SIGISMOND STOJOWSKI 


PUPIL OF PADEREWSKI, 
COFMIPOSER and PIANIST. 


Private and Class Lessons. 
12 Rue Léo Delibes, Paris. 


RUDOLPH ARONSUN 


Concert Direction Internationale 
4 RUE TRONCHET 


(Boulevard de la Madeleine) 


PARIS 
CONCERT AND TOURING AGENCY 


ALBERTO BACHMANN, 


VIOLIN VIRTUOSO and 
PROFESSOR, 


208 Boulevard Péreire, 


SEVERN STVDIOS. 


MRS. EDMUND SEVERN, 
Voice and Plano. 
Hdamund Severn, 
Violinist, Teacher. 

Composer of ITALIAN SUITE, Etc. 


Accompanists taught. Theory at nominal rate 
to violin or piano pupils. Lectures free. 


SEVERN TRIO (8th season). 
131 West Fifty-sixth Street. 
‘Phone: 2%508R Columbus. 


Avenue des Champs-Elysées), 





Pure Italian Method. Complete course. Stage 
—s Voice, lyric, declamation, language, sol- 
é ensemble music, mise-en-scéne. 


lass and single lessons. 
Regular course, three 
30 rue St. 


ears. Terms moderate. 


‘etersbourg. 





LESCHETIZKY SCHOOL 
Miss FRIDA EISSLER 


(OF VIENNA) 
Pupil and Authorized Representative of 
ProF. THEODORE LESCHETIZKY. 


Brilliant Autograph Testimonial. 
85 La Rue Boétie (Champs-Elysées), PARIS. 








SCHOOL FOR ACTING. 
EMILE BERTIN, 
Régisseur Général de la Scéne . l’Opéra Comique. 


Stage Practice. In Cast. 
at rue des Martvrs. Paris. 


MAISON EBERARD, 
18, Rue du Mail, PARIS. 


Maitre LEONARD BROCHE, 


Professor of Singing. 
COMPLETE OPERATIC REPERTOIRE, 
Tuesday 9-11 A. M. and Saturday, 2-5 P M. 


im.OH RSTROM-RENARD 


Teacher of the Art of Singing in ali its branches 
Residence and Studio: 
444 Central Park West New York City. 


A. BUZZI-PECCIA 


ITALIAN VOGAL SPECIALIST. 


Especially recommended by 
Caruso, Sembrich, DeReszke 


and greatest artists. 
Circular on application. By mail only 


33 West 67th St. 


ATELIER BUILDING 


TENOR 











PARIS. 

















MRS. 


VOICE and the ART OF SINGING §carnecie MALL. 





veer OMOCK BOICE 


¢ Tone. Clear Engne 
ee pape Injured es. Studio, 400 Washington Av 


M3 Restored. 


Tuesdays, Fridays, Saturdays 


Italian | Method. Sue- “~~~ wa esters, ——w 
jursdays and F 





ELEANORE 


Concert, Oratorio, RECITALs. “The 


MARX, ‘scrnanc 


Newton,” Broadway and 94th Street 





ioe ORMSBY 


BSOPrRANOC. 


MANAGEMERT 
GEO. W. STEWART, 
120 Tremont Street, Boston, Mass 





PERSONAL ADDRESS ; 
164 West 79th Street, New York 











7014 J, Riverside 
Address 
; 0 ENG T ‘i Y 8 East 16th Street 
NEW YORK 
BSoPrvnrRrRanNnNo "Phone; S117 Riverside. 
P TENOR 
A Cone, Concert, Recital 
U instruction. 
L 339 WEST 23rd STREET 
NEW YORK 
H "CELLIST. 
A Management HENRY WOLFSOHN 
N Persona! address : 
s 5 1297 Lexington Ave; 





sour’ “SGA QC) TL) Fal G, Tenor 


Phaoe: 245L, Morningside. 


267 West 113th Street, NEW YORK 





AOmIn 


WHEELER: 


Bass-haritone 
WOLFSOWN MUSICAL 


Or 353" . itth St 
Phone, 1363-W Morning 





American Academy of 


In connection with Mr. Charles Frohman’s Empire Theatre and Companies. 


FRANKLIN H. 
SARGENT, 


Dramatic Arts = 


For Catalogue and 


nformation apply to the Secretary, Room 141 Carnegie Hall, New York. 





Runorr KING 


ACCOMPANIST, VOCAL COACH and TEACHER 


Residence Studio. 129 W. 47th St., City. 
*Phone, 6:7 Bryant. 


ozczom 


JATIN 


Basso Cantante! 


Wolfsohn Bureau, 131 East 17th 
Street. 








C, VIRGIL GORDON 


PIANIST 
Teacher of Virgil Method at Virgil Piano School 
Recital and Concert Soloist 
Studio at Virgil Piano School, 19 W. 16th St 


Marie SEYMOUR BISSELL 


VOCAL INSTRUCTION 
Puplis prepared for 

Church, Concert and Oratorio 
Studio; 489 Fifth Avenue, New York 





AMY ROBIE 


VIOLINIST 
Solo and Ensemble Instruction 


Resideace-Studio, 184 West Fighty-second St., 
NEW YORK, 








160 West 106th St. 
Phone, 1116 River 


CARRIE 


HARRIET FOSTER -=:~ 


Anderson coun: 7W. os Street 





i5i W. 108th Street Tei., 4182 River 











vest Doenhoff = 


1186 Madison 1186 Madison Avenue. 


STRASSBERGER’S CONSERVATORIES 
North Side: OF MUSIC South Side: 


2200 St. Lewis Avenue. Grand and Shenandoah Avs, 
ST. LOUIS, MO. ESTASLISHED 1886. 
The most compicte and best equipped Music Schools with the strongest and most competent 
Faculty ever combined in a Conservatory in St. Louis and the Great West. 
[4 Teachers—Every One an Artist ae? Sig. G. Parisi, 


Among whom are: Chas, Galloway, 
Reopens September Ist Miss A. Kalkmann, 


SEND FOR CATALOGUE Herace P. Dibbie, 
The Grand New South Side Conservatory 3: S'rassberger, 


will be opened to the public at large. ™"5-8- Strassberger, 
aa ae Now. 8 Grace Sheets, etc. 





Dr. R. Goldbeck, 
Alfred Ernst, 
Nathan Sacks, 
Mrs. R. Goldbeck, 
Mrs. Alfred Ernst, 
Cc. W. Kern, 

R. Stempf, ete. 





PITTSBURG. 


THE VON KUNITS, 
SCHOOL OF MUSIC AND ART. 
Luigi von Kunits, Concertmaster of the Pittsburg 
Orchestra, Director. 
sor South Highland Ave., East End, 
Pittsburg, Pa. 


RALPH BUTLER SAVAGE, 
TEACHER OF SINGING. 


Tuesday, Friday, Saturday afternoon, 414 Sixth 
Ww Satur- 





Ave. Monday, ednesday, betas and 
day morning, 217 Wallace Block, , Pitts 
burg, Pa. 


AMES STEPHEN MARTIN, 
OICE CULTURE AND ARTISTIC SINGING. 
Studios: 6201 Walnut St., 500 Penn Ave., 


= jt mee ek ewe Pittsburg, Pa. 
NINIAN B. YUILLE, 








TENOR. 


Musical Director Third Presbyterian Church. 
Concert, Oratorio, Recitals. 
804 Aiken Ave., Pittsburg, Pa. 


EDWARD J. NAPIER, 
Organist-Director, Church of the Ascension, 
Pittsburg, Pa 
Organ Recitals 





Concert, Oratorio, Recitals. 


ERNEST FRANCOIS JORES 
Crem s of Third Presbyterian Church 
RGAN RECITALS 


T ae. of piano, organ and composition 
4927 Penn Ave. Pittsburg, Pa 


WILLIAM M. STEVENSON, | 
TEACHER OF SINGING. 
Studio: 244 Fifth Avenue, Pittsburg, Pa. 


| 2 Piazua Cavour, 


BEATRICE 
EBERHARD 


VIOLIN VIRTUOSO 


Will accept Recital, Concert, 
and Orchestral Soloist Engage- 
ments. 

Address MANAGER 


68 West 83d Street 
- NEW YORK 


~ HERMAN EPSTEIN 


PIANIST. Carnegie Hall, New York. 


umet WYCOFF 


SOPRANO. 814 Carnegie Hall 
Vocal Teacher. City. 


MR. FREDERIC WARREN, 














TENOR. 
Care of N. Vert, 6 Cerk Street, 
London, W 
THOMAS J. KELLY, 


TEACHER OF SINGING 


ITALY. 
M. VITTORIO CARPI, 


Vocat TEACHER, 
Viale. Margherita 46, Florence, Italy. 


Ttallan School of Singing 


COPPI-BALDISSERI 
FLORENCE, 





ITALY. 


Concert, Oratorio, Opera 
Stage Practice 








CAL COURIER. 


BALDWIN PIANOS 


ARE IDEAL CREATIONS OF 
ARTISTIC ENDEAVOR. 




















PRIX. 














D. HoH. BALDWIN c& CO. 


142-144 West Fourth Street, CINCINNATI, OHIO. 
267-269 Wabash Avenue, 















cmon 1900. 














Strith X Zeidler 


GRAND AND UPRIGHT PIANOS OF haa aIGHEST ARTISTIC MERIT. 
134th Street and Brook Avenue, NEW YORK 


nERMANN WoL, EU LOSRATR 


The World’s Greatest Musical Bureau. : ; : 
Instruction in all branches of music 


Germany: Berila aad Filettwelistrasse 1. _ 2 . 
Cable address: Musikwelff, Beriis. from beginning to highest perfection 


Proprietor and Manager of the Philhar- a ae a 
monic Concerts, Berlin; the new Subscrip- Charges, 100 marks te 300 to 300 marks annually. 
See Senserts Hamburg; the Bechstein Hall, 
Berlin. 
Representative of more than 400 artists, includ- Bulow Strasse 2, Berlin ¥., Germany. 


ing Joachim, D’Albert, Ysaye, Ansorge, Thibaud, 
Kreisler, Sembrich, Risler, Van Rooy, Hekking, The MONTREAL CONSERVATORY of MUSIC 
Carrefio and many other celebrities Also 

(Founded 1893 by C. E. Surrzerr.) 


manager of the Berlin Philharmonic Orchestra 
Derebester treet, Montreal, Canada. 


and of Arthur Nikisch 38 940 
—— or Prstpects apply to 


. B. SBIPERT, the Musical Director. 








Principal Agency for Music Teachers. 


NEW YORK GERMAN CONSERVATORY OF MUSIC, 23 West 42d St., New York, 


Empowered by law to confer Diplomas and the Degree of Doctor of Music. 





Directors: Cart Hein, AuGust FRAEMCKE 
Instruction given in all branches of music from | Special Departments for Beginners, Amateurs and 
frst beginning to highest me. Professionals. 


Thirty-eight of the most known and experienced Free advantages to students: Harmony lectures, 
professors. concerts, ensemble playing, vocal sight reading. 


TERMS, $10 UP PER QUARTER. SEND FOR CATALOGUE. 


ROYAL CONSERVATORY OF MUSIC AND THGATRG 


DRESDEN, GERMANY. 
Fiftieth Year, 1905-1906. 1,505 Pupils; 82 Recitals. 6 Instructors. 


Full courses or single branches. Principal 
Admission granted also at other times 





Education from beginning to finish. 
admission times begin April and September. 


PROSPECTUS AND LIST OF TEACHERS FROM THE DIRECTORIUM 








The Stern Conservatory of Music 


FOUNDED isso 
22e Bernburgerstrasse (Philharmonic), Berlin, S$. W. 


Royal Professor GUSTAV HOLLAENDER, Director. 

OONSERVATORY: Development in all branches of music. OPERATIC AND DRAMATIC SCHOOL: 
Complete Training for the Stage. ORCHESTRAL SCHOOL (comprising all solo and all orchestral 
instruments. SEMINARY: Special training for teachers. CHORUS SCHOOL. BLEMENTARY 
PIANO AND VIOLIN SCHOOL. 

Principal Teachers: HARMONY AND COMPOSITION—Wilhelm Klatte, Hans Pfitsner, Prof. Philipp 
Ruefer, Prof. E. E. Taubert, P. Geyer, Arthur Willner. PIANO—Georg Bertram, Theodor Bohlmana 
(from the Cincinnati Gonpesveters). Felix Dre: San Drouker, Severin Eisenberger, 
Guenther-Freudenberg, Gottfried Galston, Bruno Gortatowski, Bruno Hinze-Reinhold, Prof Martina 
Krause, Prof. James Kwast, Frieda Kwast-Hodapp (Chamber-virtuosa), M. Landow, Dr. P. Lut- 
senko, Prof. A. Papendick, Gustav Pokl, bane Philipp Ruefer, A. Sormann, Theodor Schoenberger, 
Prof E. E. Taubert. SINGING—Madame Blanche Coneili, Frau Prof. Selma ‘ Nioklas- Kempner, Frau 
Lydia Hollm, Anna Wuellner, Nicolaus Rothmueh! (Royal Chamber Singer), 
Wiladyslav Seidemann. OPERATIO AND DRAMATIC CLASS—N. Rothmuehl. VIOLIN—Prof. Gus- 
tav Hollaender, Alfred Se, Frits Aranyi, Willy Nicking, W. Rampelmann, William Kritsch, 
Max Modern, Clara . HARP—Franz Poenits. ORGAN—Bernhard Irrgang, Royal Musie 
Director. *CELLO—Joseph Malkin, Eugen Sandow, &o., &o. 

Obarges: From 125 marks ($30) (Elementary School) up to 600 marks ($150) Annually. Operatic School: 


marks ($180). 
Prospectuses may be obtained through the Conservatory. Pupile received at any time. Consultation 


hours from 11 a. m. to 1. D. m@ 


KLINDWORTH-DCHARWENKA CONSERVATORY 


Steglitzerstrasse 19, Berlin W., Germany. 











a———_———_BOARD OF MUSICAL DIRECTORS :—_——_——_——__& 
ROYAL PROFESSOR XAVER SCHARWENKA, Imperial Royal Court Pianist, Member of the 
Senate of the Royal Academy of Arts; ROYAL PROFESSOR PHILIPP SCHARWENKA, Mem- 
ber of the Royal Academy of Arts; KAPELLMEISTER ROBERT ROBITSCHEK 
a—_—_____——__ ADMINISTRATION :—_—_~———__& 


ROBERT ROBITSCHEK, 


PRINCIPAL TEACHERS—Piano: X. ScuHarwenxa, P. ScHarwenKka M Maver-Manp 4 
Foerster, W. Lerpnorz, M. pe Zapora. Violin: Proressor Fre RIAN Zayic, (Kammer Virtuoso) 
Issay Barmas, JosepH M. VAN VEEN, MME. SCHARWENKA Vocal ANTON SISTERMANS, Mwe 
Bianck-Peters, Mme. MALya von Niesser Stone, H. B. Pasmore. Composition P. SCHARWENKA 
R. RopirscuexK, Huco Kaun (English), Epcar Stituman-Ketty (in English) ‘Cello: me we 
van Lier. History of Music: Otto Lessmann, Dr. Huco Leicnentaitr (in Engl ish), Dr. Ww. 
KLeEeEFELD. . 

Operatic Department under Rosert Roeitscuex. 

Pupils received at any time 


Catalogue free on application. 








A. B. CHASE 


PIANOS. 


Highest type of Artistic Instruments 
For the pianist, the singer, the teacher, 
the student, the conservatory, the concert 


Factory at NORWALK, OHIO. 


REeFerence: The Editor-in-Chief of Tue Musica. Courrer 


HUGO GORLITZ 


19 NEW BOND STREET, LONDON, W 
IMPFPRESARIO. 
Sole Manager for JAN KUBELIK, JOHN HARRISON (the New Tener; 
and RICHARD STRAUSS. 





C4BLBS: HMUGONOTAS, LONDON. CONSULTATION FEB: TWENTY-FIVE DOLLARS. 


L. RAINBO 


SOLE AGENT FOR 





Concert and Touring Agency. All communications te 
g be addressed Care MR. MEADE, Aeolian Hall, New 
Bond Street, London, W. 


GERTRUDE—_+——__ 


PEPPERCORN 


(THE GREAT ENGLISH PIANISTE) 


cam casein MEADE MILDLY 


THOROUGH COURSE FOR BEGINNERS, 
TENOR, 


Full term leads to Mus. Bach. degree. 











Da. E. EBERHARD Pree't 


68 WEST 83d STREET’ NEW YORK' (Thirty-second Year.) GRAND RAPIDS, MICH. 











MADAME MORIANI 


_ Complete Vocal Training for Ladies and 
Gentlemen, Technique, Style, Repertoires of 


We make the only Ameri- 
can Violins that received a 


prize at Paris, 1878, and all kinds 

first prize wherever ex- Sole teacher of Alice Verlet, Prima Donse 

hibited of the Grand Opéra, Paris; Claire Friché, whe 
e created La Tosca (Puccini), Opéra Comique 


Paris; Madame Gherisen, the famous Flemish 


Wagnerian singer, formerly of Covent Gardeo 
° and Drury Lane, London, teacher of the 
of Holland; Mlle. Simomey, Prime 





ueen 
S. Ninth St. —_ La Monnaie, Brussels; Mme. Emme 
PHILADELPHIA ~on Classical Concerts, Brussels, Paris 
tc. ; lo 3 i 
Note number. No connection ed | C Lye oe Hugh relly Castes 
with any house of same name For terms and particulars write to the Sec 


of Madame MORIANI'S AQADEMY, 3 Y 
Place, Portman Square, Londgn, England. 

Acting and Mise-en-Scéne Ay M. Vermendele 
who has assisted Madame Moriani for the 
eighteen years 


Hazelton Brothers 


PIANOS, 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT, 


APPEAL TO THE HIGHEST MUSICAL TASTE. 


Nos. 66 & 68 University Place, New York. 


Send for FREE BOOKLET entitled 
“Violins, Good and Poor.” 




















SPs f 


po 


THE MUSICAL COURIER. 








STEINWAY 


Grand and Upright — 


PIANOS 


Sreinway & Sons are the only manufacturers who make all component 
parts of their Pianofortes, exterior and interior (including the 
casting of the full metal frames ), in their own factories. 


NEW YORK WAREROOMS: STEINWAY HALL, 


Nos, 107, 109 and 111 Basi Fourteenth Street. 











CENTRAL DEPOT FOR GREAT BRITAIN: STEINWAY HALL, 


Ne. 15 Lower Seymour Street. Portman Square, LONDON, W. 





EUROPEAN BRANCH FACTORY: STEINWAY & SONS, 
St. Paull, Neve Rosen Strasse No. 20-24, HAMBURG, GERMANY. 





PINISHING PACTORY: FOURTH AVE. , 52d-53d STS., NEW YORK CITY. 


Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 
Long Island City, opposite 120th Street, New York City. 





EVERETT 
PIANOS 


REISENAUER 


during season 1905-1906, will again tour this country, and again use only 


EVERETT PIANOS 


EVER_ETT PI_ANO CoO. 


BOSTON. 














THE JOHN CHVRCH CO. 


CINCINNATI. CHICAGO 


NEw YORK. 





“A TMBALE= 


CHICAGO, ILL., U. S. A. 





NABE, 


BALTIMORE 
WASHINGTON 
NEW YORK 











PIANOS 


nOoLLEY 





THE CELEBRATED 


Heads the List of the Highest Grade Pianos, and 


Are at present Preferred by 


the Most the leading 


Popular and Artists. 


SOHMER & CO. 


NEW YORK WAREROOMS: 


SOHMER BUILDING, Fifth Avenue, Cor. 22d St. 





vose 


IANOS appeal to the most critical musical taste, and 
are receiving more favorable comment to-day than 
any other make of piano offered to the public. 

Their leading features are Scientific Scale, Purity and 
Character of Tone, Sympathetic and Responsive Touch, 
Beauty and Modernity of Cases. 

Write for Explanatory Literature. 


Vose & Sons Piano Co., 


160 Boylston Street, Boston, Mass. 





BLUMENBERG PRESS, 214-218 WILLIAM STREET, AND 18-20 ROSE STREET, NEW YORK. 











